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SENSATIONAL! | 


Despite worst weather in years} 
Gold-mine biz in First 109 cities! 


"KIN 
NEXT TO CHAMP “BATTLEGROUND”! 

TOPS "ANNIE GET YOUR GUN” By 15%! sew 
TOPS “FATHER OF THE BRIDE” By 25%!| ™ 
TOPS "ADAM'S RIB” By 27%! 





J OPPORTUNITY 
AT YOUR DOOR! 


| This can be your BIGGEST in years! 


With typical M-G-M production daring M-G-M 
sent a whole company to Africa and filmed a 
mighty, spectacular Technicolor attraction. 


“KING SOLOMON’S MINES” is paying off at the 
nation’s box- offices! 


M-G-M laid down an advance barrage that Film 
Daily describes as “one of the outstanding promo- 


tion Campaigns in recent years.” 


We urge you who play this picture to exploit it to 
the skies! Experience in 109 cities shows that despite 
hurricane, storm and disaster 
this picture is a magnet! It’s 
a circus for exploitation! The 
industry has been seeking 
such an opportunity! Let’s go! 





M-G-M Presents 


"KING SOLOMON’S 
MINES” 


STARRING 


| DEBORAH KERR , 
| TEWART GRANGER “Let’s get off our 
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RICHARD CARLSON film cans and 


COLOR BY 
TE e 
hipaa cash in on the 
on the Novel by H. Rider Haggord 


bree by a BIGGEST HIT 


BENNETT and ANDREW MARTON 
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Christmas / 


NO MATTER WHICH V/ARNER 
ATTRACTION YOU PLAY 

, YOU'LL BE PLAYING THE 

’ BIGGEST ATTRACTION 
ON THE HOLIDAY BOARDS / 


a) 


The grosses now being piled up in every 
advance booking on these pictures prove it! 
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RAYMOND MASSEY » BARBARA PAYTON Directed by STUART HEISLER 
y ANTHONY Music by Max Steiner Written by JOHN TWIST 
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Mis-directed Zeal 


OLUMBIA'S "Born Yesterday" has been made the target 
§ of a caustic and intemperate attack in an article by Mr. 
William H. Mooring appearing originally in ''The Tid- 
ings" of Los Angeles and syndicated to several other Catholic 
newspapers published in various cities throughout the country. 
The Mooring article constitutes a grave incident calculated 
to affect not only Columbia Pictures and its production but 
the industry at large, and even the motion picture medium it- 
self, because it conveys the implication that "Born Yesterday" 
is of Communistic character and influence. 

It may be stated, with emphasis and without qualification, 
that Mr. Mooring is quite wrong. He has committed a grave 
disservice to those ideals and purposes to which, on the record, 
he is known to be devoted. The article in question is a rather 
startling illustration of rash and indiscriminate judgment. 

The article purports to be a discussion of the motion pic- 
ture, "Born Yesterday," but it goes widely afield. It deals 
with a variety of extraneous considerations no one of which 
is related to anything that the picture shows or says. The 
author then proceeds to the observation that "it is the most 
diabolically clever political satire | have encountered in al- 
most 30 years of steady film reviewing. Never have human 
symbols been more subtly molded to carry destructive com- 
ment through disarming comedy." 

It is always a bitter and discouraging experience to per- 
sons enlisted in the struggle for the preservation of the demo- 
cratic way of life to meet with one of their own number in 
the act of contributing aid and comfort to the enemy by false 
accusation, by attacking sound social and political dogma be- 
cause it is spoken by someone who is not approved of or some- 
one whose basic political and social iviaaie might be 
suspect. Of this sort of thing Mr. Mooring is guilty. 


If Mr. Mooring was bent on finding something upon which 
to exercise his critical talents he could have found within sensi- 
ble limits much in the picture with which he was concerned. 

Acclaiming it as he does as a brilliant comedy of Academy- 
award proportions he might have deplored the c moral tone 
of several of the sequences and could have employed his gift 
for phrasing with remonstrances to the producer over some of 
the baldest and baudiest dialogue lines which have thus far 
been uttered from the American screen. He could have urged 
the producer to be less heavy-handed in spelling out various 
incidents and references for the sake of the millions of youth 
who will see the picture. 

But this he does not do. Rather he chooses, for instance, to 
characterize certain lines spoken by one of the characters as 
“argument for all the world as if he'd freshly graduated summa 
cum laude from the University of Karl Marx." The lines re- 
ferred to, spoken by William Holden, are good, sound political 
and social doctrine. Mr. Mooring, it appears, must have sub- 
mitted these lines not to the test of what they meant but 
to that which seems to be his opinion of producer and author. 

"Born Yesterday" is an important attraction—perhaps the 
most important immediately visible on the horizon of the 
motion picture market. It will be seen—and hilariously en- 
joyed—by countless millions the world over. At this critical 
juncture in international relations if Mr. Mooring was right in 
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his critical judgment the situation would be one of calamitous 
import. But he is very wrong indeed. 

The editors to whom he has contributed this material have 
been grieviously imposed upon. There is every reason to be- 
lieve they will be quick to correct the deception to which their 
readers have been subjected and to right the wrong that has 
been committed against the American motion picture industry, 
Columbia Pictures and "Born Yesterday." 


ITOA Resolves 


T a moment when there seems to be no abundance of 

A good-will in many directions, it is a happy circum- 

stance to be able to discuss a current development in 

which an exhibitor organization passed a hearty endtien of 

approval in behalf of a service organization of which its mem- 
bers are paying customers. 

The Independent Theatre Owners Association of New York 
has passed such a resolution decrying the anti-trust action 
which has been instituted in Pennsylvania against National 
Screen Service, attesting to the “necessary services of bene- 
fit" to exhibition performed by that company, disapproving of 
the action and refusing to join in it. 

The ITOA resolution is very much to the point and is alto- 
gether a rather extraordinary compliment to the company with 
which its members are regularly engaged in commercial trade. 

While the fairmindedness of the ITOA is evident in this 
development it is to be noted that the personality and record 
of Mr. Herman Robbins, president of National Screen Service, 
and the organization personnel which he heads shines through 
this resolution. 

Mr. Robbins for more years than his vigor of mind and body 
bespeaks has been a leader in this industry in all matters per- 
taining to the betterment of the business. He has been gener- 
ous of his time and his means in his devotion to every worthy 
cause. He rightly enjoys that kind of a reputation without which 
no career is a real success. The ITOA reflects credit upon 
itself by this fair and friendly act. 

a 8 8 


TOA—Your Move 


IME for the Theatre Owners of America to make up its 

corporative mind about the Conference of Motion Picture 

Organizations is growing short. COMPO's current devel- 
opment and effectiveness is being seriously handicapped by 
the mists of uncertainty which surround the purposes and in- 
tentions of TOA. In fairness to all concerned and to the ideals 
of COMPO the situation should be promptly clarified. 

The high purposes and potentialities of such an organization 
as COMPO have long since been amply discussed, detailed 
and explained. No articulate denial of these purposes and 
potentialities has been recorded. On the contrary these pur- 
poses and potentialities have been widely acclaimed. 

But no such acclaim, however eloquent and voluble, is a sub- 
stitute for those measures of compromise, conciliation and un- 
derstanding without which no such undertaking as COMPO 
is possible. If COMPO is killed by kindness it will be just as 
dead as if it met its demise by some more direct and candid 
—MARTIN QUIGLEY 


means. 




















TV USE MUST BE LOCAL: WEITMAN 


To THE EpITor: 


I read with great interest the plan pro- 
posed by Edwin Silverman, head of. Essaness 
Theatres of Chicago, to employ television 
in the national advertising of motion pic- 
tures. 

Like Mr. Silverman I have long been 
convinced of (a) the selling power of the 
new audio-visual medium and (b) of its 
present and potential threat as competition 
for the box office dollar. And like him and 
many other sober showmen, I have spent not 
a few difficult hours recently pondering the 
many perplexing questions for our industry 
raised by TV. 

The well-known Chicago theatre man 
correctly assesses the power of television 
selling, but I am not so sure that he hits the 
nail squarely on the head in his estimate of 
how we can best use video to sell our prod- 
uct. 

Even assuming the feasibility of achiev- 
ing the necessary continued cooperation and 
coordination of the major distributors and 
the circuits—and any industry observer will 
freely grant that this itself is a project of 
heroic and infinitely complex proportions— 
it still remains to be proved that the best 
way to sell our product is via national TV. 

Ed Silverman envisions such a national 
TV program as largely supplanting the na- 
tional selling now done via the country- 
covering magazines, Life, Look, Saturday 
Evening Post, fan magazines, etc. In part, 
the reasoning that impels this plan is based 
on the presumed great loss of magazine 
readership due to the advent of television. 
But the magazine circulation and readership 
figures indicate that the severity of this loss 
is more popularly imagined than real. Na- 
tional magazine selling of motion pictures 
still serves an important purpose, especially 
when the aim is to achieve as widespread a 
penetration of awareness of the particular 
film product as possible. A program of 
national TV advertising such as Mr. Silver- 
man envisages might one day supplement, 
but never supplant, magazine advertising, 
which still possesses the obvious advantages 
of single, great impact, long stay in the 
house, color presentation, repeated and mul- 
tiple readership impressions, etc., over news- 
paper, magazines, yes—and TV. 

But the matter goes much deeper than this. 
For it may simply be that this emphasis on 
national selling may not be the answer to 
our problems. While it may be true that 
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“Have your circulation depart- 
ment let me know when my 
subscription expires. I couldn’t 
operate without the Herald.”— 
CHARLIE JONES, Dawn Theatre, 


Elma, Iowa. 








our celluloid products can use more national 
selling, it is perhaps even more true that 
they need additional local selling. 

It is not unfair to point out that the sam- 
ples of successful movie selling through TV 
cited by Ed Silverman, namely the Los An- 
geles and New York experiments with “711 
Ocean Drive,” are excellent instances of 
local selling through TV, tied up immedi- 
ately and powerfully with specific theatre 
situations. Inasmuch as the New York thea- 
tre involved was the New York Paramount, 
I am able to attest at first hand to the value 
of this local effort. 

Unfortunately for the prospects of nation- 
al TV motion picture advertising, the basic 
method of distributing pictures militates 
against it, in much the same manner that it 
weighs against ‘over-balanced” national 
magazine advertising, and to an even great- 
er degree. 

The fact is that distribution is overwhelm- 
ingly “market-by-market,” i.e., local in na- 
ture, conducted over a span of several 
months. Under such circumstances, the ef- 
fect of “over-balanced” national advertising, 
whether magazine or TV, is largely dis- 
pelled. To support this type of progressive 
distribution, a continued national effort for 
each separate product, that is, for every 
individual picture, would have to be made. 
Except for rare and special motion pictures, 
such a continued national effort is excessive- 
ly expensive. Certainly, few pictures could 
support both nationwide magazine and TV 
selling. 

To emphasize the fundamental point 
again, because film distribution is local, per- 
haps it will always be true that the “impact” 
effort has to be local; that is, through news- 
papers, radio and, if possible, TV. 

True, as Ed Silverman points out, little 
TV time is available locally anywhere. That 
is the really big dilemma for us. To search 
for a national solution to it is simply to beg 
the question. The real puzzler still remains 


to be answered; to wit: Is there a way of 
harnessing TV to our local situations and 


needs? For our greatest need is for more 
and better selling right at the theatre level, 
emphasizing a showman’s eye-view of the 
box office—ROBERT M. WEITMAN, 
Vice-President, United Paramount Theatres, 
Inc., New York, N. Y. 


Give It a Try 
To THE EDITOR: 

The tug-of-war between TOA and 
COMPO is still see-sawing back and forth. 
It seems to me this is all unnecessary quib- 
bling. 

Why doesn’t TOA, of which our firm is a 
member, go along with all the boys and give 
this thing a try for a year? If it doesn’t 
work out, we can always call it quits. 

After all, TOA is the biggest in size; why 
shouldn’t it be the biggest in spirit? For the 
sake of the industry, this is the time when 
we should all pull together —STANLEY H., 
DURWOOD, General Manager, Durwood 
Theatres, Kansas City, Mo. 


Clean Comedy 
To THE EDITOR: 
Too many pictures are morbid. We need 


more good clean comedy and musical come- 
dies.—Frankfort, Ky., Exhibitor. 


For the Family 
To THE EpITorR: 

We're getting too many murder mysteries 
and psychological dramas. Not enough 


family style entertainment and comedy.— 
Oshkosh, Neb., Exhibitor. 


No Propaganda 


To THE EDITOR: 

Stop preaching, make pictures for enter- 
tainment. Pictures such as “Sword in the 
Desert,” “Pinky” and any propaganda pic- 
ture leaves a very bad taste in the mouths 
of most of our patrons.—Washington, D. C., 
Exhibitor. 


Cut Out Guns 
To THE EDITOR: 

Let’s cut out guns, F.B.L., etc., and big- 
scale Westerns for a while. Need women 
pictures without neurotics, like “Margie,” 
“Johnny Belinda,” “I Was a Male War 
Bride” and “Come to the Stable.”—Passaic, 
N. J., Exhibitor. 
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THEATRES sell shorts short, but they still 
wear them Page 13 


TERRY RAMSAYE Says—A column of com- 
ment on matters cinematic Page 14 


RCA demonstrates its color TV system; 
complications grow Page 14 


JOHNSTON and Somervell sign British 
remittance agreement Page 23 


NPA broadens hardship rule, in handling 
appealed cases Page 24 


BUILDING ban rules expected to be 
tightened after January | Page 24 


RKO schedules 32 features for 1951, with 
10 of them in color Page 25 


ROTUS HARVEY proves an able organizer 
and ace arbitrator Page 28 


TELEVISION can't equal theatres mass 
appeal, says writer Page 29 


COMPO can adjust itself to meet the in- 
dustry's needs, says Mayer Page 29 


MPAA hits attack by coast writer on "Born 
Yesterday" Page 35 


PHONEVISION finally gets the films, but 
waits for test Page 35 


SUPREME COURT gets appeal in Pennsyl- 
vania TV censor case Page 36 


NATIONAL SPOTLIGHT—Notes on indus- 





try personnel across country Page 41 
SERVICE DEPARTMENTS 
Film Buyer's Rating Page 53 
Hollywood Scene Page 39 
In the Newsreels Page 40 
Managers’ Round Table Page 47 
People in the News Page 30 
Short Product at First Runs Page 46 
What the Picture Did for Me Page 45 


IN PRODUCT DIGEST SECTION 
Page 605 
Page 607 


Showmen's Reviews 


The Release Chart 
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Development and trends that shape 
the motion picture industry's future. 


> Several major companies are cur- 
rently seeking a way reconciling 
exhibitor opposition to the produc- 
tion of films for television. Once an 
acceptable plan is worked out by one 
producer it is likely that others will 
make shorts and short features for 
television advertisers and stations. 


> Drafting of details of an arbitra- 
tion plan acceptable to the Thea- 
tres Owners of America and major 
distributors must await a time when 
the several lawyers best qualified 
to do the job are no longer occu- 
pied with problems of divorcement 
and divestiture. 


> A plan to save the British pro- 
duction industry probably will be 
announced next month by J. Arthur 
Rank who has said that his proposai 
“is likely to appeal to the business 
man if it might not convince the 
politicians.” 


> Despite the assertion made in 
the December 4 issue of Time 
magazine, 75 per cent of Hollywood 
production will not be in color in 
1951 or at any time soon thereafter. 


> All branches of the industry 
will feel effects of tighter economic 
controls flowing. from the rearma- 
ment program. By next spring, ac- 
cording to Government experts, all 
raw materials and industrial pro- 
duction will be regulated. 


> The number of pictures to be 
made next year in the Cinerama 
process may come as a surprise to 
many. The Cinerama system uses 
three cameras for shooting and three 
projectors in the theatre and a wide, 
curved screen to give an illusion of 
third dimension. 


> There is an opportunity for many 
exhibitors to place with a local 
newspaper a 12-part series on Hol- 
lywood written by Dick Pitts, 
formerly film editor of The Charl- 


otte Observer and now member of 


COMPO’s executive staff. The in- 
tent of the series entitled “Bride- 
groom in Hollywood” is to counter- 
act damaging newspaper stories 
about motion picture production and 
personalities. 


> The Canadian Bronfman interests 
of Seagram Distillers, with head- 
quarters in Montreal, are inter- 
ested in entering the film business, 
says an authoritative report from 
Canada. They have extended feelers 
to Howard Hughes for acquisition 
of the controlling stock in the new 
RKO Pictures Corp., it is claimed. 
A further report from the same 
source says that if the Bronfmans 
cannot get control of the produc- 
tion company, they would like to 
talk business about acquiring the 
Hughes stock in the RKO Theatres 
circuit. 


> Uncertainties of the times have 
made it increasingly difficult to at- 
tract top production talent into in- 
dependent activities or to get them 
to switch from one studio to an- 
other. 


> A sharp cutback in production 
of television receivers and materials 
for transmitting equipment will 
tend to curtail the expansion of tele- 
vision competition into new areas. 
However, plenty of sets and parts 
will be on hand to keep television 
operating efficiently in centers 
where it has already gotten off toa 
good start. 


> COMPO is in for a real, addi- 
tional headache if action is ever 
taken to implement the suggestion 
made last month by Robert Coyne, 
special counsel, that the handling of 
news in the industry trade press “re- 
quires the best counsel” of the 
COMPO executive board. 


> General adoption of the CBS 
color television standards in time 
would make all existing black and 
white film obsolete not alone for 
lack of color but also because trans- 
mission of black and white films 
over CBS color television system 
causes a loss of over fifty per cent 
of the ‘picture elements’. This would 
mean black and white motion pic- 
ture transmissions would be unsatis- 
factory from a quality standpoint. 


MOTION PICTURE HERALD, published every Saturday by Quigley ee Bae Te Rockefeller Center, New York City 20. Telephone Circle 7-3100; Cable address ''Quigpubco, 


New York", Martin Quigley, President; Red Kann, Vice-President; Martin 
Martin Quigley, Jr., Editor; Terry Ramsaye, Consulting Editor; James D. Ivers, News E 


vigley, Jr., Vice-President; Theo J. Sullivan, Vice-President and Treasurer; Leo J. Brady, Secretary; 
ditor; Charles S. Aaronson, Production Editor; Ray Gallagher, Advertising Manager; Gus H. 


Fausel, Production Manager. Bureaus: Hollywood, William R. Weaver, editor, Yucca-Vine Building, Telephone, GRanite 2145; Chicago, 120 So. LaSalle St., Urban Farley, adver- 
tising representative, Telephone, Financial 6-3074; Washington, J. A. Otten, National Press Club; London, Hope Williams Burnup, manager, Peter Burnup, editor, 4 Golden Square. 
Correspondents in the principal capitals of the world. Member Audit Bureau of Circulations. Other Quigley Publications: Better Theatres, published thirteen times a year as 
Section 11 of Motion Picture Herald; Motion Picture Daily, International Motion Picture Almanac and Fame. 


MOTION PICTURE HERALD, DECEMBER 9, 1950 





$2440464446600404bbSbSSOSSSSSSESESESESES ES SSESSSE DOSES ES SOSSSSOPOSOS OO SOSOSO SOS OSEO OOS ODOSOO SOL OOO OOOO OOOOOOOOPOOOOSOOOOOODOFOOOOOOOOOOO OOO OOOPOOOOOOPO POOP OPOe OOOO TOF O9OOF90O00Ooesss,s 


GEORGE N. GANETAKOS, left, and B. C. 
Salamis, right, have been awarded by King Paul 
of Greece’ the Grand Golden Cross of Com- 
mander of the Order of Phoenix. Mr. Ganetakos 
is a Famous Players Canadian circuit director; 
Mr. Salamis an independent exhibitor. 


AS THE DEAL WAS SIGNED, SHOWMANSHIP AWARD, 
between RKO Radio, the distributor, right, went this year to Robert 
and Walt Disney Productions. The Albino, manager of Century 
scene in Hollywood, above, as Ned Theatres’ Avalon, Brooklyn. 

E. Depinet, RKO president, and Mr. Circuit general manager Leslie 
Disney shook hands. Watching are Schwartz presents the award 
Roy Disney, left, president of Walt to Mr. Albino, center, in the 
Disney Productions; and Gunther R. presence of Fred J. Schwartz, 
Lessing, Disney vice-president. executive vice-president. 


By the Herald 


AS THE ASSOCIATED MOTION PICTURE ADVERTISERS, New York, 
heard about COMPO last week during luncheon. At the dais: Marjorie 
Harker, March of Time; Sol Schwartz, RKO Theatres; Arthur Mayer, 
COMPO executive vice-president; Robert Coyne, speaking, COMPO 
general counsel; Harry McWilliams, Columbia, AMPA's president; and 
Hap Hadley, artist. 


b$$$$$5544546660666000466600504 bo$005004 SPOSSOSSS SESS OSS SO SOTO SOSSSSOOSOOOSOSOS OOO OOOOOOOOS SEOSOSOCSOSSSSESESSOSSSOSOSOSSOSOOOOOS OSS OSOSOSESOSSOSOEOOSEOO> OS OOSOOSOSO SOOO OOOO ESOS SOOT OS 


10 MOTION PICTURE HERALD, DECEMBER 9, 1950 











A GOLD WATCH is 
presented by Variety 
Clubs of America first 
assistant international 
chief barker, right, to 


Joseph C. Grant, center, 


Baltimore Tent retiring 
chief barker—a tribute 
to his efforts for 

varied charities during 
1949. Present chief 
barker Rodney Collier, 
left, watches. 


ON THE SET of 
Pine-Thomas' "The 
Last Outpost'’, near 
Tucson. Ted Gel- 
ber, manager of the 
Midway Drive-In, 
nearby, and his 
wife, are guests, 
shown with actors 
Bill Williams and 
Roneld Reagan. 


CHARLES G. 
FELDMAN has suc- 
ceeded A. J. 
O'Keefe as Univer- 
sal domestic sales 
manager. He had 
been eastern sales 
manager. 


THEY OFFERED their 
fullest cooperation", 
right. The photographer 
was on hand to snap the 
visit of Oscar Fine, 

left, of Fine Theatres, 
Indianapolis, and |. 
Rappaport, right, Hippo- 
drome, Baltimore, to the 
New York office of 
Columbia's Rube Jackter. 
The cooperation is for 
the “Montague Sweep- 
stakes'', named for the 
general sales manager. 


ee By the Herald 
COCKTAILS at the Stork 
Club, New York—lIrene Dunne, 
above, right, receiving guests, 
a host of notables of stage, 
screen, radio, television, poli- 
tics and society. The occasion: 
her apearance before the 
city's moviegoers as Queen 
Victoria in 20th-Fox's ''The 
Mudlark’’. 


COCKTAILS at the Hamp- 
shire House, New York, 
Mrs. N. Peter Rathvon re- 
ceiving, right. Mrs. Rathvon 
has produced her first pic- 
ture, ''The Sun Sets at 
Dawn", for Eagle Lion 


Classics release. By the Herald 
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BETWEEN SCENES are Irene 
Dunne, Constance Smith and pro- 
ducer Nunnally Johnson on the set 
of “The Mudlark" in England. This 
Command Performance film has 
been hailed in this country as ''a 
heart-warming story that will arouse 
audience enthusiasm. 


“GALES OF SPONTANEOUS 
LAUGHTER" greeted the preview 
of 20th Century-Fox's ''For 
Heaven's Sake'’ in New York, it 
was reported by the trade press. 
Right, Edmund Gwenn in an off- 
scene pose with Gigi Perreau and 
Tommy Rettig. Also starred in this 
"delightfully different" film are 
Clifton Webb, Joan Bennett, and 


Robert Cummings. 


STAR AND DIRECTOR—Richard Widmark and Lewis Milestone of 
Halls of Montezuma" pose during a lull in the shooting of this Tech- 
nicolor action epic, which goes out to theatres in January. 


FILM FAN and pro- 
ducer Jack M. 
Warner gets a can- 
did shot of Lee J. 
Cobb on location, 
left, for ''The Man 
Who Cheated Him- 
self,"' being re- 
leased by 20th 
Century-Fox in Jan- 
uary. Also seen in 
the film are John 
Dall and Jane 
Wyatt. 


YOU DON'T SAY? New York taxi driver 
learns about Hollywood from Paul Douglas 
on location in the big city for "Fourteen 
Hours,'’ an unusual drama which also stars 
Richard Basehart, Barbara Bel Geddes 
and Debra Paget. 


(Advertisement) 
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THEATRES SELL SHORTS 








“Different” Subjects Meet 
Success; Distributors Hit 
Exhibitor Apathy 


by FRED HIFT 


Paced by a number of outstanding and 
markedly “different” reels, the short subject 
is expanding its market. The going, distribu- 
tors say, is mighty rough. 

Essentially, the past year has seen no sig- 
nificant changes in the status of the short 
other than its slightly wider circulation, due 
mostly to drive-in bookings. And a HEr- 
ALD survey indicates that nothing radical 
is expected to happen in 1951. 


Good Reception Given 
Some Special Films 

However, distributors take heart from 
the reception accorded a few special sub- 
jects such as Walt Disney’s “Beaver Val- 
ley” and others which have brought higher 
rentals. They believe that exhibitors may 
have come to realize the potentialities of a 
good short and they point out that continued 
output of such pilot reels depends to a large 
extent on the support of the theatre men. 

For the present, the distributors continue 
to voice their perennial complaints: that 
exhibitors are treating shorts with apathy; 
that production costs for shorts, as for fea- 
tures, have risen while rentals have not and 
that this lag is responsible for a lack of in- 
centive on the part of the shorts producers; 
that exhibitors, in trimming costs, tend to 
cut down on their shorts bookings, and that 
not enough local exploitation is being put 
into efforts to sell the short as an integral 
part of the entire program. 

One short subjects sales manager even 
told the HERALD that, unless something were 
done to sustain them, “short subjects may 
well disappear from the theatre market al- 
together.” 

Such pessimism is not borne out by the 
companies’ announcements of product to be 
released during the 1950-51 season and to- 
taling about 500 subjects. This high mark, 
Which compares favorably with last year, 
does not accurately reflect the position of 
the individual distributors and its portent 
cannot be accurately gauged until the end 
of the current season and a recount of actual 
releases. 


20th-Fox Reduces Its 
Total by 14 Subjects 


Twentieth Century-Fox, for instance, 
which had 58 shorts for distribution in 
1949-50, has reduced its total by 14 to 44 
for 1950-51. Peter Levathes, 20th-Fox 
shorts subjects sales manager, this week ex- 
plained the reduction with the remark that 
“we are doing a lot of other things instead.” 
Among these, he cited his company’s “Of 
Men and Music” concert feature which was 
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EDUCATIONAL SHORTS 
BIG AT THEATRES 


Underlining the acceptability of 
“unusual'' shorts, the Louis de Roche- 
mont "The Earth and Its Peoples’ 
educational series, has been booked 
into a number of situations with re- 
portedly satisfactory results. Dis- 
fributed by United World, the two- 
reelers are photographic expositions 
on various countries. Booked into the 
State theatre, New York, one of 
these shorts recently paid the dis- 
tributor $250 for the opening week. 








produced by the shorts department and 
which consists of a series of good-music 
shorts starring outstanding concert artists. 

“The combination of price and use has 
us beat,’ commented Mr. Levathes. “With 
sO many situations going in for double bills, 
we often don’t stand a chance for getting 
our shorts on the program. We have been 
—and emphatically still are—disturbed over 
the industry-wide apathy on shorts.” 

MGM too has reduced its shorts output 
slightly, bringing its releases down to 38 
for the current season. Asked whether 
MGM planned to do anything different in 
the short subjects line, a company spokes- 
man declared: “Our “Tom and Jerry’ series 
still is the most popular all over the coun- 
try. The kids like it, the adults like it, 
everyone likes it. We aren’t trying to be 
pioneers, we just give ’em what they prefer.” 


Shorts Output Varies 
With Companies’ Views 


If some companies have cut down on their 
shorts releases, others have raised it sharply. 
Columbia has announced plans to release 
104 one and two-reelers during 1950-51, 27 
more than during the past season. Para- 
mount plans to have 58, six more than for 
last year; Universal is up eight to 60 for 
1950-51 with the simple explanation that 
“we feel we can distribute eight more prop- 
erly” and RKO has just announced plans 
to release 88 shorts in 1951. 

The company, which has been successful 
with Walt Disney’s “Seal Island,” currently 
has in release another short of similar type 
called “Beaver Valley.” According to Sid- 
ney Kramer, RKO shorts subjects sales 
manager, “Beaver Valley” has replaced the 
second feature in the majority of the situa- 
tions where it has played. 

“Exhibitors have really gone out and ex- 
ploited ‘Beaver Valley,” Mr. Kramer says. 
“They have experienced an enthusiastic re- 
sponse from the public. The theatre end of 
our industry should encourage the produc- 
tion of ‘different’ pictures, and when I say 
‘encourage’ I mean ‘pay.’ The one reason 
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why there aren’t enough really top-rate 
shorts around is that there has been no ex- 
hibitors encouragement for the producers.” 

RKO will have three more of the half- 
hour Technicolor Disney shorts, the next 
being “God’s Half Acres.” “Unless exhibi- 
tors realize the entertainment values inher- 
ent in some of our shorts, they cannot ex- 
ploit them to good advantage,” Mr. Kramer 
said. 


Cites Audience Applause 
For Good Shorts 


This sentiment is echoed at Paramount, 
where shorts subjects sales manager Oscar 
Morgan has announced 58 shorts for the 
1950-51 season, six more than last year. 

“We are suffering from a lack of exhib- 
itor support; it’s as simple as that,” he told 
the HeRaALp this week. “You can go into 
most big theatres and a good short rates 
applause from the audience.” 

Paramount three years ago reduced its 
shorts output by about 20 subjects a year, 
but, says Mr. Morgan, “we are spending as 
much on our 52 or 58 shorts a year as we 
did for the 70 we once had.” He feels that 
shorts fetch an “extremely low” price in 
many of the big circuit situations and he 
recounts that one circuit informed him flatly 
that “we don’t play anything but cartoons.” 

The short subjects heads of practically 
all the companies complain over the rigidity 
of the exhibitor scale which permits so many 
dollars per short regardless of its value. 

Amid reports that shorts are getting more 
bookings than before, Warner Brothers this 
week announced that it would increase its 
short subject program 25 per cent for the 
1951-52 season, bringing total releases 
up to 90. For the 1950-51 season, the com- 
pany has scheduled 70 for release. Says 
Norman H. Moray: “We have confidence in 
the future. When a short is really good, it 
gets the right price too.” 


Columbia Shows Faith 
In New Cartoon Series 


Encouraged by the success of shorts with 
a different slant, a number of the companies 
are introducing novel reels and series. Col- 
umbia has the Mr. Magoo and Jolly Frolicks 
series, produced by United Productions of 
America, which abandons the traditional 
concept of the “chase” in shorts and intro- 
duces a new kind of delightful and subtle 
humor; RKO has set its hopes on the Dis- 
ney shorts and has obtained wide distribu- 
tion for its “You Can Beat the ‘A’ Bomb” 
and RKO Pathe’s “Boy and the Eagle,” and 
Paramount now satisfies the need for a 
“friendly” ghost, which doesn’t scare kids, 
in the Casper—the Friendly Ghost series. 
Warners reports outstanding success with 
its “Snow Carnival” short, starring Gary 
Cooper, which reportedly has had more than 
12,000 bookings. 
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N UNNECESSARY RIPPLE of alarm 
runs through the many ready viewers- 
with-alarm with the nation's dissemination 
of a lay press dispatch from Chicago set- 
ting forth that ''fifteen neighborhood the- 
atres in Chicago have been closed since 
the first of the year or will be closed by 
the first of next year on account of in- 
sufficient business to meet the overhead." 
It makes a headline, but to give it mean- 
ing would require a theatre-by-theatre 
analysis involving all the factors, which are 
many and complex. The given reasons run- 
ning from film quality to payrolls, high cost 
of living and on to the subject of Drive-Ins, 
while doubtless factors, are not really de- 
terminative. 

Many forces enter into the normal evolu- 
tions of any retailing system and its geogra- 
phy. For instance The Great Atlantic and 
Pacific Tea Company, which used to have 
almost as many stores as the movies had 
theatres, have lopped off thousands of out- 
lets while developing their great super 
markets, without creating vast alarms in the 
grocery trade. Thousands of dirt-floor 
garages have vanished with the develop- 
ment of roads and changes in motorcar 
technology. Evolutions are always in 
process. The motion picture exhibition 
field has long been static, many with obso- 
lete plants from seats to screen, outgrown 
locations, and policies dominated by that 
old demon Inertia. Maybe this is a house- 
cleaning season! 

Also the bad news might help the de- 
fense in the days of tax-making. 

And incidentally nowhere as in Chicago 
has the distribution and exhibition of mo- 
tion pictures been, in any metropolitan 
area, quite so controlled by the courts, 
and so responsive to the notions, whims and 
purposes of lawyers exploiting a special 
local status quo. 
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IN A SOMBER, menacing world in which 
the Common Man has not been distinguish- 
ing himself of late, Raymond Moley in his 
Newsweek page gleans a note of hope 
from indications of the last election's sur- 
prises in the Middle West, where the voters 
seemed to ignore belly-appeal. 

“People are moved by many impulses 
other than those with roots in the stomachs 
and pocketbooks," remarks Dr. Moley. 
“They are endowed with sentiment, ideal- 
ism, charity and all the emotions associated 
with the home, the family, the com- 
munity, the state, ancestry, tradition and 
patriotism... ." 

He cites it for the consideration of poli- 


ticians. We cite it for its meaning to the 
mass-arts, especially to those there-in con- 
cerned who would have the screen attend 
to everybody's business and culture. 


AVING been showered of late by 

appreciative remarks on my com- 
ment about the smearing of Hollywood in 
a review of a contemporary book, | find 
repeated asseveration, east and west, that 
our production community is just a dull 
average town and that show people are a 
dull conventional lot. Admitting for the 
moment that, which is not exactly true, one 
could come to a wondering about how, 
down the years, there has been a certain, 
let us say aroma, pertaining to the people 
of the art. 

Just now comes to mind some relevant 
facts, consisting of three notable and 
variously excellent motion pictures of high 
acceptance: ‘The Red Shoes,'’ ‘Sunset 
Boulevard" and "All About Eve." They are 
all laid, and how, in backstage areas, ballet, 
cinema and stage. 

Winnowed down to their basic elements 
of motivation of conduct and complexes of 
story, they all alike depend upon egomania, 
touches of nymphomania, satyrism, chicane, 
dissembling of all sorts, avarice, extrava- 
gance and vanity. Take those elements 
and their personifications out and you have 
no story. 

That is not in any sense to condemn 
those admirable pictures. The same funda- 
mentals of course will be found in any 


community, great or small. The public, 
however, is not so analytical. 
Why not some pictures about the 


farmer's daughter and the blacksmith's 
helper of Commondale, U. S. A.? Or a 
nice macabre study of the stories filed 
away against the Judgment Day under the 
stones in the country churchyard? The 
stories are there. 


re we, (Pre 
EVER AND EVER the nomenclature of our 


industry gains enrichment. In a zoning war 
on Drive-Ins over in Tarentum, Pennsyl- 
vania, a fevered spokesman-attorney pro- 
claimed to the township commissioners: 
"They are passion-pits. | have been told 
what has been seen at these places... ."’ 
Now a lot more folks will have to go 
and see. 
r~ sy mm 


THE SHAW SOCIETY of America has just 
elected Samuel Goldwyn and Albert Ein- 
stein honorary vice-presidents. Probably 
Dr. Einstein was surprised. 








RCA Shows 
Its Color TV: 


WASHINGTON: The Radio Corporation 
of America Tuesday demonstrated its new 
and improved all-electronic color television 
system at the NBC studios here and most 
observers agreed that it rivaled in quality 
the system developed by the Columbia Broad- 
casting System. 

RCA claimed eight major improvements 
for its color, including improved color fidel- 
ity and picture texture, simpler circuits, in- 
creased picture brightness, higher definition 
and improved operations in the studio. 


Sarnoff Challenges FCC 


Following the demonstration, Brig. Gen. 
David Sarnoff, chairman of the board of 
RCA, called on the Federal Communications 
Commission to authorize trial use of the 
RCA and CBS systems. 

“Let the public decide for itself which 
system is really preferred,” he said. “We 
are ready to accept that challenge.” 

The successful demonstration serves to 
further complicate the already tangled color 
television picture. The FCC in October 
authorized the standards of the CBS system 
which uses a color wheel and needs an adap- 
ter to permit present sets to receive color 
broadcasts in black-and-white. A con- 
verter, consisting of a color wheel and a 
motor, is needed to obtain color and receiv- 
ers now in use. 

RCA’s system is compatible, which means 
that its color telecasts can be picked up on 
any standard receiver in black-and-white. 
RCA also has developed a converter but 
says it will take several years before it can 
be put on the market. 

General Sarnoff said the demonstration 
refuted the FCC’s claim that there was some- 
thing basically wrong with the RCA system, 
but he added that, because of the war situa- 
tion and the tightness in materials, color 
in television now was something for the dis- 
tant future. 

The RCA demonstration involved 12%- 
inch sets, but RCA officials said it would be 
to build tri-color tubes for larger 
screens. The CBS method is currently lim- 
ited to a 12%-inch image. Observers said 
the RCA color picture had good definition 
and stability, freedom from flicker and, for 
the most part, satisfactory fidelity. 


easy 


Comparisons Made 


The test, which was broadcast over the 
air and received on both black-and-white and 
color receivers, involved food displays, 
fabrics, clothing, toys, etc. Newsmen were 
permitted to make actual comparisons be- 
tween the models in the studio and the image 
on the sets. 

RCA has gone to court in Chicago to en- 
join CBS from broadcasting its color and it 
seeks also to void the FCC decision author- 
izing the CBS system. 
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The perfect action-romance story for ROBERT MITCH- Jack H. Skirball and Bruce Manning present BETTE Sho 
UM and JANE RUSSELL. A John Farrow Production, DAVIS and BARRY SULLIVAN in a powerhouse fam- ing, 
with VINCENT PRICE, TIM HOLT and CHARLES Mc- ily drama, with JANE COWL, KENT TAYLOR, BETTY fit h 
GRAW. Produced by Robert Sparks. Directed by John LYNN. Produced by Jack H. Skirball. Directed by How 
Farrow. Curtis Bernhardt. ches 





MDAWY ‘De. “ “=. GAMBLING HOUSE 
THE COMPANY SHE KEEPS A : 
= BBN ba SM SEBS 
Striking drama of a girl prisoner and_of life “outside”, VICTOR MATURE, TERRY MOORE, WILLIAM BENDIX 
starring LIZABETH SCOTT, JANE GREER and DENNIS in high-tension action melodrama. Produced by War- 
O’KEEFE. Produced by John Houseman. Directed by ren Duff. Directed by Ted Tetzlaff. 





John Cromwell. 
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Showmanship at its Bia peak! A fearsome, thrill- 
ing, out-of-this-world exploitation special! Players to 
fit hitherto unheard-of roles! Produced by star-maker 
Howard Hawks. Directed by Christian Nyby. A Win- 
chester Production. 


First 3 the famed Tarzan pictures to be filmed on 
actual location in the heart of wildest Africa itself. LEX 
BARKER, VIRGINIA HUSTON, CHEETA and others 
in the Sol Lesser Production directed by Byron Haskin. 


DANA ANDREWS, CARLA BALENDA, CLAUDE 
RAINS in the exciting sea-spy and romance melo- 
drama made from the best-selling novel and Saturday 
Evening Post serial by Edmund Gilligan. Produced by 
Warren Duff. Directed by Alfred Werker. 


“Bes 


Down-to-earth comedy with up-in-the-sky songs. Star- 
ring FRANK SINATRA, JANE RUSSELL, GROUCHO 
MARX. Produced by Irving Cummings, Jr. Directed by 
Irving Cummings. 
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MY FORBIDDEN PAST 


Dark deeds and sultry romance in old New Orleans. 
Starring ROBERT MITCHUM, AVA GARDNER, MEL- 
VYN DOUGLAS, with LUCILE WATSON, JANIS CAR- 
TER. A Robert Sparks-Polan Banks Production. Di- 
rected by Robert Stevenson. 
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A rousing, big-scale, up-to-the-minute drama of air 
and ground-force war in Korea, much of it filmed in 
actual locations in Japan and Korea. Directed by Ted 
Tetzlaff. Big cast to be announced. 
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A highest-bracket Western in color by Technicolor. 
Starring ROBERT RYAN, CLAIRE TREVOR, JACK BEU- 
TEL, ROBERT PRESTON, WALTER BRENNAN. Directed 
by William D. Russell. Produced by Herman Schlom. 


CRY DANGER 


Olympic Productions, Inc., presents a crackling mys- 
tery melodrama starring DICK POWELL and RHONDA 
FLEMING, with RICHARD ERDMAN, WILLIAM CON- 
RAD, REGIS TOOMEY, JEAN PORTER. Produced by 
Sam Wiesenthal and W. R. Frank. Directed by Robert 
Parrish. 








\, 
HE MUSKETEERS 
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Fiery romantic adventure at its Technicolor best. Star- 
ring CORNEL WILDE, MAUREEN O’HARA,. with 
ROBERT DOUGLAS, GLADYS COOPER, BLANCHE 
YURKA. Produced by Jerrold T. Brandt. Directed by 
Lewis Allen. 


COWPOKE 


The screen’s first big drama of the cowboy of today! 
Rodeo realism plus the life-drama of a man fighting 
for his place in a changing world. A Wald-Krasna Pro- 
duction. Directed by Robert Parrish. 


| MARRIED A WOMAN 
\ 


The man who thought he was marrying an “angel” 
married just a woman! Bright, modern romantic com- 
edy from the brilliant pen of Goodman Ace, famed 
wit and master of smart husband-wife repartee. 


e/ 
" MOTHER OF A CHAMPION 


The Filmakers uncover the inside drama of big-time 
tennis. CLAIRE TREVOR and SALLY FORREST starring 
in an Ida Lupino Production. Produced by Collier 
Young. Directed by Ida Lupino. 
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ALICE IN WONDERLAND 
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WALT DISNEY’S triumph! All-cartoon musical comedy, Adventure in the wickedest corner of the Orient. ROB- JOH 


with the voices of ED WYNN, JERRY COLONNA, ERT MITCHUM, JANE RUSSELL, WILLIAM BENDIX, ina 
STERLING HOLLOWAY, RICHARD HAYDN, KATH- THOMAS GOMEZ, GLORIA GRAHAME in a blast of rome 
RYN BEAUMONT. Color by Technicolor. action produced by. Alex Gottlieb. Directed by Josef Proc 

Von Sternberg. bere 


” 








Technicolor, music and songs, girls, big-time show Winchester Productions’ wide-as-the-West picturizo- The 


personalities—a glittering world of headline enter- tion of A. B. Guthrie’s Book-Of-The-Month Club best ness 
tainment merry-go-rounding the glowing heart and seller. The crimson drama of the upper Missouri River A-Bc 
soul of the USO. A Wald-Krasna Production. frontier in 1830. Howard Hawks, Producer-Director. aler 








HT PILOT 
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JOHN WAYNE, JANET LEIGH, with JAY C. FLIPPEN 
in a terrific, timely, Technicolor blending of action and 
romance, including most exciting air action ever filmed. 
Producer, Jules Furthman. Director, Josef Von Stern- 
berg. 


The roaring story of the B-36 bombers and their readi- 
ness to take off for anywhere to deliver one or more 
A-Bombs. A thrilling action epic of America on the 
alert. Producer, Robert Sparks. 








EXCLUSIVE MODEL 
“it 


A feast of fashion and beauty, with the most beautiful 
models of all nations, in the romance of a young 
woman buyer footloose in the smartest style-salons of 
Paris. A Wald-Krasna Production. Color by Techni- 
color. 


JANE RUSSELL and GEORGE BRENT in a Trucolor 
Western with sizzling dance-hall and outdoor action. 
With SCOTT BRADY, FORREST TUCKER, ANDY DE- 
VINE. Produced by Howard Welsch. Associate Pro- 
ducer, Robert Peters. Directed by Allan Dwan. 








FLYING LEATHERNECKS 





The stirring, dramatic saga of U.S. Marine flyers. 
JOHN WAYNE, ROBERT RYAN, DON TAYLOR, WIL- 
LIAM HARRIGAN in a skyful of action directed by 
Nicholas Ray. An Edmund Grainger Production. Color 
by Technicolor. 


GIRLS WANTED 


{, 





Dramatic realism! Gasping revelations! The truth about 
public dance halls, screened from the first-hand ac- 
count of a boy and girl who lived the life to give it 
to you—straight! A Wald-Krasna Production. 


(This product announcement subject to change of pictures, titles and release dates.) 
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Comedy-drama of the models who pose for the ads in 
the slick fashion magazines, told midst the glamorous 
and hectic world of photo studios, smart shops and 
tinsel cafe society. A Wald-Krasna Production. 





% 


TONY MARTIN, JANET LEIGH, ANN MILLER, EDDIE 
BRACKEN, SMITH & DALE already at work. More big 
names on the way. Ten tunes; big dance numbers for 
the peak Technicolor musical. Directed by James V. 
Kern. 
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Trade Board 
Will Study 
Quota Act 


by PETER BURNUP 

LONDON: The Board of Trade, in a move 
considered highly significant by the indus- 
try here, has asked the various trade organi- 
zations to submit their views on the working 
of the present Quota Act. 

After three years of experience and sug- 
gestion, the industry now is to submit its sug- 
gestions for possible amendments by mid- 
January. 

This makes possible amendments of the 
Act timed to coincide with the fixing of the 
quota percentage next March. The actual 
quota runs for one year from each October 
1. Board of Trade spokesmen have indicat- 
ed that they have no specific proposals in 
mind. 

V 

Trade executives here have taken pre- 
liminary steps for the protection of their in- 
terests in the pending introduction of safety 
stock. They are setting up a fact-finding 
committee to examine the financial and other 
aspects of the switch-over from nitrate to 
safety base. 

Represented on the committee will be the 
Kinematographer Renters’ Society, the As- 
sociation of Specialized Film Producers, the 
British Film Producers’ Association, the 
News Reel Association and the Film 
Laboratory Association along with exhibi- 
tors and stock manufacturers. Most recent- 
ly available computations show that Britain’s 
yearly stock consumption runs from 266,- 
000,000 to 275,000,000 feet. It is estimated 
on this basis that the safety switch would 
involve an increased cost of between £350,- 
000 and £390,000 annually. 

V 

When Herbert J. Yates, currently in Ire- 
land, and Richard Altschuler reach London 
in the near future, their arrival will be 
marked by the formal opening of Republic’s 
London headquarters in Soho Square. 
Around £45,000 is to be spent on the re- 
furbishing of the place. Australian-born 
Charles B. Newbery, managing director of 
the new London setup, and Lionel Clyne, 
sales chief, propose to be choosey in the 
Republic product to be offered the British 
customers. 

Not all the company’s output will be 
screened here. The Newbery-Clyne com- 
bination sets great store, also, by the serial 
market with adult audiences. British Lion 
professes to be not unduly dismayed at being, 
for the time at least, entirely without Ameri- 
can product. Morris Helprin, its New York 
representative, is said to be working on 
several new deals at the moment. 


United Sets Dividends 

The United Amusement Corporation, Ltd., 
Ottawa, has announced dividends of 50 cents 
and an extra 75 cents on class A and B 
stock. Both are payable December 15. 
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JOHNSTON, SOMERVELL SIGN 


BRITISH REMITTANCE PACT 





By the Herald 


THE DEAL is made, with chuckles, the scene Tuesday noon, at the New York headquarters 
of the Motion Picture Association of America, as company presidents and executives witness 
signing of the agreement with the British Government. The signatories are, seated, Eric A. 
Johnston, left; Rupert Somervell, center; and Ellis G. Arnall. The spectators are, in order, 
Barney Balaban, Theodore Black, W. C. Micheli, John J. O'Connor, Major Albert Warner, 
Nicholas M. Schenck, Jack Cohn, Ned E. Depinet, Edward Morey, Joseph Hazen, and Earle 


Hammons. 


AMID expressions of good will and assur- 
ances of future cooperation, the Anglo- 
American remittance pact was signed form- 
ally in New York Tuesday. 

Present for the occasion was Rupert G. 
Somervell, Under Secretary of the British 
Board of Trade, who is in this country as 
a guest of the Motion Picture Association 
of America. Signing the 12-page document 
with him were Eric Johnston, MPAA presi- 
dent, and Ellis Arnall, president of the Soci- 
ety of Independent Motion Picture Pro- 
ducers. 

The ceremony took place in the office of 
Mr. Johnston at MPAA headquarters and 
was recorded by a newsreel pool camera. 
Witnessing the act were company presidents 
and top company executives. 

Responding to various questions from the 


press, Mr. Somervell said he had not yet 
discussed the controversial unit booking plan 
in Britain with Mr. Johnston, and he de- 
clared it was too early to gauge the work- 
ings of the agreement, which continues the 
basic remittance of $17,000,000 annually by 
the Americans and provides for an addition- 
al $4,000,000, which depends on American 
production in England and the distribution 
of British films in the U. S. The pact be- 
came effective October 1, 1950, and runs 
for one year. 

Following the signing, the principals ad- 
journed for lunch to the Harvard Club. On 
Wednesday, Mr. Somervell was in Washing- 
ton for conferences. Last Monday, he con- 
ferred with a number of New York circuit 
operators. He termed his discussions “most 
satisfactory.” 








COMPO Support Pledged 
By Gulf Allied Unit 


The Allied Theatre Owners of Gulf States, 
through its president Don George, has an- 
nounced its full support of the Council of 
Motion Picture Organizations. Mr. George 
made the statement this week at the group’s 
convention in New Orleans. Other speak- 
ers included Ken Prickett, formerly with 
MGM and now an exhibitor; Sam Shain of 
20th Century-Fox; Max E. Youngstein, 


Paramount’s national advertising and pub- 
licity director, and Alfred E. Schwalberg, 
president of Paramount Distributing Corp. 
Also attending was Trueman Rembusch, 
president of national Allied. 


Tellco Purchases Theatre 

Bernard M. Wall, president of Tellco, 
Inc., has announced the purchase by Tellco 
of the Palace theatre in West Palm Beach, 


Fla. 
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Five Out of Six Exhibitors 
Get Permits to Build on 
Appeals to Board 


WASHINGTON: The National Production 
Authority gave a clear sign Tuesday it will 
take a very broad view of what constitutes 
“hardship” in appeals by exhibitors who 
want to build new theatres. 

A series of six actions—the first NPA has 
taken on theatre appeals since the construc- 
tion limitation order went into effect—add- 
ed up to this: NPA will permit companies 
or individuals to go ahead with building 
plans even if they don’t meet the order’s 
standards for “commencing construction” if 
they have actually committed enough money 
or done so much work that it would cause 
undue hardship to stop now. 


Five Win Approval 


NPA officials gave a green light in five 
of the six cases—to a conventional theatre 
in Oklahoma City and drive-ins in Lincoln, 
Neb.; Tulsa and Chickasha, Okla., and Pell 
City, Ala. They turned down a proposed 
conventional theatre in Salem, Mass., but 
even this turn-down helped establish the 
over-all pattern, for NPA officials said the 
individual involved hadn’t gone so far in his 
planning that the turn-down would cause 
great hardship. In the other five cases, they 
said, the owners had gone so far that a 
turn-down would have caused great hard- 
ship. 





The original construction order laid down 
very definite criteria for what constitutes 
“commencing construction,” and declared 
that any projects not “commenced” when 
the order was issued could not be started in 
the future. Generally speaking, under the 
order, some sort of foundations or built up 
materials, actually had to be put permanent- 
ly in place before the project could be classi- 
fied as having been “commenced.” Excava- 
tions, fences, gutters, or similar things were 
not enough, NPA said. 


Admit “Undue Hardship” 


In each of the five cases approved today, 
NPA found that while the proposed theatre 
owner had not technically “commenced con- 
struction” under the terms of the order, each 
had done so much in the way of preliminary 
work such as arranging for materials, put- 
ting in gutters or sewers, landscaping, etc.., 
and had spent enough money or gone so iar 
in raising money that it would cause “undue 
hardship” if they could not finish the thea- 
tre. So, said NPA, the theatres could be 
finished. 

In the sixth case, a Salem, Mass., exhibi- 
tor had lost the lease on his present theatre 
and had planned to build another one. How- 
ever, he had not gone very far in his plan- 
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ning before the limitation order went into 
effect. NPA turned him down on his ap- 
peal. 

Decisions on other appeals are expected 
to come in a more-or-less steady stream from 
now on, and undoubtedly the pattern which 
NPA will follow will become clearer and 
clearer. 

The Oklahoma City appeal was taken by 
the Cooper Foundation. The Salem appeal 
was made by Plaza theatre, Salem, Inc. 


Columbia Net 
Is $290.000 


Columbia Pictures net profit for the 13 
week period ending September 30, 1950, was 
$290,000, or 33 cents per share of common 
stock, the company estimated this week. The 
figure compares with a net profit of $337,- 
000, or 40 cents per share of common stock 
for the comparable period of 1949. 

The 13 week estimate shows an operating 
profit of $530,000 compared with $553,000 
for the comparable period last year, and 
estimated provision for Federal taxes of 
$240,000 for this year’s period and $216,000 
for last year’s. 

The comparative earnings per share of 
common stock after preferred stock divi- 
dends are calculated on the 654,311 shares 
of common stock outstanding at the end of 
both periods. 


Massachusetts Bill Calls 
For Reissue Identification 
Representative Leahy of Somerville has 
filed a bill in the Massachusetts legislature 
that would require motion picture theatres 
to use certain advertising when re-release 
films are shown. The bill requires that all 
external advertising shall state in letters six 
inches high the word “re-release” and shall 
also give the date on which the picture origi- 
nally was shown in Massachusetts. A fine 
of $10 would be levied on any theatre not 
complying with the regulation. 


Altec Will Service 
General Precision 


General Precision Laboratory’s new tele- 
vision equipment for theatres will be serv- 
iced by Altec. The equipment is called 
“Videofilm’” and was shown at equipment 
and exhibition meetings in Chicago, Hous- 
ton and Lake Placid. General Precision has 
also announced it perfected a system of re- 
cording television programs, which will give 
quality comparable to the original television 
program. The recording is done electroni- 
cally instead of mechanically. 


Expect U.S. 
Building Lid 
To Tighten 


by J. A. OTTEN 
WASHINGTON: Exhibitors building in 


violation of the Government’s construction 
limitation order can expect trouble shortly 
after the first of the year. : 

That’s the time the National Production 
Authority thinks it will really begin en- 
forcement of the limitation order. So far, 
there’s been practically no enforcement, 
NPA being busy building up a compliance 
staff. By the end of the year, the agency 
now figures, that staff will be ready to get 
to work. 


Warning First Time 


Exhibitors violating the order probably 
will just get a warning the first time, but 
then Government officials will keep a close 
check on those projects to make sure the 
warning is heeded. 

NPA officials admit the job of enforcing 
the construction order is a major headache, 
and that it presents almost impossible prob- 
lems. As of now, their leads on illegal build- 
ings: are coming from two main sources: 
municipal authorities and competitors of 
firms building in violation of the law. The 
idea behind the latter complaints is that a 
businesman sees an easy way of nipping po- 
tential competition in the bud merely by 
tattling to the Government that the new firm 
started building after the limitation order 
went into effect or is spending more than 
the $5,000 allowed to improve and modern- 
ize. Several exhibitors have already 
“squealed” on other theatre owners, accord- 
ing to one NPA source. NPA hopes to 
place more and more reliance on_ these 
“tattletales” for enforcing the construction 
control order. 


See Tighter Controls 


The expansion of the rearmament pro- 
gram means much tighter economic controls 
much sooner, according to administration 
officials. 

They’re talking of sharply increased cut- 
backs of civilian consumption of key mate- 
rials and further curbs on production of 
non-essential goods. They expect some sort 
of price and wage controls—possibly on just 
a few commodities—within the next six 
weeks, rather than two to three months off, 
as previously believed. And they feel that 
the Government will be completely allocat- 
ing the use of every important raw material 
and almost completely controlling produc- 
tion by early spring. Summer had _ been 
the previous prediction for this all-out con- 
trol. 

Theatre prices and rentals are exempt 
from price controls under the Defense Pro- 
duction Act passed by Congress this year. 
However, building materials, theatre sup- 
plies and other items are all eligible for 
price control. 
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RKO SCHEDULES 32 FOR 
1991 WITH 10 IN COLOR 


88 Shorts Planned, Sales 
Meeting Told on Eve of 
Divorcement of Firms 


RKO this week announced its releasing 
program for the year 1951, planning 32 fea- 
tures, at least 10 of them in color, and 10 
more than the 22 to 25 which will be released 
by the end of the current year—and stated 
that this program was “the most ambitious 
in the history of the RKO studio.” 

The production plans were released on the 
eve of the complete reorganization of RKO 
into separate production-distribution and 
theatre units. The divorcement, ordered in 
the anti-trust consent decree effective Janu- 
ary 1, is to be followed by an intensified 
production program. The product announce- 
ment was made in New York by Ned E. 
Depinet, president, who this week spoke at 
a meeting of the company’s sales executives 
in the United States and Canada. 


Depinet Drive Scheduled 
December 22-June 28 


Also announced at the sales meeting were 
plans to release 88 short subjects during 
1951 and the 14th annual “Ned Depinet 
Drive” during the 27-week period December 
22 to June 28. Presiding at the sessions 
this week at the Warwick Hotel was Robert 
Mochrie, vice-president in charge of domes- 
tic distribution. In attendance were Phil 
Reisman, foreign sales vice-president; Leon 
J. Bamberger, and other home office execu- 
tives, as well as Sol Schwartz, president of 
RKO Theatres; exchange managers, and 
James Mulvey and Alfred Crown, represent- 
ing Samuel Goldwyn Productions. Walt 
Disney Productions and Sol Lesser Produc- 
tions also were represented. 

Mr. Depinet, speaking of the RKO Pic- 
tures Corp., which will begin operation Jan- 
uary 2, said the new company would start 
with “its sails trimmed, a fine crew and a 
cargo to be proud of.” He added: “We will 
be amply financed and will be ready for any 
eventuality. ... We have had a theatre com- 
pany for 20 years, but I have always held 
that RKO can operate successfully wtih or 
wtihout a theatre company.” Mr. Depinet, 
meanwhile, predicted success for the new 
RKO Theatres Corporation. 


Several Independents to 
Contribute to Program 


Mr. Depinet said some 75 per cent of the 
releases intended for 1951 were completed, 
while the remainder were in various stages 
of preparation. The RKO head had just 
returned from the Hollywood studios, where 
he saw most of the new product. “I am full 
of confidence,” Mr. Depinet said. 

Included in the releasing plans of RKO, 
of which Howard Hughes is managing di- 
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rector-production, are films by Walt Dis- 
ney, Samuel Goldwyn, the Jerry Wald-Nor- 
man Krasna unit, Edmund Grainger, How- 
ard Hawks, Sol Lesser and other production 
affiliates. Among the independent produc- 
ers who will release through RKO are the 
Filmakers (Collier Young, Ida Lupino), 
Winchester Pictures (Howard Hawks, Ed- 
ward Lasker), Olympic Productions (Sam 
Wiesenthal, W. R. Frank), and the Jack H. 
Skirball-Bruce Manning Company. 

Samuel Goldwyn is currently working on 
eight story properties, and it is anticipated 
that his first-T951’retéasé will be “The Story 
of Hans Christian Andersen.” Another 
Goldwyn film which RKO will release next 
year is “Mad With Much Heart,” starring 
Robert Ryan and Ida Lupino. Two other 
“entertainment highlights” of 1951 will be 
the Technicolor Howard Hughes film “Jet 
Pilot” (for August 25-September 1 release), 
with John Wayne and directed by Joseph 
von Sternberg, and Disney’s Technicolor 
feature-length cartoon version of “Alice in 
Wonderland,” (for July 28-Aug. 4 release.) 


Early 1951 Feature 

Releases Listed 
Following are features RKO is scheduling 

for early 1951 release: 

His K1np or WoMAN, in which Robert Mitch- 
um and Jane Russell are brought together for 
the first time. (Release February 24). 

THe CompANy SHE Keeps, starring Lizabeth 
Scott, Jane Greer and Dennis O’Keefe. (Re- 
lease January 6-13). 

GAMBLING House, starring Victor Mature, 
Terry Moore and William Bendix.( Release 
January 20-27). 

Story or A Divorce, starring Bette Davis and 
Barry Sullivan. (Release February 3-10). 
Kon-TIk1, film record photographed by Thor 
Heyerdahl on his 4,300-mile voyage with five 
companions in a hand-made balsa wood raft 
from Peru across the Pacinc The book has 
become a best seller. (Release April 7). 


By the Herald 
CALLING the convention to order. The scene opening day at the Hotel Warwick, New 
York, as RKO delegates sat down for business. Ned E. Depinet, president, welcomes them 
and tells of product coming. Seated are Phil Reisman, vice-president in charge of foreign 
distribution; Robert Mochrie, vice-president in charge of domestic distribution, and Nat Levy, 
eastern division sales manager. 





JUNGLE HEADHUNTERS, in Technicolor, made 
in the course of the Lewis Cotlow Amazon 
expeditions through the South American jun- 
gles. (Release May 19). 

THE THING, a mystery, produced by Howard 
Hawks. (Release March 3). 

TARzAN’s PERIL, first of the Tarzar jungle 
dramas filmed with actual African back- 
ground, starring Lex Barker, with Virginia 
Huston. (Release March 10). 

It’s ONLY MONEY, musical, with Frank Sinatra, 
Jane Russell and Groucho Marx. (Release 
April 14-21). 

My Forsippen Past, a Robert Sparks-Polan 
Banks production based on the Banks best 


seller, “Carriage Entrance,” starring Rob- 
ert Mitchum, Ava Gardner and Melvyn 
Douglas. (Release March 31). 


Best oF THE BAp MEN, another of the Bad 
Men dramas, in Technicolor, starring Robert 
Ryan, Claire Trevor, Jack Buetel, Robert 
Preston and Walter Brennan. (Release 
March 17-24). 


“Mad With Much Heart” 
Stars Ryan, Ida Lupino 


Map With MuvcH Heart, starring Robert 
Ryan and Ida Lupino, with Ward Bond, 
Charles Kemper, Ian Wolfe; director, Nicho- 
las Ray, based on a novel of the same title 
by Gerald Butler. (Release May 12). 

THE GAUNT WOMAN, sea-spy and romance 
drama, starring Dana Andrews, Carla Balen- 
da and Claude Rains from the Saturday Eve- 
ning Post serial and best seller novel by 


Edmund — Gilligan. (Release April 28- 
May 3). 
OperATION O, drama of the Korean War, 


filmed in Japan and Korea with the coopera- 
tion of military personnel. (Release Novem- 
ber 10). 

Cry DANGER, mystery melodrama presented by 
Olympic Productions, starring Dick Powell 
and Rhonda Fleming. (Release Febru- 
ary 17). 

MorTHER OF A CHAMPION, Filmakers’ dramatic 
expose of a little-known side of champion- 
ship tennis, starring Claire Trevor and Sally 


Forrest. Directed by Ida Lupino. (Release 
May 26-June 2). 
(Continued on following page) 
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(Continued from preceding page) 





SONs OF THE MUSKETEERS, romantic. action ad- 
venture, with color by Technicolor, starring 
Cornel Wilde and Maureen O’Hara. (Re- 
lease June 9-16). 

The following films are listed as “later 
1951 releases”: 

FLy1InG LEATHERNECKS, about U. S. Marine 
flyers, in Technicolor, produced by Edmund 
Grainger. It stars John Wayne and Robert 
Ryan, with Don Taylor and William Harri- 
gan. (Release June 23-30). 

Two Tickets To Broapway, musical in Tech- 
nicolor, songs by Jule Styne and Leo Robbin, 
starring Tony Martin, Janet Leigh, Ann 
Miller, Eddie Bracken and Smith and Dale, 
directed by James V. Kern, with Busby Ber- 
keley creating and directing the dance num- 
bers. (Release December 19-29). 

Montana BELLE, Trucolor Western, Jane Rus- 
sell and George Brent. (Release October 20). 

HicH Frontier, about the B-36s and A-Bombs, 
produced by Robert Sparks. (Release Oc- 
tober 6-13). 

Macao, adventure set in the Orient, starring 
Robert Mitchum, Jane Russell, William Ben- 
dix, Thomas Gomez and Gloria Grahame. 
(Release August 11-18). 

Tue Bic Sky, Winchester Pictures, produced 
and directed by Howard Hawks. (Release 
November 17-24). 

The following six films are the first group 
which the Wald-Krasna organization is pro- 
ducing for RKO, and will be released later 
in 1951: 

CowPokE is the story of a modern cowboy 
turned rodeo rider. (Release December 1-8). 

Let’s SEE THE GIRLS, musical in Technicolor, 
presenting the story of the U.S.O. (Release 
November 10). 

ExcCLusIvE MOopEL, in 
fashion salons of Paris. 
8-15). 

Girts WANTED, expose of public dance halls. 
(Release September 22-29 


“ome 


Technicolor, about the 
(Release September 


SizE TWELve, comedy drama of Manhattan 
models, written by Jerome Weidman. (Re- 
lease October 27). 

I Marriep A WoMAN, by Goodman Ace. (Re- 


lease July 7). 

A highlight of the 88 short subjects of the 
program for 1951 will be Walt Disney’s 
“Nature’s Half Acre,” about insects, birds 
and flowers. This will be part of the True- 
Life Adventure series which was launched 
with “Seal Island” and “Beaver Valley.” 
Eighteen other Disney shorts in Technicolor 
will be augmented by the reissue of six Dis- 
ney Technicolor cartoons. 

Also included in the shorts program are: 
13 of “This Is America” series; six Leon 
Errol comedies; six Comedy Specials; one 
“Football Headliner,” and one “Basketball 
Headliner”; 13 “Screenliners”; 13 “Sport- 
scopes”; two “My Pal shorts; four reissued 
Clark and McCullough comedies, and four 
reissued Edgar Kennedy comedies. 


Canada Bans Steel Use 
For All New Theatres. 


The Canadian Government has banned the 
sale of steel for amusement construction, 
effective January 1, due to developing short- 
ages and the intensified defense program. 
This will seriously curtail the construction 
of any new theatres next year. Building of 
new theatres and other amusement centers 
could proceed if substitute materials and 
steel could be obtained from old structures 
or other sources. 
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LISTENERS during the RKO meeting are Herb Greenblatt, midwest district manager; Rober 


Folliard, eastern district manager, and Morris Lefko, east-central district manager. 


Myers Asks Revision 
Of Competitive Bidding 


The annual convention this week in Bos- 
ton of the Independent Exhibitors of New 
England heard addresses by important indus- 
try personalities including Abram F. Myers, 
Allied general counsel; Arthur L. Mayer, 
executive vice-president of the Council of 
Motion Picture Organizations, and Mike 
Simons, of the exhibitor relations depart- 
ment of MGM. The some 250 delegates 
heard Mr. Myers call for a revision of the 
competitive bidding clause of the anti-trust 
decree; Mr. Mayer call for industry unity in 
the light of the present world situation; and 
Mr. Simons urge a return to showmanship. 
Other speakers were Larry Davee, consult- 
ing engineer and managing director of the 
Century Projector and Sound Company, and 
Abe Montague, distribution vice-president 
of Columbia. 


Fitzgibbons Again Heads 
Canadian Industry Body 


John J. Fitzgibbons, Famous 
Canadian president, this week was reelected 
chairman of the Motion Picture Industry 
Council of Canada, an organization embrac- 
ing every segment of the film business. 
David Griesdorf, Odeon general manager, 
was named vice-chairman; A. J. Mason, 
secretary-treasurer, and A. H. Jolley, assis- 
tant. The election took place at the meeting 
in Toronto. The session heard a letter by 
Reconstruction Minister C. D. Howe accept- 
ing the Council’s offer to assist in the pres- 
ent emergency. Also heard was the formal 
announcement by Jules Wolf, Famous Play- 
ers construction head of the construction ban 
effective January 1. The question of drive- 
in competition was considered a local prob- 
lem and referred back to the individual 
organizations. 


Players- 


Boshoven Buys Theatre 

Herbert Boshoven and Joseph Busic, op- 
erators of the Boshoven circuit, have pur- 
chased the four-year-old quonset-type Crown 
theatre in Marne, Mich., from A. Heffernan. 


Paramount Gets Film 

Paramount Pictures will distribute “At 
War with the Army,” starring Dean Mar- 
tin and Jerry Lewis, next spring. 


House Votes 
Protits Tax 


WASHINGTON: The House Tuesday 
passed and sent to the Senate its excess prof- 
its tax bill, after including a last-minute pro- 
vision to free film companies from paying 
excess profits taxes on income earned over- 
seas in earlier years but, due to exchange 
restrictions, only becoming available now. 

The provision specifically excludes from 
incdme subject to the excess profits tax any 
income from overseas “to the extent that 
such income would, but for monetary, ex- 
change or other restrictions imposed by such 
foreign country, have been included in gross 
income of taxpayer for any taxable year 
which preceded its first taxable year” under 
the excess profits tax. The Treasury would 
lay down specific regulations for carrying 
out this provision. 

Chances for an excess profits tax bill this 
session are now considered better than even. 
Senate Finance Committee chairman George 
(D., Ga.) predicted that the Senate would 
pass a bill before the end of the year. 


Windsor Files Appeal 
In Walbrook Case 


The Windsor Theatre Company has filed 
an appeal with the District Court in Balti- 
more against a decision in the $600,000 
anti-trust suit filed against the Walbrook 
Amusement Company and the Hilton the- 
atre. The court ruled in October that there 
was no evidence of conspiracy between Wal- 
brook, the Hilton and the distributors. The 
court also said that the Paramount case 
had no bearing on a ruling given 10 years 
ago in the Westway case. 


Columbia to Release ''M" 

Columbia Pictures has announced the com- 
pletion of arrangements with Superior 
Films, Inc., to release the Seymour Neben- 
zal production “M” early next year. 


Atkinson Buys Theatre 

Boyd Atkinson of Idabel, Okla., has pur- 
chased the Choctaw theatre in Wright City, 
Okla. 
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Set Dates on 
Trust Suits 


CHICAGO: Anti-trust suits were back in 
the news here again this week. Two cases 
were set for trial and another was filed. 
The Aurora Theatre Operating Co. vs. Bal- 
aban and Katz, Great States, RKO, Loew’s, 
Twentieth Century-Fox, United Artists, 
Paramount, and Columbia trial was set for 
October 1, 1951. Aurora is asking $990,000 
damages, and claims the defendants attempt- 
ed to monopolize films and theatres in Au- 
rora, Ill., thereby keeping first-run product 
from playing its Isle theatre. 

The Grayslake Outdoor Theatre Corp. vs. 
Balaban and Katz, Great States, A. J. B. 
Theatres, Inc., Loew’s, RKO, Universal, 
Warner, 20th-Fox, United Artists and Para- 
mount litigation was reset for trial on 
March 1, 1951. Another alleged monopoly 
case, the plaintiff charges the defendants kept 
first-run product out of its Family Outdoor 
Theatre in the Grayslake-Waukegan area. 
Attorneys hope to settle this one out of court. 
The case has been reset for trial several 
times. 

The independent Eagle theatre filed a 
$342,000 anti-trust suit against John Sama- 
dalis and John Manta, circuit owners, and 
the plaintiff's landlords, and B. and K., 
Paramount, Warners, Loew’s, RKO, 20th- 
Fox, Columbia, Universal, and United Art- 
ists. The Eagle, leased on a yearly basis, 
claims it was deprived of suitable product 
since 1932, but asks damages for only the 
last ten years. 


$750,000 Damages Sought 


In Boston Trust Case 

A $750,000 damage anti-trust action has 
been filed in the Boston district court by 
Adolphus M. Burroughs and Marguerite 
Ross, trustees for the Louis M. Boas estate, 
and the R. & W. Theatres, operators of the 
Strand and Premier theatres in Newbury- 
port, Warner Bros., Massachusetts Amuse- 
ment Co., National Screen Service and I. J. 
Hoffman of Connecticut. It is charged that 
Warner product was kept from the defend- 
ants when they would not renew leases on 
the theatres and instead operated them 
themselves. Monopolistic practices were also 
charged. 


3,914,913 Shares Each 
Listed for RKO Units 


A listing on the New York Stock Ex- 
change of 3,914,913 shares each has been 
authorized for the new RKO Pictures Corp. 
and RKO Theatres Corp., arising out of the 
anti-trust divorcement taking place Janu- 
ary 1. The 3,914,913 outstanding shares of 
common stock are valued at $1 par value 
prevailing in the case of each. However, 
the new companies will not be admitted to 
the listing until further notice which will 
probably be at the beginning of the year 
when they are scheduled to officially begin 
operations. 


MOTION PICTURE HERALD, DECEMBER 9, 1950 








MEETING OF INDUSTRY 
EXECUTIVES POSTPONED 


The meeting of top industry execu- 
tives, called at the behest of Eric 
Johnston, president of the Motion 
Picture Association of America, for 
December 8 at Phoenix, Arizona, has 
been postponed, it was announced 
Tuesday. It was said that several of 
the company presidents and their 
studio heads had found it impossible 
to keep the Phoenix date, where they 
were to have discussed urgent indus- 
try problems. If and when the meet- 
ing is held, it is believed it will take 
place either in New York or on the 
coast. 








Morison Replaces Bergson 

As Anti-Trust Chief 
WASHINGTON: Speeding of the settle- 
ment between Twentieth Century-Fox and 
the Justice Department .of the Govern- 
ment’s anti-trust suit was seen here this 
week with the appointment of H. Graham 
Morison to replace Herbert A. Bergson 
who resigned September 30 as head of the 
anti-trust division. Mr. Morison, former 
assistant attorney general in charge of 
claims, is now on leave as acting general 


counsel for the Economic Stabilization 
Agency. 
Giving even further proof that both 


settlements are not far distant was the 
approval by the court of a deadline post- 
ponement for submission of divorcement 
plans. Warner Bros. was given until Jan- 
uary 15 to file its plan and 20th-Fox has 
until March 15. The Justice Department 
felt that these plans should be submitted 
by December 6, but permitted the extension 
to go through in order not to interrupt the 
negotiations. Significantly, however, both 
extensions were granted without prejudice 
in case there is a last minute hitch, not ex- 
pected, in the settlement talks. 

Loew’s, the only one of the last three 
companies remaining in the trust suit which 
has not negotiated with the Government, 
has neither asked for nor received any ex- 
tension of the December 6 deadline. 


Loew's Denies Charges 


Made in ELC Suit 

A general denial of allegations made by 
Eagle Lion Classics in its $15,000,000 treble 
damage anti-trust suit was filed this week 
by Loew’s in the New York District Court. 
RKO Theatre, charged with Loew’s with 
collusive practices which have virtually ex- 
cluded independently produced films from 
the New York market, filed its denial re- 
cently. Pre-trial hearings are scheduled for 
January. 


Gift Books on Sale 

RKO Theatres are selling gift ticket 
books in $3, $5 and $10 denominations at all 
theatres in time for the Christmas holiday. 


Loew to Get 
More Time 


WASHINGTON: A Department of Jus- 
tice spokesman said Wednesday that the 
Government would probably agree to a 
“Short extension” of the time for Loew’s, 
Inc., to file its divorcement plan with the 
New York Statutory Court. 

The plan was due Wednesday, according 
to the Justice Department’s interpretation 
of the court order of last July. Attorneys 
for Loew’s and the Justice Department were 
in telephonic communication Wednesday 
afternoon and then officials of the Depart- 
ment indicated they expected to sign a stipu- 
lation Thursday or Friday giving the film 
company probably 30 days or less additional 
time to file its plan. 

The New York court must approve any 
stipulation agreed to by the Government 
and Loew’s. 


Kansas City Exhibitors 
Hold First Meeting 


The first annual membership meeting of 
the Motion Picture Association of Greater 
Kansas City was held Monday evening at 
the Santa Fe Hills Country Club in Kansas 
City. Ninety of the 150 members attended 
the dinner and business session. Elmer C. 
Rhoden, president of the Association and 
head of Fox Midwest, presided. Four di- 
rectors were elected for four-year terms. 
They are Ed Harman, Howard Burkhardt, 
Robert L. Conn and Felix Snow. The di- 
rectors will elect officers of the association 
at their first meeting. 





Plan Berkeley Musical 

Jerry Wald and Norman Krasna will film 
Busby Berkeley’s “All the Beautiful Girls” 
at RKO Radio’s studio early next year. The 
Technicolor picture is based on Mr. 
Berkeley’s life, and the problems of making 
a musical for the screen. 


Allied Unit Plans Banquet 


Allied Theatres of Illinois, Inc., will hold 
a banquet at the Palmer House in Chicago 
December 15 in celebration of 20 years of 
service to independent motion picture theatre 
owners. 








JOHNSTON CONTRACT 
EXTENDED 5 YEARS 


Eric A. Johnston, president of the 
Motion Picture Association of Amer- 
ica, has had his contract with the 
organization renewed for another five 
years, to 1958. The action was unani- 
mous on the part of the MPAA board 
of directors meeting in New York this 
week, and was the second extension 
of Mr. Johnston's contract since he 
became president in 1945, an earlier 
pact dating to 1953. 








27 








HARVEY AN ORGANIZER f1OA Backs 
AND ACE ARBITRATOR 


SAN FRANCISCO: A _ northern Califor- 
nian whose door stands open to distributors 
and exhibitors alike is Rotus Harvey, part- 
ner in Westland Theatres, San Francisco; 
president of the Independent Theatre Own- 
ers of Northern California and chairman of 
the board of trustees of the Pacific Coast 
Conference of Independent Theatre Owners. 

Born in Butte County, California, Mr. 
Harvey started his industry career in 1919 
when he became a projectionist at the 
YMCA theatre at Mare Island. 


Struck Out for Himself 


After working for various theatre own- 
ers, he decided to strike out for himself. In 
1924, with his father, Julian Harvey, who 
remained a business partner until his death 
in 1942, he opened the Pajaro at Watson- 
ville, Cal., a 325-seat house charging 20 
cents admission. 

Not satisfied to remain a small town oper- 
ator, the Pajaro was sold in 1939 and the 
Harvey Amusement Company was formed, 
which combined with the Harvey Theatres, 
in 1940 became Westland, operating a group 
of neighborhoods within a 300-mile radius of 
San Francisco and one drive-in, the Sequoia 
at Visalia. 

Always organizational minded, Mr. Har- 
vey was one of the founders of PCCITO as 
well as that of the ITO of Northern Cali- 
fornia, to which he has devoted 20 years, 
as secretary, treasurer and for the past 15 
years as president. Chairman of the group 
which organized San Francisco’s Variety 
Club in 1947, he has remained on the board 
as canvasman ever since. Past secretary, 
president and lieutenant governor of the 
Kiwanis, he is also an active member of the 
Odd Fellows, having been district deputy 
and grand master. 


Exceptional Arbitrator 


Considered an exceptional arbitrator, Mr. 
Harvey, slow to anger, is often called upon 
to settle problems which arise both from the 
exhibitor standpoint and the distributor. 

He has the gift of being able to explain 
in simple words a dispute which could 
otherwise result in lengthy bickering and 
misunderstanding. Fair-minded and wise, 
Mr. Harvey, despite the fact he is the cham- 
pion of the independent exhibitor, never 
fails to take them to task if he feels they are 
wrong. 

Currently supervising enlargement of 
Westland Theatres headquarters to take in 
the complete lower floor of the building on 
the corner of Golden Gate and Hyde in San 
Francisco, Mr. Harvey attributes much of 
his success to his wife, Maude, now county 
chairman of the AWVS in Burlingame, who 
in the early days of his career “worked 
right along, selling tickets, candy and man- 
aging when it became necessary.” 

The father of two daughters, Mrs. Rich- 
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ROTUS HARVEY 


ard Converse of San Francisco and 17- 
year-old Kay, a senior at Burlingame High 
School, Mr. Harvey’s hobbies are a four- 
year-old grandson, a carpentry workshop 
and fishing in rugged places such as the 
High Sierras. 


Trailed by Sheriff 


That recalls to mind the recent incident 
when Hannah Oppie, executive secretary of 
the PCCITO sent the sheriff after him to 
get him to attend the New York meeting 
of COMPO. Mr. Harvey had just packed 
into his favorite spot in the Sierras when he 
was routed by the sheriff and told of Fran- 
cis Harmon’s request that he not fail to at- 
tend the New York session. This meant 
packing-out early the next morning, riding 
horseback to make connections with a bus 
at Independence, which in turn took him to 
Reno. There he caught the Streamliner to 
San Francisco and planed out for New 
York, where as a member of the executive 
board of COMPO he represented PCCITO 
at the meeting. 

Extra-industry activities for Mr. Harvey 
are dreams of just buying himself a boat 
and “spending a lot of time on the rivers— 
fishing.” 


O'Keefe Resigns from 
Universal After 20 Years 


A. J. O’Keefe, assistant general sales 
manager of Universal Pictures, this week 
announced his resignation, effective Janu- 
ary 1. Mr. O’Keefe was affiliated with Uni- 
versal Pictures for 20 years and has been in 
the industry for more than 30. Prior to 
his appointment as assistant general sales 
manager, he was district and Western sales 
manager. Mr. O’Keefe said that for the 
next few months he would look after his real 
estate interests on the coast. 


- system. 





Arbitration 


The Independent Theatre Owners Asggo. 
ciation of New York has decided to support 
attempts by the Theatre Owners of Amerj- 
ca to establish an all-industry arbitration 
This is the first indication from 
a source outside the groups who were repre- 
sented at the meeting called by TOA in New 
York last week that the idea is being favor- 
ably considered. 

The ITOA at its meeting last week “eyj- 
denced willingness” to take part in attempts 
to establish an arbitration system that will 
preclude the use of court litigation in set- 
tling disputes between exhibitors and dis- 
tributors. Attending the TOA meeting 
were top executives from nine major dis- 
tribution companies. At the gathering it 
was decided to solicit the support of all in- 
dustry segments in order to arrive at some 
arbitration formula satisfactory to all. 

Meanwhile, Eagle Lion Classics, who de- 
clined the TOA invitation, has stated it 
would be willing to participate in any bind- 
ing arbitration. According to William J, 
Heineman, distribution vice-president, if the 
system evolved has “teeth” that would force 
both sides to abide by any decision, his com- 
pany would be glad to study the possibility 
of participating. 


Six Chicago Theatres 


Ask Reorganization 

CHICAGO: Petitions for voluntary reor- 
ganization and debt settlement were filed 
in federal court December 1 by six South 
Side theatres. The Ark, Midway, Wood- 
lawn, Ray, Langley, and Victory, and a 
combination bowling alley and tavern, the 
Victory Recreation Center. 

The petitions involve four corporations 
having as mutual vice-president, Saul Lock- 
wood, who attributed the theatres’ financial 
difficulties to “the many factors which have 
hit us very hard this year, among them 
easy credit, television competition, as well 
as competition from other forms of enter- 
tainment, and some very bad weather.” 

The four corporations are: Gollos Bros., 
Inc., who operate the Ray, Langley (now 
closed) and Victory theatres and the Vic- 
tory Recreation Center; the Ark Theatre 
Corp., operators of the Ark; the Midway 
Theatre Corp., operators of the Midway; 
and Golbro Theatre, Inc., operators of the 
Woodlawn. 


Chicago Rejects None 

The Chicago censor board, viewing 99 
films in November, rejected none and la- 
beled only three “for adults only.” The 
board no longer states whether “adults only” 
films are U. S. or foreign products. 


Takes Detroit House 

United Detroit Theatres president Earl 
J. Hudson has announced the leasing of the 
3,400-seat Broadway Capitol theatre in De- 
troit to Sol Korman of Korman theatres. 
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COMPO Can 
Adjust to 
Trade Needs 


—Mayer 


Arthur L. Mayer, executive vice-presi- 
dent of the Council of Motion Picture Or- 
ganizations, last week invited the Asso- 
ciated Motion Picture Advertisers into the 
COMPO fold, declaring that such an affilia- 
tion would be “‘the best answer to those who 
believe COMPO is not long for this world.” 

Speaking at an AMPA luncheon at the 
Hotel Piccadilly in New York, Mr. Mayer 
said COMPO was currently going through 
its “growing pains” and he reiterated his 
offer to make “re-adjustments” in the or- 
ganizational structure if changes are needed 
for the good of the industry. 


Postpone TOA Meeting 


Meanwhile, the scheduled conferences be- 
tween Ted Gamble’s TOA committee and 
the group headed by COMPO president Ned 
E. Depinet did not materialize. The prin- 
cipals were to have discussed differences 
currently dividing the Theatre Owners of 
America and COMPO. TOA has demanded 
certain changes in the COMPO board and 
is said to have made its continuance as a 
constituent member dependent on the solu- 
tion of this difficulty. 

TOA for the present is on record as a 
“provisional” member of COMPO since the 
TOA convention in Houston in November 
did not renew the organization’s expired 
one-year membership in the all-industry or- 
ganization. 

In his address at the AMPA meeting, 
which was devoted entirely to COMPO, Mr. 
Mayer pulled no punches in describing the 
industry’s need for a united front such as 
COMPO and he expressed confidence that 
all sections of the industry would “meet the 
challenge of our times by closing our ranks.” 


Other Groups Seek Admission 


AMPA will discuss possible affiliation 
with COMPO at its next membership meet- 
ing. Mr. Mayer said after the luncheon that 
a number of organizations, including 
TESMA and TEDA and the organization 
of “fan” magazines had expressed interest 
in affiliation with COMPO, but that no 
machinery existed at present to accommo- 
date them. 

There has been reaction to two COMPO 
projects. In the Boston area, exhibitors ex- 
pressed themselves favorably on the proposed 
Starmakers Plan which many thought was a 
worthwhile undertaking and “a fine idea.” 

Max E. Youngstein, vice-president of 
Paramount Film Distributing Corporation, 
im commenting on his Film Festival Plan, 
said it could be “simple, effective and com- 
pletely inexpensive.” It was important, he 
said, to produce films that could not be cop- 
led on television and to merchandise them 
properly. 
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TV CAN'T EQUAL THEATRE'S 
MASS APPEAL, SAYS WRITER 


It doesn’t happen often these television- 
conscious days, but once in a while a col- 
umnist does remember to sing the praise of 
the motion picture theatre and its product. 

Jimmy Savage, in his Tower Ticker col- 
umn in the Chicago Tribune, tapped out a 
realistic appraisal of films vs. television. His 
emphasis was on the word “audience.” 

“No living room is large enough to spill 
over with the crowd excitement that makes 
the ‘magic and make-believe’ in front of the 
footlights and screen equal to that behind 
them,” he wrote. “We learned what a lonely 
place a screening room is, after our years of 
watching Marx Brothers and Abbott & Cos- 
tello howls fall flat on the preview floor— 
to be recaptured only in the chain reaction 
of a live theatre audience. 

“The exchange of gratified smiles with 
strangers at a subtle gag twist—these are the 





increment of entertainment that spring from 
companionship in a crowd. Show people 
have know this since the parting of the first 
curtain. In the safe, darkened hush of the 
theatre, the inhibition-freed anonymity, in 
the escape of merging with the crowd, only 
in these are the vicarious pleasures enjoyed,” 
Mr. Savage said. 

“Television is the wonder of the age. A 
boon to the shut-in, a substitute for social 
consciousness—aye, for conversation. It 
never will challenge the place of the theatre 
—and the ‘magic and make-believe’—the 
need for man to have company in his fun, 
as well as in his misery. 

“Television will hit its own level—and it 
daily becomes more apparent that it is a 
medium of advertising and not entertainment 
—and take its place in, not replace, show- 
business.” 





Morris Stein Named Chairman 


Of Canadian Exhibitor Body 


Morris Stein of Famous Players in To- 
ronto has been named chairman of the 
National Committee of Motion Picture Ex- 
hibitors of Canada. The election took place 
at a meeting in Toronto attended by 25 dele- 
gates from across the Dominion. Mr. Stein 
succeeds A. J. Mason. Other officers are: 
Maritimes’ representative Gordon Spencer 
as eastern vice-chairman, Ken Leach of 
Alberta, western vice chairman, H. C. D. 


Main, secretary treasurer, and Arch H. Jol- 
ley, assistant secretary treasurer. 

Norman Robertson of Toronto stated that 
the application of Federation of Canadian 
Authors for additional performing rights 
fees had been withdrawn, leaving the Com- 
posers, Authors and Publishers Association 
of Canada, the sole collecting agency. The 
allegedly unfair competition on part of 
drive-ins especially in British Columbia, was 
referred to the meeting of the Motion Pic- 
ture Industry Council of Canada. 
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People in y * ews 


POTTS 


Henry GINSBERG, former Paramount pro- 
duction chief, will leave New York for 
Hollywood this week. 

ANNA NEAGLE, British film star, and her 
husband, HerBert WILcox, producer-di- 
rector, arrived in New York this week 
aboard the SS Queen Elizabeth. They 
are en route to Montreal for the North 
American premiere of “Odette,” their lat- 
est picture. 

Eric JoHNsToN, president of the Motion 
Picture Association of America, will give 
a black-tie-only party and screening of 
“The Magnificent Yankee” in Washing- 
ton December 10 for the Supreme Court, 
the Circuit Court and the District Court. 
Five Supreme Court Justices have defi- 
nitely accepted. 

Hat Mason has been named to the board 
of Ealing Studios. He is general man- 
ager and production supervisor of the 
company. 

PavuL RarsourN, Paramount vice-president 
in charge of budgets and planning and 
television, was to speak on the subject 
“Television—Progress and Promise,” be- 
fore the Canadian Television Conference 
in Toronto this week. 


At JoLson this week was given a special 
posthumous award of the Medal of Merit 
by the Defense Department. The award, 
for the star’s repeated troop entertainment 
trips, went to Mrs. Jolson and her three- 
year-old son at a Pentagon ceremony. 


Sam LAKE has been appointed producer’s 
representative for Inter-American Pro- 
ductions, and will handle the company’s 
“Cisco Kid” series released through 
United Artists, it was announced this 
week by Puitip N. KRASNE, president of 
Inter-American. 


ALFRED E. Darr, vice-president in charge 
of worldwide distribution for Universal- 
International Pictures, effective January 
1, is in New York on the first stop of his 
nationwide tour to visit every U-I ex- 
change to become acquainted with opera- 
tions. Accompanying Mr. Daff are 
Davip Lipron, national director of pub- 


licity, and CHARLEs J. FELDMAN, sales 
manager. 
Desmonp Dew, associated with J. Arthur 


Rank Productions for 15 years, has been 
appointed production advisor for the Na- 
tional Film Board of Canada. Cart J. 
LocHNAN, formerly a member of the Ca- 
nadian Government Civil Service Com- 
mission, was named assistant director of 
distribution for the board. 


— 


£ARL R. Coitins, Republic Pictures Los 
Angeles branch manager, resigned from 
the company December 2, it was an- 
nounced by JAMES R. GRAINGER, execu- 
tive vice-president in charge of sales and 
distribution. Jack Down, Indianapolis 
branch manager, has taken over the Los 
Angeles post and BERNARD BRAGER, sales- 
man in the Dallas branch, has been named 
Indianapolis branch manager. 


ALFRED ACKERMAN, co-owner of the East 
Side theatre in Detroit, has been appoint- 
ed to the Michigan state committee for 
the Sister Kenny Foundation. 


FRANK Capra, Paramount producer-direc- 
tor, has been elected president of the Italo- 
American Federation of Southern Cali- 
fornia. 

CRANFILL Cox, SR., owner and manager of 
the Gilmer Theatres, Gilmer, Texas, is 
a district governor of Rotary Internation- 
al for 1950-51. He has been a director of 
the Texas Theatre Owners Association 
since 1935. 








Kentucky Amusement 


Revenues Increase 

“Kentucky Revenue,” a monthly report of 
state revenue compiled by the departments of 
Finance and Revenue, reveals that tax reve- 
nue collections on amusement (combined) 
were $16,887.69 higher in October, 1950, 
than the same month in 1949. However, 
amusement tax (combined) for July through 
October, 1950, were $8,013.27 less than for 
the similar period in 1949, according to the 
unit’s report. 


Reade Will Operate 
Park Ave. Theatre 


Walter Reade, creator of the Park Ave- 
nue theatre in New York, announced last 
week that he had resumed control of its op- 
eration. The theatre had recently been 
leased by Universal-International. Mr. 
Reade said that the theatre would be closed 
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immediately for extensive refurbishing and 
will be reopened just before Christmas. Mr. 
Reade said that he would continue to operate 
the Park Avenue as a luxury theatre for 
special patronage. 


Hurrell Forms Company 

George Hurrell, noted photographer, has 
filed articles of incorporation with the Cor- 
poration Commissioner of California, for 
the formation of Hurrell Productions, Inc. 
The company will produce both animated 
and live action pictures for television and 
commercial uses. 


Form Theatre Company 

Hi-Way 601 Drive-In Theatre, Inc., Co- 
lumbia, S. C., has obtained a charter from 
the Secretdry of State to own, operate and 
construct theatres of drive-in or other types. 
Authorized capital stock is $5,000. B. H. 
Truesdale is president. 


SEC Reports 
Stock Trade 


WASHINGTON: Daniel M. Sheaffer, Uni. 
versal Pictures Co. director, sold 1,80 
shares of his firm’s stock in six separate 
transactions during October, leaving himself 
with 907 shares, according to a report js- 
sued by the Securities and Exchange Com. 
mission. 

The report covers trading by officers and 
directors of film companies between October 
11 and November 10. 

Mr. Sheaffer sold two blocks of 500 
shares, one block of 400, one block of 200 
and two blocks of 100. 

Leonard H. Goldenson, president of 
United Paramount Theatres, amended his 
July report to the Commission to show that 
he had acquired 300 common certificates 
of interest, bringing his personal holdings 
to 400 common shares and 1,750 certificates, 
in addition to 250 certificates held jointly 
with his wife. : 

Frederick R. Ryan bought 500 shares of 
Republic Pictures $1 cumulative preferred, 
and now holds 1,200 shares of preferred 
and 800 common shares. William M. Girden 
sold 2,000 shares of Trans Lux Corp. com- 
mno, one block of 1,500 shares and another 
of 500. This dropped his holdings to 500 
sHares. 


Allied Proposal on Bidding 


Revealed to Distributors 


Abram F. Myers, Allied general counsel, 
said Monday that letters outlining his or- 
ganization’s proposals on revising the com- 
petitive bidding provision of the anti-trust 
decree would go out to distributors later in 
the week. The Justice Department was also 
scheduled to receive a copy of the letter. 
The Allied bidding committee met recently 
in New York where methods to curb com- 
petitive bidding were discussed. Mr. Myers 
said he would be available to the dis- 
tributors at any time to discuss the matter. 


Settle Disputes at Local 
Level, Says Daff of U-I 


Alfred E.Daff, director of world sales for 
Universal, this week declared that definite 
policies to aid distributors and exhibitors 
mutually should be formulated at the grass 
roots level. To this end Universal exchanges 
will be given local autonomy, he said. 

During a two-month exchange tour with 
Charles J. Feldman, sales manager, Mr. Daff 
will seek to chart releases in line with local 
conditions in discussion with sales personnel 
and exhibitors. Mr. Daff Wednesday em- 
phasized that he wants exchanges to have 
sufficient autonomy to recommend _ local 
sales policies. 

At his request, each branch and district 
manager is preparing an index to business 
conditions so the company may formulate a 
policy of exhibitor cooperation. “Only 
through this type of active collaboration can 
the recession in theatre receipts be fought 
effectively,’ Mr. Daff said. 
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Alan Ladd is back in the The 
west-—back in color—back ns 
for more of that ‘Whisper- alae 
ing Smith” boxoffice action! ful 
’ 
Alan Ladd * Mona Freeman « Charles a 
Bickford in ‘“BRANDED" with Robert Keith ano 
Joseph Calleia « Peter Hanson « Selena Royle 
Tom Tully * Color by Technicolor * Produced TECHNICO LOR — 
by Mel Epstein « Directed by Rudolph Maté ey 
Screenplay by Sydney Boehm and Cyril ploy 
Hume + Based on a novel by Evan Evans 
All 
America’s funniest comedy the 
team in their newest, and DEAN JERRY intl 
their most hilarious picture! MARTI N - LEWIS 
JANUARY ’ Al WAR wi ; H 
Wend 
. . Bond 
“AT WAR WITH THE ARMY” starring Dean introducing starrin 
Martin and Jerry Lewis © Introducing Polly Willia 
Bergen « Based ona Play by James B. Allardice PO LLY B E RG E N Color 
Directed by Hal Walker * Written for the Dougl: 
screen and produced by Fred F. Finklehoffe ( 
Songs by Mack David and Jerry Livingston 
Executive Producer Abner J. Greshler 
Pom a a a 
In a boxoffice tradition of Her 
human, heartwarming just 
film hits from ‘‘Humor- Mot 
esque’’to “Going My Way”! "7 refu 
3 starring 
“THE GOLDBERGS" starring Gertrude Berg .. Gene’ 
as Molly Goldberg with Philip Loeb « Eli SEASC 
Mintz ¢ Eduard Franz * Barbara Rush « Peter Ritter 
Hanson * Produced by Mel Epstein « Directed Produc 
by Walter Hart + Screenplay by Gertrude Directe 
Berg and N. Richard Nash « Based on the the ser 


CBS radio and television programs as 
created by Gertrude Berg 








atLong Boxofhce Barrage 


TAY OF TALENT EVER RECRUITED AT ONE STUDIO 


The Haming love story that 
was filmed in the world’s 
most romantic spot, beauti- 
ful, exotic Isle of Capri! 


JOAN JOSEPH 


FONTAINE-COTTEN 
eptember 


ffair 


A HAL WALLIS 
Production 


FEBRUARY ’ 
® 





Joan Fontaine * Joseph Cotten in Hal Wallis’ 

Production “SEPTEMBER AFFAIR" also starring 

Francoise Rosay with Jessica Tandy « Robert 

Arthur ¢ Directed by William Dieterle « Screen- 

play by Robert Thoeren * From a story by 
Fritz Rotter and Robert Thoeren 





All the gun-thunder behind 
the first great train robbery 
inthe West’s lawless decade! 


THE GREAT 
MISSOURI 
RAID 


Color by 
TECHNICOLOR 


FEBRUARY ’ 





Wendell Corey * Macdonald Carey * Ward 
Bond in “THE GREAT MISSOURI RAID" co- 
starring Ellen Drew * Bruce Bennett « Bill 
Williams * Anne Revere with Edgar Buchanan 
Color by Technicolor * Directed by Gordon 
Douglas * Story and Screenplay by Frank 
Gruber + Produced by Nat Holt 





Here comes the bride. And 
just keep an eye on the 
Mother-of-the-Groom who 
refuses to act like an in-law! 


c=: 


Gene Tierney and John Lund in “THE MATING 

SEASON" with Miriam Hopkins * Thelma 

Ritter * Jan Sterling * A Mitchell Leisen 

Production * Produced by Charles Brackett 

Directed by Mitchell Leisen * Written for 

the screen by Charles Brackett, Walter Reisch 
and Richard Breen 


GENE TIERNEY 
JOHN LUND 





Produced by Charles Brackett 
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THE BIG GUN THESE AND MORE—MORE—MORE... BECAUSE 
¢ Paramount Has Increased} F 
© ' 

IN.° "51 Its Production by 50% : 
GENERAL RELEASE— : 
of the — of (val ZB De Milles “ 

Masterpiece of “ 
Y Aamson | © 
and See 





Cecil B. DeMille’s “SAMSON AND DELILAH” 
starring Hedy Lamarr « Victor Mature 
George Sanders * Angela Lansbury * Henry 
Wilcoxon * Produced and Directed by Cecil 


‘Delilah | :: 


all | 


Color by use¢ 














B. DeMille * Color by Technicolor ¢ Screen- the | 
play by Jesse L. Lasky, Jr., Fredric M. Frank ; 
From original treatments by Harold Lamb TECHNICO LOR B00, 
end Viadimir Jabotinsky * Based upon the » 
history of Samson and Delilah in the Holy invo 
Bible, Judges 13-16 wou 
meee eee ee ace eee ee oe = It is 
film: 
for 
; featt 
Red-hot romance in the rod- “] 
hot west, as Glenn gets enn or i 
i ! prod 
rough with lovely Rhonda! 5 « ay 
mon MeN |: 
. weel 
Rhonda Fleming | 
Fede 
& spler 
in sion 
GlennFord * Edmond O'Brien * Rhonda Fleming Ze 
in “THE REDHEAD AND THE COWBOY” office 
Produced by Irving Asher © Directed by Leslie pictu 
Fenton * Screenplay by Jonathan Latimer test. 
and Liam O'Brien *« Based on a Story by | 
Charles Marquis Warren Nel ¢ 
hom« 
stale 
telep 
— i lili atlas itt a scrib 
phon 
then 
Bob’s back on Runyon’s oA 
° 7 
Broadway, in a comedy fun- it is 
nier than “Sorrowful Jones”! BOB HOPE perio 
imply 
in 
‘ Fay 
APRIL DAMON RUNYONS | y,, 
& Fa 
ie oldes 
close 
closit 
Bob Hope « Marilyn Maxwell « Lloyd Nolan vaude 
Jane Darwell in Damon Runyon’s “THE LEMON D busin 
DROP KID" with Andrea King « Fred Clark aro 
Harry Bellaver « Produced by Robert L. Welch on 
Directed by Sidney Lanfield * Screenplay by 
Edmund Hartmann and Robert O'Brien « Addi- MOTI 
tional Dialogue by Irving Elinson * Story by 
Edmund Beloin « Based on Damon Runyon’'s 








“The Lemon Drop Kid” 


And '5]1 is the time to run greater-than-ever PARAMOUNT NEWS AND 
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Phonevision 
Gets Film. 
But Waits 


CHICAGO: The Zenith Radio Corporation 
announced last week that “several” film com- 
panies had agreed to make product available 
for the 90-day Phonevision test authorized 
by the Federal Communications Commission. 
“At mid-week, the experiment, involving 
300 Chicago families and the whole principle 
of “subscription television,” had not yet got- 
ten under way. On Monday, Zenith said 
the test would have to be delayed “for sev- 
eral days” pending final selection of features. 


Seek “True Cross-section” 


From the lists of films now available for 
the Phonevision test, it will be possible to 
“select a true cross-section of features of 
all types so as to make the 90 films to be 
used in the test run truly representative of 
the motion picture industry’s feature produc- 
tion,’ a Zenith spokesman said. 

So far neither Zenith nor the companies 
involved have indicated just what produci 
would be broadcast for the Phonevision test. 
It is understood, however, that most of the 
films date back to the 1947-48 season. MGM, 
for one, is said to. have made available 29 
features from that year. 

“In view of the pioneering nature of this 
test, we are indebted to the cooperation of 
producers who are making it possible for us 
to obtain a wide selection of full length 
motion pictures,” Zenith commented last 
week. “We are at the same time indebted to 
James C. Petrillo, president of the American 
Federation of Musicians, who has given us 
splendid cooperation by authorizing televi- 
sion use of the sound tracks of the films.” 


Plan Picture a Night 


Zenith, which bills Phonevision as “a box- 
office for television,” plans to telecast one 
picture each night for the duration of the 
test. A jumbled image is sent out on Chan- 
nel 2 by the Zenith transmitter. In the 300 
homes involved, special lines have been in- 
stalled, connecting the television set with a 
telephone. To obtain a clear picture, a sub- 
scriber must communicate his request to a 
phone operator. The steadying signal is 
then supplied over the special line and the 
subscriber is billed at the end of each month. 

The telephone company has indicated that 
it is cooperating with Zenith only for the 
period of the test and that its action does not 
imply a permanent arrangement. 


Fay's Theatre Closes; 


Vaudeville Landmark 

Fay’s theatre in Providence, one of the 
oldest vaudeville houses in the country, 
closed this week. The reasons given for 
closing were the failure to obtain suitable 
vaudeville attractions and generally poor 
business conditions. The theatre may reopen 
around New Year’s. 
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Four New York Houses 
Showed Football Game 


Four of the five houses in the New York 
metropolitan area equipped with theatre tele- 
vision showed the Army-Navy football classic 
on their screens last Saturday. Fabian’s 
Brooklyn Fox reported the contest drew bet- 
ter than any other game this season. The 
4,000-seat house was about half filled and a 
check showed that this was better attendance 
than at any of the other downtown Brooklyn 
theatres. Audience interest was said to have 
been high. The RKO Fordham in the 
Bronx showed the ceremonies at half-time, 
but said the game did not improve the box 
office. Two Century circuit houses also 
telecast the Army defeat onto their screens, 
and so did the Pilgrim theatre in Boston, 
which reported satisfactory attendance. 


Appeal tor 
*“Twist™ Seal 


Eagle Lion Classics, through its president, 
William C. MacMillen, Jr., this week form- 
ally appealed the Production Code Author- 
ity’s refusal to grant a seal to J. Arthur 
Rank’s “Oliver Twist.” 

The appeal was preceded by an announce- 
ment from Dr. Hugh M. Flick, head of the 
New York State Censor Board, that the pic- 
ture had been approved and passed without 
change by the board. 

The “Oliver Twist” case was discussed by 
Mr. MacMillen and Eric Johnston, president 
of the Motion Picture Association of 
America, at a meeting in New York Tues- 
day. Mr. Johnston indicated that a verdict 
on the appeal, which will be rendered by the 
MPAA board of directors, would be forth- 
coming within two weeks. 

Although no reason was cited by the Pro- 
duction Code Authority for refusing the seal, 
it was assumed that the action was based 
on the portrayal of the Fagin character in 
the Charlies Dickens story. ‘We feel it 
would be a gross injustice to deprive any- 
one of the privilege of seeing ‘Oliver 
Twist’,” Mr. MacMillen commented. 

Tuesday Harry Brandt released corre- 
spondence he had had with Winston Frost, 
ELC secretary, in which Mr. Frost had 
warned him on “inducing any person to 
breach a contract.” Mr. Brandt denied it 
and insisted on his right as a citizen to at- 
tack the film. 


RKO to Release "Kon-Tiki,"’ 


Authentic Adventure Film 

Ned E. Depinet, president of RKO Radio 
Pictures, and Sol Lesser of Sol Lesser- 
Thalia Productions, Inc., owners of the 
American rights to “Kon-Tiki,’ Thor 
Heyerdahl’s authentic film visualizing his 
trans-Pacific crossing on a balsa wood raft, 
signed contracts this week in New York 
for RKO release of the film. Life Maga- 
sine and Coronet Magazine covered the 
story extensively and RKO is now making 
extensive plans for exploiting the film. 


MPAA Hits 
Criticism of 
**Yesterday~ 


The furore’ stirred last week by labeling 
of Columbia’s “Born Yesterday” as subtle 
Communist propaganda has been followed by 
a protest from the Motion Picture Associa- 
tion of America. The charge that the film 
was “clever film satire strictly from Marx” 
was leveled by William H. Mooring, film 
reviewer for The Tidings, Los Angeles dio- 
cesan newspaper. Mr. Mooring’s review was 
also to be published in 22 other U. S. dio- 
cesan papers, including The Brooklyn Tab- 
let and the New York Catholic News. 

The MPAA protest was sent in the form 
of a telegram to all Catholic papers which 
received the Mooring review, and was signed 
by Kenneth Clark, director of MPAA in- 
formation. It follows: 

“Executives of the Motion Picture As- 
sociation have seen ‘Born Yesterday’, re- 
view of which you have received from 
Mooring. Their joint opinion is at variance 
with Mooring statement of connotation or 
purpose of ‘Born Yesterday’. Contrary to 
Mooring’s opinion we feel very deeply and 
sincerely the picture gives warmth and posi- 
tive support to the democratic ideals, prin- 
ciples and institutions of America. I want 
you to know also that this Association would 
never approve a motion picture that would 
be morally harmful to the purposes of our 
democracy. I am sure that in the interest 
of fairness and justice you will give your 
attention in formulating editorial judgment 
to other authoritative Catholic sources and 
opinions of this picture and I hope you your- 
self will make a point to see it. I think you 
will then share our high opinion of ‘Born 
Yesterday’.” 

In his review Mr. Mooring said that the 
film is ‘the most diabolically clever political 
satire I have encountered in almost 30 years 
of steady film reviewing. Never have hu- 
man symbols been more subtly molded to 
carry destructive comment through disarm- 
ing comedy.” (Editorial on this appears 
on page 7). 


Film Awards Presented 
By "Holiday'’ Magazine 


Holiday Magazine presented its four new 
annual awards Dec. 8 to the motion pic- 
tures and individuals in the industry doing 
the most to interpret American institutions 
to foreign audiences. 

Robert E. Sherwood, on behalf of Holi- 
day, presented the silver globe awards at 
a luncheon at the Twenty-one Club, New 
York. “The Jackpot” and “Mystery Street” 
were the films honored. 

Individual awards were given to Joseph 
L. Mankiewicz and Ida Lupino. The con- 
tributions of both these award designees to 
further the cause of America in the eyes 
of foreign audiences were lauded by the 
judges. 
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High Court 
Gets Video 
Censor Case 


WASHINGTON:  Pennsylvania’s State 
Board of Censors this week asked the U. S. 
Supreme Court to decide whether it has the 
right to censor films broadcast over tele- 
vision in the state. 

The board appealed from a ruling of the 
third Circuit Court which held that such 
state censorship of television films was un- 
constitutional on the ground that “Congress 
has fully occupied the field of television 
regulation.” 

The case grew out of a January, 1949, 
regulation of the State board, holding that 
films should not be projected by television in 
Pennsylvania until and unless approved by 
the board. According to the censors, the 
regulation was adopted following the com- 
plaints of motion picture exhibitors whuse 
films are censored. 

Five corporations licensed by the Federal 
Communications Commission to broadcast 
television programs went to court against 
the regulation. They included the Allen B. 
DuMont Laboratories, Inc., Philco Televi- 
sion Broadcasting Corporation; Triangle 
Publications, Inc., WCAU, and WGAL. 

Both the District Court and the Court of 
Appeals enjoined the censors from passing 
on films for television. The board then 
asked the Supreme Court to review the Cir- 
cuit Court decision. It cited the fact that 
the courts have always held that states could 
constitutionally regulate films for exhibition 
in theatres. The board’s argument was fur- 
ther bolstered by a reference to the Supreme 
Court’s refusal to review the ‘‘Lost Boun- 
daries” case. 

One of the questions posed by the censor 
board to the Supreme Court was whether 
the censorship of motion picture films for 
television, as provided by the Pensnylvania 
statute, infringes on the guarantee of free- 
dom of speech or press. The answer of the 
Court—if such an answer is forthcoming— 
would have an important bearing on the film 
industry’s fight against local censorship. The 
question was put to both the District and 
the Circuit courts, but ignored in both cases. 


Colosseum Names 
Wynne as President 


Harris Wynne, Jr., was elected president 
of the Colosseum of Motion Picture Sales- 
men of America, which concluded its sixth 
annual convention at the Netherland Plaza 
Hotel in Cincinnati this week. Mr. Wynne 
succeeded Charles L. Dorth. Other officers 
elected were: William Warner and Ted 
Mendenhall, vice-presidents; T. McKean, 
treasurer and N. Provencher was reelected 
secretary. Divisional vice-presidents elected 
include: eastern, Floyd Klingersmith; cen- 
tral, Ross Williams; midwest, William 
Wink; southern, Edgar Shinn; western, 
Reville Kniffer. 
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Film Council Attacks, Warner 


Defends Layoffs at Studio 
HOLLYWOOD: The Hollywood A.F.L. 
Film Council this week voted unanimously 
to “condemn” Warner Brothers for “prac- 
ticing ‘poor citizenship’ in shutting down 
film production at the approach of the 
Christmas holidays.” 

A Warner Brothers’ release called the 
Council’s statement “completely unwarranted 
and irresponsible.” 

The AFL body, which includes the Screen 
Actors Guild and most of the studio craft 
unions and guilds, said “each year, for the 
last three years, Warner Brothers studio 
has laid off many workers just at a time 
when the workers need their pay checks 
most.” The Council said it had sent a com- 
mittee to Warners, “but about the only thing 
that resulted from the committee’s visit was 
a misleading release from the studio which 
claimed that four pictures would be started 
between December 14 and January 8.” 

The Warner retort stated that “until the 
AFL Film Council can prove that the sched- 
uled pictures have not been started within 
the announced period, the studio considers 
the action harmful and damaging. The 
simple fact is that the studio is not shutting 
down.” 


20th-Fox to Test TV 
In "Mudlark" Campaign 


The largest television spot campaign ever 
used by 20th Century-Fox will be bought 
for the premiere of “The Mudlark” at the 
Rivoli theatre, New York, on December 23, 
it was announced over the weekend by the 
company. This is the first time since the 
opening of “The Iron Curtain” in New 
York that the company has utilized the new 
medium to advertise a motion picture. 

The campaign is regarded by company 
executives as a basic test of the medium to 
attract moviegoers to the boxoffice. 

The TV advertising barrage will be aided 
simultaneously by a major radio spot cam- 
paign of over 400 announcements over the 
Christmas holiday weekend. The television 
buy is scheduled for Friday, Saturday and 
Sunday, December 22-24, when TV audi- 
ences are expected to be at their greatest 
due to special holiday shows attracting in- 
creased listeners. Both pictorial and vocal 
spots will be used in the campaign over 
WNBT, WCBS-TV, WABD and WJZ- 
TV. A large proportion of the campaign 
will be slanted at children. 


Mary Pickford Upheld 
In Suit by LaCava 


A 1948 decision of the California Supreme 
Court in favor of Mary Pickford, defendant 
in a $1,653,750 breach of contract suit 
brought against her by film director Gregory 
LaCava, has been upheld by the California 
District Court. Mr. LaCava’s complaint al- 
leged failure by Miss Pickford to live up to 
the terms of an agreement under which he 
was to produce and direct “One Touch of 
Vensus” in 1945. Miss Pickford’s attorney 
contended that no contract had been ex- 
ecuted. 


Exhibitor 
Units Decry 


NSS Suits 


Two exhibitor groups—the Independent 
Theatre Owners Association of New York 
and the Associated Theatre Owners of In- 
diana—have refused to support the anti- 
trust action filed in the Philadelphia Federa} 
Court against National Screen Service by 
a number of independent exhibitors. , 

The ITOA at a meeting in New York 
last week said it would not take any action 
in the case, and instructed its counsel to 
take all necessary steps consistent with the 
best interests of ITOA members. 

The ATOI reported in its bulletin that 
several members have been approached by 
the National Independent Motion Picture 
Exhibitors Protective Committee to join in 
the litigation. While refusing to advise its 
membership what course to take, the ATOI 
said that its relations with the NSS had 
always been good and NSS executives have 
repeatedly shown a willingness to negotiate 
and resolve any problems that arose. 

In addition, the ATOI pointed out that 
any exhibitor joining the suit might be re- 
quired to go to the scene of the trial as 
witness, and if the NSS should win the case, 
there was a possibility that the participating 
exhibitor might have to share in the costs. 

The bulletin also said: “There is the Na- 
tional Screen Service survey that is just be- 
ing initiated by a committee appointed by 
National Allied. After the facts are accumu- 
lated this Allied committee will seek an in- 
terview with NSS and try to work out any 
inequities and grievances that are revealed 
as common. So we would first like to see 
what the facts are and then have an oppor- 
tunity of a meeting with NSS to see if some- 
thing can’t be done before we think in terms 
of lawsuits.” 


Exhibitors Protesting 
Against WPIX-TV Ad 


Circuit and distribution advertising direc- 
tors protested this week over the publication 
of display copy in the New York Daily News 
on behalf of the News-owned TV station 
WPIX. 

The copy said, “When you’re in the mood 
for a movie at home, count on WPIX having 
an interesting feature for you—afternoon, 
evenings or late at night.” 

The protesting advertising men took the 
position that this approach was unfair com- 
petition against motion pictures which they 
were seeking to sell elsewhere in the same 
editions of the News in display space. 


SDG Honors Flaherty 

Jack Glenn, president of the Screen Direc- 
tors Guild in the east, has announced a 
Flaherty Film Festival to be held at the 
Museum of Modern Art in New York the 
evenings of January 9-11, in honor of Rob- 
ert Flaherty. 
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Film Censors 
In New York 
For Talks 


Six states having film censorship agen- 
cies will be represented at a meeting of 17 
censor board representatives scheduled for 
New York December 7-8. The conference, 
called to discuss mutual problems, will take 
place at the headquarters of the Motion Pic- 
ture Division of the New York State Edu- 
cation Department. Dr. Hugh M. Flick, 
chief of the division, will be host to the 
gathering. 

A dinner for the delegates next Friday 
night will be addressed by Arthur L. May- 
er, executive vice-president of the Council 
of Motion Picture Organizations. 

The states will be represented at the meet- 
ing as follows: 

Kansas—Mrs. Frances Vaughn, chairman 
of the Kansas State Board of Review. 
Maryland—Sydney R: Traub, chairman of 
the Maryland State Board of Censors; Eva 
M. Holland, vice-chairman; John K. Burk- 
ley, secretary. New York—Dr. Flick, 
Mary D. Farrell, chief motion picture re- 
viewer ; Frank B. Dermody, supervising mo- 
tion picture inspector, and Evelyn Burt 
Young, Catherine Siegrist and Sidney 
Bernstein, film reviewers. Ohio—Dr. Clyde 
Hissong, State Superintendent of Public In- 
struction, and Susannah Warfield, super- 
visor of Ohio State Division of Film Cen- 
sorship. Pennsyvania—Edna Carroll, chair- 
man of Pennsylvania Board of Censors; 
John Clyde Fisher, vice-chairman, and Mrs. 
Harry B. Miller, secretary. Virginia—Mrs. 
Lollie C. Whitehead and Mrs. Russell’ F. 
Wagers, members of the Virginia censor 
board. 


New York Exhibitors Will 
Honor Mayor Impellitteri 


S. H. Fabian, representing the motion 
picture theatre owners of New York City, 
announced last week a dinner honoring Vin- 
cent R. Impellitteri, newly-elected Mayor of 
the city, to be held at the Hotel Astor De- 
cember 18. Mr. Fabian is general chairman 
of the affair. The men named committee 
chairmen were: Harry Brandt, arrange- 
ments; Edward N. Rugoff, reception; Rob- 
ert M. Weitman and Jack Levin, entertain- 
ment; Morton Sunshine, tickets, and Eman- 
uel Frisch, treasurer. 





Tennessee Theatres 
Face Tax Increase 


E. W. Palmer, president of the Tennessee 
Tax Payers Association, announced this 
week in Nashville plans for introducing in 
the Tennessee state legislature convening 
January 1 bills calling for a local tax on film 
admissions, together with increases in local 
privilege taxes. The need of additional tax 
income for cities is cited by Mr. Palmer 
as the motive for this all-out campaign for 
tax increases. 
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STAGE PLAYS SET AT 
FIVE BOSTON HOUSES 


Legitimate stage productions will 
take over at five Boston houses 
operated by the American Theatres 
Corporation during Christmas week. 
If successful, the experiment may 
pave the way for periodic stage 
showings in selected theatres of the 
circuit. Samuel Pinanski, president of 
the circuit, has made arrangements 
to have the Boston Tributary theatre 
present special children's matinees of 
of "Aladdin and His Magic Lamp" 
for the holiday period. Admission is 
scaled at 50 cents to 95 cents. The 
group will give one matinee perform- 
ance only at each house. 








Time Subjects Called 


"Socialistic Propaganda" 

The Allied Caravan of Iowa and Ne- 
braska has charged that two releases by 
the March of Time—‘Fight for Better 
Schools” and “Schools March On,” the for- 
mer a more recent release—are “out and 
out socialistic propaganda for centralized 
control of public schools.” Richard de 
Rochemont, executive producer of MOT, re- 
plied that the charges were “ridiculous non- 
sense.” 

The Allied unit requested that the shorts 
be withdrawn and said in a wire to A. W. 
Smith, Jr., distribution vice-president of 
20th Century-Fox, which distributes the 
films, “it is nothing but clever and vicious 
propaganda to take the control of our 
schools away from the grass roots. .. . lowa 
had no one-room schools like those pictured 
so not only is the subject Communistic but 
a falsification of the facts.” 

In New York this week Mr. de Roche- 
mont said he would not withdraw the films 
and added that the latter subject was care- 
ful to point out that MOT supported local 
school autonomy and that not a single other 
complaint had been received. He also quoted 
from a letter received from Charles Niles, 
national director of the Allied group in 
reply to Mr. de Rochemont’s earlier letter. 
Mr. Niles’ reply stated that the subject of 
school autonomy was a hot one in Iowa since 
the matter was due to come up at the forth- 
coming session of the state legislature. 


Thurber Enters Industry 
With "Thurber Carnival" 


James Thurber entered the motion picture 
industry this week in New York with the 
signing of a contract whereby “The Thur- 
ber Carnival” will be produced, with Mr. 
Thurber taking an active part in production. 
The picture will be produced jointly by Me- 
dia Productions and United Productions of 
America. John Houseman has been named 
producer. “The Thurber Carnival” will 
employ a combination of live action, line 
drawings and animation, which will be in 
both black and white and color. Filming 
is planned for early 1951. 


Movies Most 
Wanted, TV 
Poll Finds 


The effectiveness of television as a com- 
mercial advertising medium is questioned ip 
the interpretation of a poll among set own- 
ers in the Los Angeles, San Francisco and 
San Bernadino and Riverside areas on the 
west coast. The poll was conducted by 500 
students among some 3,000 TV owners and 
is published under the title Tele Census by 
Woodbury College. c 

In Los Angeles, 56 per cent of those ques- 
tioned said they had not made any purchases 
as a direct result of TV commercials. In 
San Bernadino, the total stood at 58 per cent 
and in San Francisco at 55 per cent. 

“Movies emerged as a ‘most wanted’ en- 
tertainment,” says Professor Hal Evry, who 
conducted the census. “Although we speci- 
fically asked them not to, a large percentage 
of people listed movies as their favorite en- 
tertainment.” 

Theatre television does not enjoy much 
popularity, the survey found. In Los An- 
geles, 67 per cent of those polled said they 
would not pay the average box office price to 
see. a TV show on a large-size theatre 
screen. In San Francisco, the percentage 
was even higher—70 per cent turned thumbs 
down on large-screen video. 

The majority of those interviewed had 
their sets for from one to six months. They 
agreed that television had changed their liv- 
ing habits. Sixty-eight per cent in Los 
Angeles said they went to the movies less 
often and the same question put to set own- 
ers in San Francisco found 74 per cent an- 
swering in the affirmative. 

In Los Angeles, 35 per cent of those in- 
terviewed said they would be willing to pay 
up to 35 cents to see a first run film on their 
television screen at home. In San Bernadino 
the percentage was higher—51 per cent— 
and in San Francisco it dropped to 27 per 
cent. On the other hand, in San Francisco, 
45 per cent said they would be willing to 
spend as much as a dollar. In Los Angeles, 
the preference was for paying 50 cents to 
85 cents. 


To Launch "Harvey" with 
Key City Holiday Dates 

Alfred E. Daff, director of world sales 
for Universal-International, announced this 
week that Christmas and New Year’s dates 
blanketing key cities have been set to 
launch the national release of “Harvey.” Ex- 
ploitation representatives will cover these 
dates, which will follow the world premiere 
benefit at the Astor theatre in New York for 
the Louise Baer Memorial Fund of the New 
York Heart Association. Universal-Inter- 
national promotion executives Charles Si- 
monelli, in charge of national exploitation; 
Philip Gerard, eastern publicity manager, 
and Jeff Livingston, in charge of - national 
exploitation, will handle the campaign. 
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Restore Old Glamour to 
Hollywood, Wald Urges 


by WILLIAM R. WEAVER 
Hollywood Editor 


Producer Jerry Wald, whose comments 
on the nature of womankind’s interest in 
motion pictures were published in this space 
last week, has no patience with the book 
and magazine writers who spend an inves- 
tigative interval in Hollywood, chat inquisi- 
tively with the friendly local folk and go 
back east to burst into print with learned- 
sounding findings of fault that usually in- 
clude an attack upon the Production Code as 
a set of shackles thwarting the creative 
genius at every turn. 

Mr. Wald, holder of the Academy’s Irv- 
ing Thalberg Award for outstanding con- 
tribution to the art-science of production, 
and whose output during 18 years has 
earned every adjective in the book except 
namby-pamby, says that’s poppycock. Pre- 
cisely, and with feeling, “The charge that 
the Production Code keeps anything off the 
screen that’s worth putting on the screen 
is preposterous. That’s never been an in- 
stance in my experience when the Code has 
prevented me from doing what I wanted to 
do. On the contrary, Joe Breen and his staff 
have been wonderfully helpful many a time 
in working out difficult story points. I don’t 
know of a single publicly presentable dra- 
matic subject that can’t be dealt with on the 
screen under the Code.” 


In Mr. Wald’s opinion, Hollywood and 
the industry could do well with one more 
code, of the unwritten kind, to which both 
profession and press could subscribe with 
benefit. It would have as its objective the 
restoration of glamour to Hollywood per- 
sonalities. He says, “The know-all, tell-all 
news technique that came into vogue a few 
years ago, and to which the industry capitu- 
lated eagerly, has ripped off the veil of mys- 
tery that made Valentno, Garbo, dozens of 
others, the great attractions they were. The 
industry's own public relations policy 
adopted a couple of years ago, designed to 
convince everybody that screen stars are just 
plain, everyday people like everybody else, 
may have had some monetary defensive 
value, but it disillusioned the fan public dis- 
astrously. We can restore glamour, if we 
all work at it, by simply going back to the 
old system and using the same staple tricks 
of promotion, but we’ve all got to work at 
it together.” 

Mr. Wald has no fear of television. No 
man who had would commit himself and his 
partner, Norman Krasna, to a 60-picture 
production schedule covering the next five 
years. He says television is doomed, tech- 
nologically, economically and otherwise, to 
mediocrity as an entertainment medium, 
whatever its other destinies may be, and 
that the theatrical motion picture shall pre- 
vail over it by superiority of quality. 


These pictures were started during the 
week: 

“Here Comes the Groom,” Paramount, 
produced and directed by Frank Capra, with 
Bing Crosby, Jane Wyman, Franchot Tone 
and others. 

“Kind Lady,’ MGM, produced by Ar- 
mand Deutsch and directed by John Sturges, 
with Ethel Barrymore, Maurice Evans and 
Angela Lansbury. 

“Cattle Drive,’ Universal-International, 
Technicolor, produced by Aaron Rosenberg 
and directed by Kurt Neumann, with Joel 
McCrea, Dean Stockwell and Chill Wills. 


Sequel to “Francis” 
Goes Into Production 


“Francis Goes to the Races,” U-I, pro- 
duced by Leonard Goldstein and directed by 
Arthur Lubin, with Donald O’Connor and 
Piper Laurie. 

“Criminal Lawyer,” Columbia, produced 
by Rudolph Flothow and directed by Sey- 
mour Friedman, with Pat O’Brien and Jane 
Wyatt. 

“The Mysterious Island,” Columbia, pro- 
duced by Sam Katzman and directed by 
Spencer Bennett, with Richard Crane and 
Karen Randle. 

“My True Story,” Columbia, produced by 
Milton Feldman and directed by Mickey 
Rooney, with Willard Parker and Helen 
Walker. 

“Rhythm Inn,” Monogram, produced by 
Lindsley Parsons and directed by Paul 
Landres, with Jane Frazee, Kirby Grant 
and specialty talent. 

“Thundering Trail” and “The Frontier 
Phantom,” Western Adventure Productions, 
co-produced by Ron Ormond and Ira Webb 
and directed by the latter; distribution chan- 
nel undetermined. 








THIS WEEK IN PRODUCTION: 








STARTED (10) 


COLUMBIA 


Criminal Lawyer 
The Mysterious Island 
My True Story 


INDEPENDENT 

Thundering Trail 
(Western Adven- 
ture Productions) 

The Frontier Phantom 
(Western Adven- 
ture Productions ) 

MGM 

Kind Lady 

MONOGRAM 


Rhythm Inn (Lindsley 
Prod.) 
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PARAMOUNT 
Here Comes the Groom 


UNIVERSAL-INT'L 

Francis Goes to the 
Races 

Cattle Drive 


FINISHED (7) 


INDEPENDENT 


Black Lash (Western 
Adventure Prod.) 


MGM 
Soldiers Three 


MONOGRAM 


According to Mrs. 
Hoyle 


RKO RADIO 
Pistol Harvest 
UNIVERSAL-INT'L 
Don Renegade 
WARNER BROS. 


Jim Thorpe, All- 
American 
The Travelers 


SHOOTING (30) 
COLUMBIA 


Sirocco 
EAGLE LION 


When I Grew Up 
(Horizon Pic.) 


INDEPENDENT 

The Bridge 

He Ran All the Way 
(Roberts Prod.) 

The Belle of Naples 
(Wm. Szekely Prod.) 

The Invisible Worm 
(Breakstone-Stahl 
Prod.) 


MGM 

Show Boat (Tech- 
nicolor ) 

Excuse My Dust 

Rich, Young and 
Pretty (Technicolor ) 

People in Love 


PARAMOUNT 


Fort Savage (formerly 
Devil’s Canyon) 
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Quantrell’s Raiders 
(Hall Wallis Prod.) 
Rendezvous 


REPUBLIC 
Night Riders of Mon- 
tana 


RKO RADIO 


Flying Leathernecks 

The Thing (Winches- 
ter Pictures) 

Tarzan’s Peril (Sol 
Lesser Prod.) 

Two Tickets to Bway. 


20TH CENTURY-FOX 


The Guy Who Sank 
the Navy 


MT 


Kangaroo (Australia) 

U.S.S. Teakettle 

On the Rivera 

Legion of the Damned 

No Highway (Eng- 
land) 


UNIVERSAL-INT'L 


Little Egypt 

(Technicolor ) 
Bonaventure 
Air Cadet 


WARNER BROS. 


The Story of Folsom 
(formerly “The Fol- 
som Story’) 

Strangers on a Train 

Goodbye My Fancy 
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MeGuinness. 
Film Writer. 
Dies at 36 


James Kevin McGuinness, 56, Hollywood 
writer and producer, died in New York of 
a heart ailment December 4. Mr. McGuni- 
ness, whose home was in Hollywood, had 
come to New York to visit friends. 

Mr. McGuinness was born in Drogheda, 
County Louth, Ireland, and was brought to 
Brooklyn at the age of 11. He served suc- 
cessively in the sports department of th: 
Morning Telegraph, the Evening Telegran 
and the Evening Post. Mr. McGuinness 
later succeeded Don Marquis as writer for 
the Sun Dial column in the old Sun. 

In the early days of the New Yorker 
magazine, Mr. McGuinness was a regula 
contributor to the Talk of the Town section 
and contributed to other magazines. In 
1927, he went to 20th Century-Fox as a 
script writer and later was a director for 
MGM. He became an independent produc- 
er about two years ago. 

Mr. McGuinness was one of the organiz- 
ers of the Screen Writers Guild, which he 
later left to join the Screen Playwrights. 
He long opposed Communism and was one 
of the witnesses against the “Hollywood 
Ten” before the House Un-American <Ac- 
tivities Committee in Washington in May, 
1947. 

Surviving Mr. McGuinness are his wile, 
two sisters and a brother. 


KImmerman 


Orb & Kk: 36 


Walter Immerman, 58, vice-president and 
general manager of the Balaban and Katz 
theatre circuit, Chicago, died suddenly De- 
cember 3 while returning by car from his 
home in McHenry, Ill. Mr. Immerman was 
associated with Balaban and Katz more 
than 25 years. 

He was manager of the Chicago the- 
atre in 1928 and from that year until 1930 
supervised the circuit’s interests in Detroit. 
Mr. Immerman was appointed vice-presi- 
dent less than a year ago when a Federal 
court order forced Balaban and Katz and 
Paramount to split their partnerships. 

Chief barker of the Variety Club of 
Illinois in 1948, Mr. Immerman was also on 
the board of directors of the Larabida Jack- 
son Park Sanitarium. Funeral services were 
held Wednesday from Holy Name Cathedral 
in Chicago. 


Wilbur B. Grant 


Wilbur B. Grant, 50, manager of the 
Manor theatre in Prospect Park, Pa., died 
November 28 in Manoa, Pa. He had been 
associated with the Warner Brothers circuit 
for 25 years. His wife, a son and daughter 
survive. 
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IN NEWSREELS 


MOVIETONE NEWS, No. 97—Anxious world waits 
next move in Korea. Sicilian town faces disaster 
as Mt. Etna erupts. Protestants form new church 
group. International water skiing. 

MOVIETONE NEWS, No. 98—World faces crisis over 
Korea war. News from the front. Football. 

NEWS OF THE DAY, No. 227--Chinese move into 
Korea creates world crisis. UN at the crossroads. 
Acheson speaks out. Latest war pictures. President 
Truman warns Reds. 

NEWS OF THE. DAY, No. 228--Attlee and Truman 
Confer on war crisis. UN forces retreat in North 
Korea. Red terror refugees. Carrier battles storm. 
Football. 

PARAMOUNT NEWS, No. 30--World faces gravest 
crisis since end of last war. National Council of 
Churches of Christ in America formation marks new 
unity in Protestant Church. Boxing. 

PARAMOUNT NEWS, No. 31--Freedom’s fatal hour, 
world war threat. New explosions rock Italy’s Mt. 
Etna. Football. 

TELENEWS DIGEST, No. 48-B—MacArthur says we 
face new war. President Truman: ““We may use 
atom bomb.” Germany: vote on rearmament. 

TELENEWS DIGEST, No. 49-A-—World crisis: New 
York, Korea, Washington, London. Palm Beach 
fashions. Football. 

UNIVERSAL NEWS, No. 409—Truman hints use of 
A-bomb in Korea crisis. UN at Lake Success. 
Shigemitsu freed. Boxing. 

UNIVERSAL NEWS, No. 410—Attlee arrives. Carrier 
supplied during storm. Gems and beauty. Football. 

WARNER PATHE NEWS, No. 32--Red China defies 
world. Hawaii ratifies new constiution. 31,000 
Protestants unite in National Council. Mt. Etna 
erupts again. 

WARNER PATHE NEWS, No. 33-—-Grim news from 
Korea. Washington Attlee flies to U. S. for crisis 
talks. Football. 








Notis Komnenos, 52, Was 
Formerly With Skouras 


Notis Komnenos, former district mana- 
ger of the Skouras theatres in New Jersey, 
died of a heart attack in the Jersey City 
Medical Center, December 4. Mr. Kom- 
nenos was 52. 

30rn in Greece, Mr. Komnenos was a 
graduate of George Washington University 
in St. Louis, where he taught mathematics. 
He joined the Skouras chain 22 years ago, 
and left five months ago to enter the truck- 
ing business in North Bergen. Mr. Kom- 
nenos was a member of the Jersey City 
Rotary Club, a director of the International 
Institute of Jersey City and the Jersey City 
Boys Club. He also served as co-chairman 
of the Jersey City war bond committee and 
was active with the Greek War Relief Com- 
mittee. 

Survivng are Mr. Komnenos’ mother, a 
son and two sisters. 


LeMaire, Production 
Executive, Was 55 


Funeral services for Rufus LeMaire, 55, 
stage and screen producer, were held at 
the Wilshire Boulevard Temple in Holly- 
wood, December 4. Mr. LeMaire died of a 
stroke December 2. Mr. LeMaire was a 
production official at Universal-Interna- 
tional for the past five years. His first 
position in Hollywood was as personal rep- 
resentative for the late George Arliss. Sur- 
viving Mr. LeMaire are his ‘widow, two 
daughters, a son and a brother. 


wal 


Sam Stoll 


Sam Stoll, sales manager. of Paramount 
Pictures’ Chicago branch, died suddenly of 
a heart attack November 9 in Chicago. Mr. 
Stoll served with Paramount in a sales ca- 
pacity since 1922, 


Schlesinger 
Appeals on 


Award Rule 


WASHINGTON: An appeal has been filed 
here by Academy Awards Products, Ince,, 
against a ruling by A. D. Bailey, patent of- 
fice examiner, which cancelled its right to 
use “Academy Award” as a trademark on 
17 different groups of products including 
tires, refrigerators, tobacco and guns. Mr, 
3ailey made his earlier decision on a com- 
plaint by the Academy of Motion Picture 
Arts and Sciences. The company has ap- 
pealed to the Commissioner of Patents, 
Both sides must file briefs, then argue the 
matter before the commissioner, probably 
sometime in the spring. The Commission- 
er’s ruling can be appealed to the U. S, 
Court of Appeals and the Supreme Court, 
Academy Awards Products, Inc., is owned 
by M. A. Schlesinger. 

Meanwhile, the rights of another firm 
—David Kahn, Inc.—has been denied the 
right to use the “Academy Award” trade- 
mark on pens and pencils. The Kahn com- 
pany has until December 26 to file an ap- 
peal. 

Still another company, Dermetics, Inc., 
making cosmetics, has already cancelled its 
“Academy Award” trademark plan by de- 
fault. Proceedings brought by the Academy 
are still pending against two other firms 
and will probably be argued sometime in 
1951. 


Legion Approves Seven 
Of 10 New Releases 


The National Legion of Decency this 
week approved seven of the 10 new films 
it reviewed, Placed in Class A-1, morally 
unobjectionable for general patronage were 
seven pictures: “Call of the Klondike,” “The 
Goldbergs,” “Last Holiday,” “Law of the 
Badlands,” “Mystery Submarine,” “Of Men 
and Music” and “Pygmy Island.” In Class 
B, morally objectionable in part for all 
were: “Platinum Blonde” and ‘The Taming 
of Dorothy,” the former because it reflects 
the acceptability of divorce and the latter 
because of its light treatment of marriage. 
In Class C, condemned is “The Sinners,” 
because it glorifies illicit actions and con- 
tains material unsuitable for entertainment 
motion picture audiences. 


Sarnoff Award to Be Made 
For Video Engineering 


The establishment of a new award for tele- 
vision engineering—the David Sarnoff Gold 
Medal—was announced this week by Earl I. 
Sponable, president of the Society of Mo- 
tion Picture and Television Engineers. The 
award, which was proposed by Frank M. 
Folsom, Radio Corporation of America 
president, and named after the RCA board 
chairman, will be awarded annually for an 


“outstanding contribution to television engi- 


neering.” 
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ALBANY 


A survey of the damage done to theatres 
by the storm showed that drive-ins felt the 
brunt; that screens and fences were the prin- 
cipal targets. Screens blown down during 
the winter months had not been unusual in 
the Albany area when the screens were 
wooden and were not properly anchored, 
but in at least one storm case—the West 
Sand Lake Drive-in, built last summer—a 
steel-and-wood screen went down. Screens 
at F. Chase Hathaway’s North Hoosick and 
at Harry Lamont’s Middletown drive-ins 
were also leveled. . Most of the fences 
uprooted were wooden. Virtually none was 
covered by insurance, the rates are too high. 
_.. New Variety Club officers will take over 
December 16. . . . Fabian’s Griswold, Troy, 
is featuring a dish giveaway. 


ATLANTA 


Business at all downtown theatres some- 
what off, with Loew’s Grand doing the best 
business with the second week of “Solo- 
mon’s Mines.” Playing in other theatres: 
Rhodes, ‘““Eye Witness”; Fox, ‘Copper Can- 
yon”; Paramount, “Glass Menagerie”; 
Roxy, “Let's Dance,” holdover from Fox. 
_.. Seen along the row booking and visit- 
ing: Sidney Laird and L. J. Duncan, West 
Point Amusement Co., West Point, Ga.; 
Clyde Sampler and Ebb Duncan, Dun- 
can Theatres in Carrollton and other Geor- 
gia points; P. L. Taylor and A. L. Bishop, 
Bishop’s Theatres in Georgia; Paul Engler, 
Engler Theatres in Birmingham, Ala. 
Harry Curl, former general manager of the 
Community Theatres in Birmingham, Ala., 
has resigned to join the Famous Theatres 
there. . . . John Jarvis, former sales repre- 
sentative for Kay Exchanges, now with Lip- 
pert Productions. . . . Columbia Pictures will 
have its branch office in Jacksonville, Fla., 
ready for opening about January 15. : 
The Rex theatre, Goodwater, Ala., has 
closed. 


BALTIMORE 


New pictures offered at the first runs 
narrowed down to four this week including 
“He’s a Cockeyed Wonder,” at the Hippo- 
drome, with vaudeville; “Southside 1-1000,” 
at the Mayfair; “Shakedown,” at Keith’s; 
“Prisoners in Petticoats,” with “Key Lar- 
go,” at the Times and Roslyn. Third week 
holdovers included “All About Eve,” at the 
New theatre, and “Trio,” at the Little. Sec- 
ond week holdovers were “King Solomon’s 
Mines,” at Loew’s Century; “The West 
Point Story,” at Warners’ Stanley, and 
“Never a Dull Moment,” at the Town. The 
World brought back “Red Shoes,” at regu- 
lar prices. . . . Joseph C. Grant, ex-chief 
barker, Baltimore Variety Club, Tent No. 
19, was presented a gold watch by Jack 
Beresin, first assistant international chief 
barker, at the twelfth annual dinner dance, 
at which he was guest of honor... . Joseph 
G. Samartano, Loew’s city manager, has put 
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up the barrels in the lobbies of the Century, 
Valencia and Parkway to receive cash dona- 
tions for the big Christmas party to be giv- 
en for 5,000 underprivileged children at the 
Century and Valencia sponsored by the thea- 
atres with the News-Post and Sunday 
American and the Advertising Club of Bal- 
timore. . . . The Embassy theatre has been 
closed temporarily. The North Point 
Drive-in theatre, in the Durkee Circuit, was 
robbed of about $46.00 in a holdup by two 
men. 


BOSTON 


Despite the storm, business took a decid- 
ed turn for the better, with all Thanksgiv- 
ing product holding. Standouts were “King 
Solomon‘s Mines” at the State and Orphe- 
um; “West Point Story” at the Met; “Let’s 
Dance” at the Paramount and Fenway, and 
“State Secret’ at the Astor. ATC’s flagship, 
the Pilgrim, only Boston theatre to have 
large-size TV screen, televised the Army- 
Navy game on Saturday afternoon, Decem- 
POR 2. 5. 05 \ll the E. M. Loew drive-ins have 
closed. . . . The RKO Boston theatre has 
closed its doors for repairing and redecora- 
tion, opening Christmas day with RKO’s 
“Vendetta.” A new drive-in is being 
built in Cumberland, R. I., three miles from 
Woonsocket, by two Bostonians, John Ma- 
son and Edward Strikus. The theatre was 
started more than two months ago and does 
not come under the government restriction. 
. . » Cleo Jacove, in New York for the past 
two years, has returned to Boston as secre- 
tary at Richmond Stern Enterprises. 


BUFFALO 





Paramount theatres this week began the 
sale of Entertainment Gift Books, advertis- 
ing them as “ideal Christmas gifts.” ... 
Bill Lawrence heads the Godfrey Talent 
Scout Show on the Paramount stage. 

Earl Evans is the new MGM exploitation 
representative in the Buffalo and Albany 
districts... . William P. Rosenow, secretary 
Skyway Drive-in Theatres Corporation, is 
now handling a number of foreign releases 
from his Theatres Service Organization of- 
fice. . . . Harold C. Murphy, formerly as- 
sociated with the local Basil circuit in book- 
ing and managerial capacities, has been ap- 
pointed assistant manager at the Buffalo 
Paramount theatre. He succeeds Jerry Car- 





WHEN AND WHERE 

December 15-16: Allied Theatres of Illinois, 
20th anniversary celebration, Palmer 
House, Chicago. 

January 16-17: Annual convention, Allied 
Motion Picture Theatre Owners of West- 
ern Pennsylvania at the William Penn 


Hotel in Philadelphia. 








son, who has gone into military service... . 
Walter Meith, formerly service manager at 
Shea’s Buffalo, was in town the other day. 
He now is associated with Sports Service, 
having charge of indoor refreshment booths 
in 18 theatres in and around Detroit. 
Eddie Meade, Shea’s, had a swell tie-up ad 
on “King Solomon’s Mines” with the 
Gamler’s jewelry store. . Cut off of pow- 
er during storms forced several theatres 
to close one day recently in Oswego and 
Syracuse. Richard Kemper, manager, 
Erlanger, held first meeting with committee 
heads on the big Fall Guy meeting to be 
staged by Buffalo Bill Tent, Circus Saints 
and Sinners, in Hotel Statler in January. 
Charles B. Taylor is publicity chairman. 


CHICAGO 





Allied Theatres of Illinois are tentatively 
planning a meeting for December 14 to be 
held in conjunction with their 20th anni- 
versary celebration at the Palmer House, 
December 15, at which they will discuss the 
current box office situation. . . . Six south- 
side houses, the Arc, Midway, Woodlawn, 
Ray, Langley and Victory, filed petitions in 
federal ccurt asking voluntary reorganiza- 
tion and debt settlement. . . . Biggest box- 
office hit in the Loop is ‘King Solomon’s 
Mines,” in second week at the Grand. Just 
outside the Loop, art house, the Surf, is do- 
ing big business with “City Lights.” Play- 
ing in the Loop are: “American Guerrilla,” 
Woods, and “Macbeth,” World Playhouse, 
both in their fourth weeks; in second weeks 
are “Two Flags West” and “Admiral Was 
a Lady,” Roosevelt; “Petty Girl’”’ and “Be- 
tween Dusk and Dawn,” United Artists, and 
“Trio,” Ziegfeld. Newcomers are “Harriet 
Craig,’ and stage show, Chicago; “Two 
Weeks With Love” and stage show, Orien- 
tal; “Miniver Story” and “Emergency Wed- 
ling, State Lake; and “Room Service” and 
“Show Business,” Palace. . . . Balaban and 
Katz signed Red Skelton for a week’s per- 
sonal appearance at the Chicago beginning 
January 5, 


CINCINNATI 


Theatre business, seriously affected by the 
recent blizzard, which closed many houses 
and crippled others, now is hampered by 
Christmas shopping. Grosses are on the 
downside, even to a greater extent than the 
decline prevalent for some time, with iso- 
lated exceptions. . . . Locally, the Cheviot, 
Esquire, Westwood. Bond, Andalusia, Val- 
ley, Jackson, Madison and Deer. Park thea- 
tres, all suburbans, were compelled to close, 
but downtown houses continued to oper- 
ate. All houses in Dayton and Lancaster, 
Ohio, were dark during the emergency, as 
were scores of theatres in other situations 
in the territory, in some of which business 
and industrial plants suspended operations 
entirely... . The RKO Albee is playing a 
stage show, headed by Arthur Godfrey’s Tal- 





(Continued on following page) 
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ent Scouts, featuring Bill Lawrence. Screen 
attraction is “The Woman on Pier 13.” 
Other new arrivals include “The West Point 
Story,” RKO Palace; “The Happy Years,” 
dualed with “The Holy Year at the Vati- 
can,” RKO Lyric, and “The Milkman, 
Keith‘s. Holdovers are “King Solomon’s 
Mines,” RKO Grand (third week), “The 
Jackpot,” Capitol (second week), and “City 
Lights,” Guild (third week). 


CLEVELAND 


Best Thanksgiving Day business in sev- 
eral years was followed by a complete shut- 
down of theatres on Saturday due to a 12- 
inch snowfall that stopped all public trans- 
portation. Department stores and many 
plants were closed. Cleveland airport closed. 
Sunday church services were suspended. 
Complete business shut down was also an- 
nounced in Youngstown, Akron, Canton and 
Warren. Afternoon newspapers in all cities 
of this area, including Cleveland, suspended 
publication. .. . A son and first child was 
born to the wife of Herman Frankel, own- 
er of theatres in Elyria. . . . Leo Jones took 
40 Roy Rogers Rider Club boys from Upper 
Sandusky, and Frank Slavic took 15 each 
from Mount Gilead and Wellington to Mari- 
on on Nov. 27 to attend the Roy Rogers 
Western Variety Show. Ruth Leslie has 
joined Ohio Theatre Service as successor to 
Rose Sluga, resigned. 





COLUMBUS 


Despite heavy snows which curtailed pub- 
lic and private transporation, theatres did 
surprisingly well during the emergency. 
“King Solomon‘s Mines” played 16 days at 
Loew’s Ohio, marking one of the few times 
that a picture has been held over there. 
“The West Point Story” attracted good 
business at RKO Palace, with “Right Cross” 
at Loew’s Broad and a dual return engage- 
ment of “San Quentin” and “Alcatraz Is- 
land” at the Grand. The Ohio and Broad 
are on Saturday openings for the holiday 
season. . . . John Hardgrove, supervisor, 
Academy theatres, was threatened with death 
by two armed burglars whom he surprised 
in the act of ransacking the offices of thea- 
tres in the F. & Y. Building Service Com- 
The bandits fled. ... World premiere 





pany. 





of *‘A Closed Book,” accident-prevention film 
produced by the Farm Bureau Insurance Co., 
was held here at the Uptown. . . . During 
the snow emergency, manager Walter Kess- 
ler, unable to use his own car, called on a 
local undertaker for transportation. He 
traveled one way in a hearse and the other 
in an ambulance from home to office. 


DENVER 


Leonard Leigh has closed the Big Spring, 
Big Spring, Neb., dismantled the theatre, 
and taken the equipment to Iowa to open up 
a theatre... . W. E. Calloway, west coast 
district manager, United Artists, and Carroll 
Trowbridge, Salt Lake City branch man- 
ager, were here on business. me, ee 
Leonard has sold the Bayard, Bayard, N. 
M., to H. D. McLoughan. . . . Arthur Ber- 
wald has been made office manager and 
cashier at the Monogram exchange. . . . Gail 
Ivy, Universal head shipper, joins army, and 
Mrs. Alice Shriner, contract clerk, leaves 
to reenter civil service. . . . Lloyd Boreing, 
formerly with Fox, made city manager for 
Atlas Theatres at Lamar, Colo. 


DES MOINES 


A. G. (Art) Stolte, who retired as Des 
Moines district manager for Tri-States two 
years ago, has returned to the organization 
as city manager of Tri-States theatres in 
Waterloo. . . . Articles of incorporation for 
two drive-in theatre companies were sought 
here last week. They are the West-Vue 
Drive-in Theatre Corp. of Des Moines and 
the Sheldon Drive-in Theatre Corp. of Shel- 
don. The Des Moines company will be in- 
corporated at $100,000; the Sheldon at $50,- 
000. ... The new Traer theatre, Traer, had 
its formal opening November 30. The house 
is said to be one of the finest in central Iowa. 
. .. Harold Field, president of the Pioneer 
Theatre Corp., which operates a string of 
theatres in Iowa, thinks showmen should 
look like showmen. Thus, he has mailed 
out 30, bright, plaid jackets to his theatre 
managers in the state. Complete with brass 
buttons, the jackets are to remind the public 
that the show is still going on and that 
Pioneer managers “have not faded into the 





background.” ...A capacity crowd filled the 
Strand theatre at Marshalltown for its recent 
formal opening. .. . Joseph Kinsella has been 


named manager of the Gem at Charles City. 


THE NEW CHIEF BARKER of the Variety Club of Albany, Leo Rosen, left, center, receives 
felicitations of Charles A. Smakwitz, retiring chief barker. Others watching are Harold 
Gabrilove, second assistant chief barker; Charles Dortic, first assistant chief barker; Nate 
Dickman, property master, and Nate Winig, dough guy. 
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DETROIT 


“King Solomon’s Mines,” in its third week 
at the Palms; “I’ll Get By” is at the new 
United Artists and “Joan of Arc” is in its 
second week at the Adams. ‘American 
Guerrilla in the Philippines” is in its second 
week at the Fox. Duke Ellington and his 
band on the stage of the Broadway Capitol, 
with “The Killer That Stalked New York” 
on the screen. . . . Eleanor Nevins is han- 
dling publicity and advertising for Saul Kor- 
man’s Broadway Capitol, leased from United 
Detroit Theatres. . . . Sam Carver, former 
manager of the Highland Park and former 
president of Independent Theatre Owners of 
Michigan, has returned to Detroit from Har- 
risonville, Va., to manage the Coronet for 
Albert Dezel and Leon Weingarden. . , . 
Don R. Pears, manager and part owner oi 
the Hollywood theatre in Buchanan, Mich., 
was elected state representative in the recent 
general election. .. . The Butterfield Circuit 
reopened the Capitol in Owosso, Mich. 


HARTFORD 


20th-Fox’s “All About Eve’ was hela 
over for two weeks at Loew’s Poli Palace, 
Hartford, and Loew’s Poli Globe, Bridge- 
port... .. A new $125,000 drive-in theatre 
being erected at Columbia, Conn., by Will 
Rogers Drive-in Theatre Corp., Manchester, 
Conn., is expected to be completed by early 
spring, 1951, according to Willard B. Rog- 
ers, president, Bond Hotels Corp., Hartford, 
and ,head of the drive-in corporation. The 
project will have capacity for 600 cars... . 
Roy Freeman has resigned as assistant man- 
ager at the Warner Strand theatre, Hart- 
ford. Paul Papa, usher, has been promoted 
to chief of the service staff. Mr. Freeman’s 
successor has not been named as yet... . 
The Pine drive-in, Waterbury, Conn.; Bay 
State drive-in, Seekonk, Mass.; and Boro 
drive-in, North Attleboro, Mass., have 
closed down for the season. . . . Hartford 
visitors: Harry F. Shaw, division manager, 
and Morris Mendelsohn, legal department, 
Loew’s Poli-New England Theatres, New 
Haven; Larry Wallace, Ray Canavan, home 
office executives, E. M. Loew’s Theatres, 
Boston; Paul S. Purdy, Kounaris-Tolis- 
Ulyssis Theatres, Meriden, Conn. 


INDIANAPOLIS 


The Variety Club will hold an Exhibitors’ 
Night party, with Guy Hancock as sponsor, 
at its rooms in the Antlers Hotel December 
9.... Oscar Alpert has installed new RCA 
projectors in his redecorated Mecca here. 
. . . Lillie Wilson is the new secretary to 
Gene Tunick, ELC branch manager... . 
Traffic on film row all but vanished in the 
past week, due to the November blizzard, 
which closed many roads. Only exhibitors 
hardy enough to come in were Henry Vav 
Noy, Middletown; J. G. Griffis, Boswell, 
and Kenneth Law, Argus. . . . Brisk trade 
Thanksgiving Day helped offset the week- 
end zero waves and gave first run theatres 
some respectable grosses. “King Solomon’s 
Mines” led with a big $17,000 at Loew’s. 








KANSAS CITY 


The Motion Picture Association of Greater 
Kansas City, organized a year ago, held its 
first annual dinner meeting for election of 
officers and planning activities. .. . Midweek 

(Continued on opposite page) 
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Continued from opposite page) 

bargain prices continue in several theatres 
and subsequent runs... . “Henry V” is in 
its second week, for its fifth showing at the 
Kimo; will be followed by “Major Barbara” 
and “Outcry.” . . . The Roxy (Durwood 
circuit’s downtown theatre) has reopened, 
with second run (28-day) pictures. Current 
attraction is the double bill, “The Men” and 
“Gun Crazy.” The Paramount, showing 
“Tripoli,” has an added attraction, “Cassino 
to Korea.” “King Solomon’s Mines” is get- 
ting five shows a day at the Midland; in 
its second week, after a more than double 
average first. “The Jackpot” is at the Fair- 
way-Tlower-Uptown of Fox Midwest; the 
Tower also showing “House by the River.” 
_,. The Orpheum, after a week of a stage 
show, now presents “No Way Out.” RKO 
Missouri is showing “West Point Story,” 
with “The Avengers.” . .. The three Dur- 
wood drive-ins, “Skylark” each, have closed 
for the season. . . . Norris Creswell, who 
managed the Frontier drive-in at Atchison, 
is now in charge of the Bev, at Leavenworth. 
_,. John Lynn, manager of the Durwood 
State at Jefferson City, Mo., has been re- 
called to the service. Les Purdum, hereto- 
fore manager of theatres in Kansas City, 
joins Durwood to succeed Mr. Lynn. . . 
Consolidated Agencies took over operation 
of the Strand, Mt. Vernon, Mo., under a 
partnership arrangement with its former 
owner and operator, Dan Peyton. Alden 
Capp continues as manager. 


LOS ANGELES 


Standout newcomer of the week was Joan 
Crawford’s ‘Harriet Craig” at the Pan- 
tages and Hillstreet, sparked by some of the 
most provocative ad lines ever devised for 
a film. The two Paramounts brought in 
“Tripoli,” while another action item, “High 
Lonesome,” utilized the John Barrymore, 
Jr. name to full advantage at the United 
Artists circuit... . The Orpheum and Ha- 
waii presented “Southside 1-1000.” Second 
weeks went to “King Solomon’s Mines” at 
Loew’s State and the Egyptian, “All About 
Eve” at the Los Angeles and Chinese group, 
and “The West Point Story” at the three 
Warner houses. “Cyrano de Bergerac” was 
on its way to a long run at roadshow prices 
at the Fine Arts. . . . The box office showed 
improvement at many neighborhood theatres, 
resulting on the reopening of several, among 
them the Roundup, the Castle and the Flor- 
encita. ... Out of Loma Linda Hospital af- 
ter a minor operation was Jim Finkler of 
the Finkler & Smith Booking Service. . 
National Theatre Supply salesman Bob 
Beretta observed his 74th birthday by serving 
drinks from the huge orange drink dispenser. 


LOUISVILLE 


New programs and holdovers broke about 
even at the first run theatres here. “King 
Solomon’s Mines” went into its second week 
at Loew’s, while “The West Point Story” 
stayed over at the Mary Anderson. The 
Brown took over “I'll Get By” and “The 
Squared Circle” after a previous week at 
the Rialto. The Rialto offered “Let’s 
Dance,” and the Strand showed “High Lone- 
some” and “I Killed Geronimo.” ... . John 
Nolan has closed his Parkway drive-in thea- 
tre here... . Out of town exhibitors seen on 
the row recently included: Eric Hammel, 
Shelby and Burley, Shelbyville, Ky.; Gene 
Lutes, Chakeres district manager, Frank- 
fort, Ky.; Bob Harned, Empire, Sellersburg, 
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"Darn that drive-in theatre! Bessie and Cherry Sue are always chasin' over there every 


time they have a picture with Trigger!" 


Ind.; George Lindsay, Lindsay, Brownsville, 
Ky.; Tex Richards, State, Crothersville, 
Ind.; E. L. Ornstein, Rialto, Marengo, Ind. ; 
Tom Speer, Monroe, Monroe City, Ind., and 
A. N. Miles, Eminence, Ky... . Erle Cocke, 
Jr., national commander of the American 
Legion, has appointed 22 Kentuckians to na- 
tional committees, among them being Guthrie 
F. Crowe, president of the Kentucky Asso- 
ciation of Theatre Owners. 


MEMPHIS 


First run attendance picked up with clear 
weather. Warner kept “The West Point 
Story” for a second week, as did Loew’s 
State “King Solomon’s Mines.” Loew’s 
Palace had good business with “Never a 
Dull Moment.” Malco showed ‘“‘Convicted,” 
and Strand played “Let’s Dance” to better 
than average attendance. ... Ed Williamson, 
former chief barker of Memphis Variety and 
now branch manager for Warner Bros. in 
Dallas, was in Memphis for a visit. So was 
John Mohrstadt, Hayti, president of Allied 
Independent Theatre Owners of the Mid- 
South. .. . Ike Katz, president of Kay Films, 
was here for four days from his Atlanta 
headquarters. . . . H. R. McFerrin bought 
New theatre, Mantachie, Miss., from the 
Yielding brothers. . . . Variety Club held its 
general membership meeting this week to 
elect directors, who in turn elect officers. . . . 


MIAMI 


A super charity benefit with “Mudlark” 
the feature is being planned for the Decem- 
ber 22 opening of the Wometco Carib. Son- 
ny Shepherd will be managing director; 
Tom Rayfield, manager, and assistant, Larry 
Cotzin. . . . Earl Christy steps up to be as- 
sistant at the Lincoln. . . . Eric Lief Eric- 
son has been transferred to assistant at the 
Florida. Anthony deCouts becomes chief 
of service there, replacing Bill Barnett, now 
in service... . The reopening of the Para- 
mount has Charlie Whitaker still in com- 








mand, with Travis Dumas as assistant... . 
Some changes in Florida State Theatres here 
include Bill Dock coming into exploitation 
in the Miami office, Arthur Schwartz in 
booking, Carl Jamroga, manager, Beach; 
Curry Andrews managing Sheridan, Milton 
Langford, manager, Shores; Jule Luter, 
managing the Cinema, and Harry Brown 
over to manage the Boulevard. ... IATSE 
has granted a charter to the local theatrical 
treasurers and admission sellers here... . 
Mayfair Art is planning a Variety Chil- 
dren’s Hospital benefit of a Civic Theatre 
production of “Susan and God.” .. . Movie 
fare featured “All About Eve,” Miami, Lin- 
coln, Miracle; “Macbeth,” Roosevelt; “Eye 
Witness,” Sheridan; “Breakthrough,” Olym- 
pia, Beach; “Let’s Dance,” Variety; “Red 
Shoes,” Embassy; “King Solomon’s Mines,” 
held over at Florida. 


MILWAUKEE 


The Donna theatre, Sturgeon Bay, held 
its grand opening. The owner is Donna 
Borchert, who also owns the Door theatre 
at Sturgeon Bay. “King Solomon’s Mines” 
was the opening picture at the theatre, which 
played to two full houses that seats 500... . 
On Thanksgiving day the show houses took 
up a collection on behalf of the Variety Club 
for the Heart Clinic. . . . The proposed new 
city building code here requires theatres to 
have drinking fountains conveniently located. 


NEW ORLEANS 


W. W. Paige’s new conventional Arcade 
theatre, Ferriday, La., a replacement of the 
former which was completely razed by fire 
in the early summer, is in the last stage of 
completion. . . . RKO Liberty theatre here 
will close for extensive remodeling... . H. 
L. Phares and M. V. Morris announced the 
opening of their new Joy theatre, Woodville, 
Miss. ... Mr. and Mrs. Charles Levy, Ham- 
mond, La., advised that they sold their Har- 

(Continued on following page) 





43 








(Continued from preceding page) 

rectors and planning activities. . .. Midweek 
lem theatre, Thibodaux, La., to Joe Wal- 
lace. Among the Film Row visitors 
were; Floyd P. Murphy, Vicksburg, Miss. ; 
Mickey Versen, Morgan City, La.; Frank 
Ollah, Albany, La.; Mr. and Mrs. Harold 
Blanchard, Joy, Napoleonville, La.; W. C. 
McCurdy, Santa Rosa, Jay, Fla.; E. I. Haw- 
kins, Flora, Miss.; A. W. Vowell, Taylors- 
ville, Miss.; Frank Corbitt, Columbia, Miss. ; 
Phil Salles, Covington, La. 


NEW YORK 


Three openings of first run films were 
scheduled to take place this week in and 
around Broadway, the smallest number in 
many weeks. . . . Set to open were: Warner 
Bros.’ “Highway 301” at the Strand; “High 
Lonesome” at the Palace; and MGM’s 
“Kim” at the Radio City Music Hall... . 
The Music Hall’s holiday stage show will 





open with the picture. . . . Spyros P. Skou- 
ras, Twentieth Century-Fox president, has 
left for the Coast... . William F. Rodgers, 


sales vice-president of MGM, made a brief 
visit to Washington. 


OMAHA 


William Miskell, Tri-States Theatres dis- 
trict manager, will be publicity chairman in 
the Omaha territory for Brotherhood Week. 

Irvin Good is back at 20th-Fox as 
a salesman. ... Mr. and Mrs. Waldo Way- 
bill entertained approximately 1,000 patrons 
to a free show on their first anniversary of 
ownership of the Joy theatre, North Bend, 
Neb. . . . Omaha stores are now open two 
nights a week for holiday shopping. 
Pauline Simmons is new Paramount Diller. 
... Tony Goodman is now a Warner Broth- 
ers booker. . . . Ed Heiber, Eagle-Lion di- 
vision manager, and Carl Olson, Des Moines 
branch manager, were in town. 


PHILADELPHIA 


Melvin Fox placing two of his New Jer- 
sey houses on the auction block in selling 
his Embassy in Swedesboro and the Beverly 
in Beverly. Latter house is restricted upon 
sale against future use as a theatre... . / Ad- 
ditional closing by open-air theatres with 
the Reading drive-in, Reading, Pa., man- 
aged by Eugene Plank, and the Chester-Pike, 
Chester, Pa., closing for the winter. The 
Atlantic drive-in, Pleasantville, N. J.; Lin- 
coln drive-in, Philadelphia, and the Brandy- 
wine and Pleasant Hills drive-in near Wil- 
mington, Del., continue to operate. ... Harry 
Brillman’s Screen Guild exchange handling 
a revised 42-minuet version of “Scrooge” fer 
Christmas bookings. . . . The Pike, Clay- 
mont, Del., operating week-ends with return 
of daily operations scheduled for December 
26... . “The Sunday Star” in Wilming- 
ton, Del., expanded its theatre coverage, in- 
augurating a new column on local film 
news. . . . Motion Picture Associates will 
sponsor an industry luncheon on December 
11 to Harry Martin, Universal-International 
branch head, and Sandy Gottlieb, Eagle 
Lion Classics branch chiefi—both men new to 
the territory... . Jean Goldwurm and 
George Schwartz, who operate the World, 
New York City, and an interest in the 
World, Chicago, have taken a long-term 
lease from Sam Cummins on his Pix, which 
they reopened as the World... . Bernic 
Haines’ Plaza, Perkasie, Pa., was burned 
down last week. 
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PITTSBURGH 


This city is slowly but surely recovering 
from the worst snow storm in its history. 
Having waited until the end of the seven- 
week newspaper strike to bring in such out- 
standing hits as “All About Eve” and “King 
Solomon’s Mines,” the fury of the storm 
closed the downtown houses from early Sat- 
urday evening until Monday noon. 
Transportation still was at a standstill Mon- 
day but the movie houses were opened... . 
Owner George Jaffe decided to close the 
Casino indefinitely, and the Art Cinema re- 
opened after a few days to bring in “Kind 
Hearts and Coronets.” . . . Manager Bill 
Elder of Loew’s Penn walked nine miles 
through snow two feet deep to get his thea- 
tre opened and then slept on a cot in his 
office two nights. 


PORTLAND 


L. A. Chester Weaver closing his Onalas- 
ka theatre for remodeling; to reopen De- 
cember 31... . Frank Newman, Sr., Ever- 
green theatres head, announces remodeling 
Seattle’s Coliseum, pioneer theatre. 
Grand theatre, Seattle, now features foreign 
films, with initial offering “French Girls 
Club.” . . . Manager Russ Brown, Portland 
Paramount, tying in film features with OSC 
Football Jamboree, with heavy juvenile at- 
tendance. . . . On Seattle Row: Joe Rosen 
field, Spokane; Walter Graham, Shelton; 
John H. Hall, Benton City. . Quincy, 
Wash., theatre ordered closed until theatre 
renovated to suit fire marshal. John Lee 1s 
operator. 


SAN ANTONIO 


Azteca’s “Quinto Patio” (Spanish) did 
big business at the Alameda. .. . Playing at 
Interstate ace houses were “An American 
Guerrilla in the Philippines” at the Majes- 
tic, and “Never a Dull Moment,” Aztec the- 
atre. The London-made “Saraband” 
showed two days at the independent Hi-Ho. 

Interstate theatres are pushing their 
coupon gift booklets as the ideal Christmas 
present... . Manager Jewell Truex, Azteca 
Films, Inc., has acquired 16 16mm features 
for current release, with more soon to be 
announced. 


SAN FRANCISCO 


Playing at the St. Francis was “West 
Point Story,” and at the Paramount ‘‘Let’s 
Dance.” . . . Among new shows coming up 
are “Pre-Historic Woman’ for the Golden 
Gate and “The Miniver Story” at Loew’s 
Warfield. .. . The State brought back “The 
Birth of a Nation.” ... Hal Honore, a form- 
er Fox West Coaster, was commended by 
L. S. Hamm, president, Westside theatres, 
for his work as district manager of the 
chain’s Peninsula theatres. ... The Paris at 
San Mateo, owned by A. C. Levin, opened 
as an “art” house. . . . In town the past 
week was Arthur Aaronson, of Hollywood 
Advertising, who announced appointment of 
Sam Sobel, former branch manager, ELC, 
here, to head the San Francisco office, re- 
placing Phil Duress. 


TORONTO 


First-run openings here this week had 
“Kiss Tomorrow Goodbye” at the Imperial, 
“The Miniver Story” at Loew’s, “Harriet 

















Craig’ at Odeon Toronto, “The Milkman” 
at Loew’s Uptown, and “Tripoli” at the 
Victoria and Eglinton. . . . Holdovers jp. 
clude “City Lights” at the Towne Cinema 
“Trio” at the Odeon Hyland, “All About 
Eve” at the University and Nortown, “The 
Jackpot” at Shea’s, and “Last Holiday,” g 
British feature, at the International Cine. 
ma. . . . Oscar Hanson’s companies, Ster]- 
ing Films Limited and Pioneer Films Lim- 
ited, have opened a Montreal branch, with 
Roger St. Armour as Quebec representa. 
tive. Meyer L. Axler, supervisor of 
Twentieth Century Theatres, announced 
that Frank Paul moves from his managerial 
post at the Imperial, Ottawa, to the same 
position at the Park, St. Catherines, with 
Barney Simmons moved from the Century 
Ottawa, to succeed Paul at the Imperial. 
Laverne Marriott, who managed the circuit's 
Peterborough drive-in last season, succeeds 
Mr. Simmons at the Century. Bill Curley 
now managing the Nelson, Ottawa, replac- 
ing Les Jeffries, who resigned. 


VANCOUVER 


Famous Players Theatre Managers Asso- 
ciation of British Columbia held their fifth 
annual amusement ball. The profits were 
turned over to the sick children’s fund. M.C. 
was Norm Duncan, Strand theatre manager. 
. . . Playing were: “Two Flags West” at 
Odeon-Vogue, and “On the Isle of Samoa,” 
plus stage show, at the Hastings. The hold- 
overs included “All About Eve” at the Or- 
pheum; “So Young, So Bad” at the Fraser 
and Plaza; “Summer Stock” at the Domin- 
ion. Also playing, ‘Jackpot’ at Strand; 
“The Flame and the Arrow” at Cinema; 
“The Glass Menagerie” at the Capitol, and 
“The Eternal Melody” at the Studio. .. . 
Recent visitors to the exchanges include 
Frank Fisher, general manager of Eagle- 
Lion; Charles Chaplin, Canadian general 
manager for United Artists, conferring with 
Harry Wolffe, Vancouver manager, and 
Myron McLeod of the Patricia theatre, 
Powell River. . . . Stan Pooley, former man- 
ager of the Strand here, is now manager of 
Warner’s California theatre at Santa Bar- 
bara, and Cecil Cameron, former manager 
of the Paramount theatre in New West- 
minster, B. C., is manager of the Sunset 
theatre at Hollywood. ... The father of Bert 
Kent of the Rex theatre staff died here. 





WASHINGTON 


New openings included: “King Solomon’s 
Mines” at the Palace; “Two Weeks With 
Love” at the Capitol; “Mad Wednesday” at 
RKO Keith’s. Holdovers included: “West 
Point Story,” for a second week at the War- 
ner; “Trio,” for a third week at the Play- 
house; “Bitter Rice,” for a fourth week at 
the Dupont; “Paloma,” for a second week 
at the Plaza; “Macbeth,” for a second week 
at the Trans-Lux. Carryovers included 
“Rio Grande” at the Metropolitan; “Ameri- 
can Guerrilla in the Philippines” at the Co- 
lumbia. . .. The Little theatre is continuing 
its festival of film masterpieces. . . . Honor- 
ing Past Imperial Potentate Harold Lloyd, 
star of “Mad Wednesday” at RKO Keith’s, 
Shriners from the Almas Temple presented 
a band concert at the theatre. . . . “Harvey” 
will be the Christmas \attraction at RKO 
Keith’s. Members of the Cabinet and Su- 
preme Court saw the' film at Warner’s Up- 
town theatre, as guests of the Nationa! 


Press Club. 
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Columbia 


BETWEEN MIDNIGHT AND DAWN: Mark Stev- 
ens, Edmond O’Brien—Excellent story and cast. This 
type of picture is well liked and enjoyed by our group 
of patrons. Personally think that pictures like this 
are educational and morale builders. Played on dou- 
ble bill and had better than average box office, with 
requests for more programs like this. Played Sunday, 
Monday, Tuesday, November 12, 14.—James 
Womble, La Mesa Theatre, Lompoc, Calif. 


DESPERADOES, THE: Randolph Scott, Glenn 
Ford—A good reissue in Technicolor. We had a 
very poor print, but these outdoor films in color will 
get by any time. Played Thursday, Friday, October 
a. 7—l, F. Adams, Tapline Theatre, Ras el 
Misha’ab, Saudi, Arabia. 


FORTUNES OF CAPTAIN BLOOD: Louis Cal- 
hern, Patricia Medina—Double billed with Autry’s 
“Cowtown” to very subnormal business. It’s O.K. 
action fare, but did not draw.—A. E. Massman, Park 
Theatre, Columbia Falls, Mont. 


GOOD HUMOR MAN: Jack Carson, Lola Albright 
—This picture was fine for our situation. Business 
better than average. Our patrons got a big kick 
out of it. Played Wednesday, Thursday, November 
2, 23.--O. Fomby, Paula Theatre, Homer, La. 


GOOD HUMOR MAN: Jack Carson, Lola Albright 
—Rather weak on story and too much slapstick tend 
to spoil what might have been a good comedy. Some 
remarked that it was too stupid to laugh at. This 
type of comedy might be all right for the Stooges, 
but not agi Carson. Not too good. Played Monday, 
November 20.—Fred J. Hutchings, Community Thea- 
tre, Sask., Canada. 


LAST OF THE BUCCANEERS: Paul Henreid, 
Jack Oakie—Good kids’ picture from standpoint of 
story and background only. Very poor story and type 
of acting for Paul Henreid. Many patrons were dis- 
appointed, as Henreid is an excellent actor. Box of- 
fice: Poor. Why do they do this injustice to our 
best stars? Somebody wake up! Played Thursday, 
Friday, Saturday, November 16, 17, 18—James R. 
Womble, La Mesa Theatre, Lompoc, Calif. 


LOUISIANA HAYRIDE: Judy Canova, Ross Hunt- 
er—Double billed this with ‘“‘Hoedown” as “Fun for 
the Family,” “Big Hilbilly Jamboree,” to the biggest 
Friday - Saturday gross of the year. Played Friday, 
Saturday, November 3, 4.—A. E. Massman, Park The- 
atre, Columbia Falls, Montana. 


NO SAD SONGS FOR ME: Margaret Sullavan, 
Wendell Cory—A fine tear-jerker that did not do Jand 
office business but did the unusual: It did the largest 
business the third day, so the word-of-mouth must 
have been good. Played Tuesday, Wednesday, Thurs- 
day, November 14, 15, 16—A. E. Massman, Park 
Theatre, Columbia Falls, Montana. 


WHEN YOU’RE SMILING: Jerome Courtland, 
Lola Albright—Very good program picture. The 
young people will eat it up. Business above average. 
Played Wednesday, Thursday, November 15, 16.—R. 
L. Matson, Crystal Theatre, Flandreau, S. Dak. 


WOMAN OF DISTINCTION, A: Rosalind Russell, 
Ray Milland—We doubled this with “Rainbow Over 
the Rockies” for two days of fair attendance. The 
patrons enjoyed the slapstick antics, but the story 
is an old one and so are the jokes. The western 
pleased the small fry and the hillbilly fans. Played 
Tuesday, Wednesday, October 31, November 1.—L. F. 
— Tapline Theatre, Ras el Misha’ab, Saudi, 
Arabia. 


Metro-Goldwyn-Mayer 


ANNIE GET YOUR GUN: Betty Hutton, Howard 
Keel—We played this picture on a double bill, second 
run in our town, to capacity auspices. Box office 
was far greater than when played here first run. 


MOTION PICTURE HERALD, DECEMBER 9, 1950 
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Many patrons were captivated to the extent of see- 
ing it several times. We agree with our patrons 
that this picture is one of Betty Hutton’s best, and 
a pat on the back to M-G-M. Well done! Played 
Sunday, Monday, Tuesday, November 19, 20, 21.— 
James R. Womble, La Mesa Theatre, Lompoc, Calif. 


FATHER OF THE BRIDE: Spencer Tracy, Joan 
Bennett, Elizabeth Taylor—I spent some extra adver- 
tising money on this one and called it the entertain- 
ment event of the year. The results were very grati- 
fying. I like to spend my extra advertising money 
on shows that I feel will please 100%. I believe I 
was right in plugging this one. Played Sunday, Mon- 
day, November 12, 13.—A. E. Massman, Park Thea- 
tre, Columbia Falls, Montana. 


JULIA MISBEHAVES: Greer Garson, Walter Pid- 
geon—A fair comedy which was enjoyed by those 
who were not disappointed by Greer Garson’s new 
and different type of role. They still think of her as 
Mrs. Miniver. Played Sunday, Monday, October 15, 
16.—L. F. Adams, Tapline Theatre, Ras el Misha’ab, 
Saudi, Arabia. 


SHADOW ON THE WALL: Ann Sothern, Zachary 
Scott—Fair—that’s all. Good mystery picture, if your 
fans go for that type of picture. Good cast and good 
for double bill, but long running time. Played Wed- 
nesday, Thursday, November 15, 16.—William Fried, 
Atom Theatre, Heyworth, Il. 


SUMMER STOCK: Gene Kelly, Judy Garland—- 


Played on Thanksgiving Day to average business for 
excellent picture which should have done 50% more, 
as cold weather kept people at home. Play by all 
means. Good musical in Technicolor. Should do well 
anywhere. Played Wednesday, Thursday, November 
22, 23.—William Fried, Atom Theatre, Heyworth, III. 


THREE LITTLE WORDS: Fred Astaire, Red Skel- 
ton, Vera-Ellen—Played a little late, but did a nice 
business. Nice picture, fine coloring, good story, mu- 
sic good—so you have a dandy show. Played Sun- 
day, Monday, Tuesday, November 5, 6, 7.—R. L. Mat- 
son, Crystal Theatre, Flandreau, S. Dak. 


Monogram 


SQUARE DANCE KATY: Vera Vague, Phil Brito 
—This, brethren, is O.K., believe me. Play it! Played 
Friday, Saturday, November 17, 18.—Harland Rankin, 
Plaza Theatre, Tlibury, Ont., Canada. 


Paramount 


GREAT GATSBY, THE: Alan Ladd, Betty Field 
—Those who were not familiar with the Fitzgerald 
novel thought this was a good picture, but those who 
were could see the omissions and changes. Alan Ladd 
didn’t seem to be the right actor for the part of 
Gatsby. Good attendance, followed by mixed com- 
ments. Played Thursday, Friday, October 12, 13.- 
L. F. Adams, Tapline Theatre, Ras el Misha’ab, Saudi 
Arabia. 


MY FRIEND IRMA GOES WEST: Marie Wilson, 
John Lund—Another business builder from Paramount. 
Box office 115%. Played Sunday, Monday, November 
5, 6—Leo W. Smith, Elk Theatre, Elkton, S. D. 


ROPE OF SAND: Burt Lancaster, Paul Henreid, 
Corinne Calvet—Our crowd wasn’t too large, but 
everyone seemed satisfied. An adult picture that 
pulled no punches. Acting very good, though Miss 


Calvet did not impress this reviewer. Rather grim 
in spots. Played Monday, November 13.—Fred J. 
Hutchings, Community Theatre, Sask., Canada. 


Republic 


HELLFIRE: William Elliott, Marie Windsor—Per- 
sonally thought this in extremely bad taste, but near- 
ly everyone else thought it very good, so who am I 
to judge? Elliott as usual was his deadpan self, 
with Tucker cast as the dumb deputy. Miss Windsor 
was good. This should please the action houses, but 
the religious angle is a drawback. Played Monday, 
November 20.—Fred J. Hutchings, Community Thea- 
tre, Leader, Sask., Canada, 


RIQ GRANDE: John Wayne, Maureen O’Hara— 
This is really a fine picture, well acted and directed. 
I, personally, think this is better than some of 
John Wayne's other pictures. It is good for any 
situation. All favorable comments. Played Sat- 
urday, Sunday, Monday, November 25, 26, 27.—O. 
Fomby, Paula Theatre, Homer, La. 


RKO-Radio 


TARZAN AND THE SLAVE GIRL: Lex Barker, 
Vanessa Brown—Another Tarzan picture same as the 
rest. Business average. Only Weissmuller can draw 
in extra business as “Tarzan.” Double featured with 
“Dynamite Pass,” a Tim Holt western. Played Fri- 
day, Saturday, November 17, 18.—William Fried, Atom 
Theatre, Heyworth, Til. 


Twentieth-Century-Fox 


CARIBOO TRAIL, THE: Randolph Scott, “Gabby” 
Hayes—I gave this the local angle advertising, and 
it came off good. Randolph Scott has never failed in 
this house. I always look forward to the next one 
—it brings the bank account out of the red for a 
moment. Played Sunday, Monday, November 5, 6. 
A. E. Massman, Park Theatre, Columbia Falls, Mon- 
tana, 


DAKOTA LIL: George Montgomery, Rod Cameron, 
Marie Windsor—This is a good picture, but we had 
one of the worst snow stormsin many years and 
of course didn’t enjoy good weekend business. Think 
it would have been outstanding” if the weather had 
been more favorable. Played Friday, Saturday, No- 
vember 24, 25.Harland Rankin, ‘Plaza Theatre, Til- 
bury, Ont., Canada, 


FATHER WAS A FULLBACK: Fred MacMurray, 
Maureen O’Hara-—-A not-so-amusing picture about a 
coach who couldn’t win. Thelma Ritter brightens this 
one up, but not much comes of it. Played Sunday, 
Monday, October 22, 23.—L. F. Adams, Tapline Thea- 
tre, Ras el Misha’ab, Saudi, Arabia. 


FATHER WAS A FULLBACK: Fred MacMurray, 
Maureen O’Hara—Opened up very well the first night, 
but dropped over 50% the second night. Rugby pictures 
in our town aren’t so good. It should have done better. 
but we aren’t a football town. It would be all right 
for a college town. Played Wednesday, Thursday, 
November 22, 23.—Harland Rankin, Plaza Theatre, 
Tilbury, Ont., Canada. 

GUNFIGHTER, THE: Gregory Peck, Helen West- 
cott—Good show, but poor booking. Should have had 
a family type picture for the Thanksgiving holiday, 


(Continued on following page) 
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(Continued from preceding page) 
and “The Gunfighter” is adult entertainment. Played 
Tuesday, Wednesday, Thursday, November 21, 22, 23. 
—A. E. Massman, Park Theatre, Columbia Falls, Mon- 


tana. 


MY BLUE HEAVEN: Betty Grable, Dan Dailey 
A nice musical that did normal business. The first 
Betty Grable show in a long time that we can say 
as much for. Dan Dailey has never clicked much here, 
which I am sorry to have to state, as I personally 


like him. Played Sunday, Monday, ‘November 19, 20. 
A. E. Massman, Park Theatre, Columbia Falls, 
Montana. 


STELLA: Ann Sheridan, Victor Mature—What a 
sorry picture! Tuesday started out normally, but 
we should have closed Wednesday and Thursday. 1f 
the “Fox” had*a face, it would be very red. Played 
He ay Wednesday, Thursday, November 7, 8, 9. 

E. Massman, Park Theatre, Columbia Falls, Mon 
Soa 


THAT WONDERFUL URGE: Tyrone Power, Gene 
Tierney—Another feature from Fox that pleased a 
good crowd. Plenty of laughs from two top stars. 
This received many good comments. This type of fea 
ture is our best drawing card at present. Played Fri- 
day, November 17.—Fred J. Hutchings, Community 
Theatre, Leader, Sask. 


THIEVES HIGHWAY: Richard Conte, Valentina 
Cortese—Good action film with Lee J. Cobb and Val- 
entina Cortese in supporting roles. The scenes of the 
San Francisco locale were enjoyed, especially by our 
California customers. Played Tuesday, Wednesday, 
October 17, 18--L. F. Adams, Tapline Theatre, Ras 
el Misha’ab, Saudi, Arabia. 


THIEVES’ HIGHWAY: Richard Conte, Valentina 
Cortese—This was a very interesting, exciting picture, 
but due to it being adult entertainment classification, 
it let us down badly and we didn’t enjoy the business 
we had hoped to. Played Monday, Tuesday, Novem- 
ber 20, 21.—Harland Rankin, Plaza Theatre, Tilbury, 
Ont., Canada. 


WHIRLPOOL: Gene Tierney, Jose Ferrer, Richard 
Conte—A psychological story with a theme of mur- 
der and hypnotism. It has a measure of suspense, and 
Jose Ferrer’s performance brought forth favorable re- 
marks. Played Tuesday, Wednesday, October 24, 25.— 
L. F. Adams, Tapline Theatre, Ras el Misha’ab, Saudi, 
Arabia. 


Universal 
KID FROM TEXAS, THE: Audie Murphy, Gale 











Short Product in First Run Houses 


NEW YORK—Week of Dec. 4 


ASTOR: Rival Romeos .............20th-Fox 
Feature: American Guerrilla in the 
Ear ae BOP re aor 20th-Fox 


CAPITOL: Wanted, One Egg..........MGM 
Champ Champ ....2...cccccecccccce MOM 
Feature: Two Weeks With Love............ MGM 


CRITERION: King of the Pins......Columbia 
Hollywood Goes to Bat...........Columbia 
Two Roaming Champs............Columbia 
Feature: Woman on the Run........... Univ.-Int. 


MAYFAIR: France ................Republic 
Trouble Indemnity ...............Columbia 
Feature: Rio Grande... ............... Republic 


PARAMOUNT: Riot in Rhythm... .Paramoun} 


Feature: Let's Dance ......- <6... Paramount 
RIVOLI: Fresh Yeggs {Song Cartoon) 
Paramount 


Whereabouts Unknown (This Is 
Americal ......ccececcescccccseseRhO 
Feature: Never a Dull Moment............. RKO 


ROXY: Sour Grapes ..............20th-Fo,y 
Magnetic Tide .............+++..-20th-Foy 
FORINCE: AOD GRCKDO! «5 <0. hocnceasss 20th-Fox 


STRAND: At the Stroke of Twelve 

Warner Bros, 
So You Want to Have an Operation 

Warner Bros, 
Feature: Breakthrough ............. Warner Bros, 








Storm—Pleased my weekend crowd. Box office about 
normal. Played Friday, Saturday, October 27, 28.— 
Leo W. Smith, Elk Theatre, Elkton, S. D. 


LOUISA: Ronald Reagan, Ruth Hussey, Charles 
Coburn—You can’t go wrong on this. Business 145%. 
Will please 95% of your audience. Played Sunday, 
Monday, Tuesday, October 22, 23, 24.—R. L. Matson, 
Crystal Theatre, Flandreau, So. Dak. 


SADDLE TRAMP: Joel McCrea, Wanda Hendrix— 
Again Universal gives you a hit enjoyed by all. Give 
us more like this and we can keep the theatre out 
of the red. Better than most so-called big pictures. 
Played Friday, Saturday, October 27, 28.—R. L. Mat- 
son, Crystal Theatre, Flandreau, S. ‘Dak. 


Warner Bros. 


ALWAYS LEAVE THEM LAUGHING: Milton 
Berle, Virginia Mayo—An junfunny semi-musical, over- 
whelmed by a “comedian” who we understand is the 
top star in U. §S. television. Pictures have much to 
fear from television if they continue putting its per- 
formers into movies. Even the absentee set owners 
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PROTECTING THE THEATRE—FIRST PLACE IN ENTERTAINMENT 


walked out on this one. Played Sunday, Monday 
October 29, 30.—L. F. Adams, Tapline Theatre, Ras 
el Misha’ab, Saudi, Arabia. 


BRIGHT LEAF: Gary Cooper, Lauren Bacall—What 
a floperoo—pass it up if possible, or play midweek 
only. Played it too late to do any good and paid too 
much money. The film salesman said I would do well 
with this picture, but even the trailer failed to bring 
them in. Played Friday, Saturday, November 24, 25,— 
William Fried, Atom Theatre, Heyworth, III. 


FLAME AND THE ARROW, THE: Burt Lancas- 
ter, Virginia Mayo—Another sword and dagger picture 
in costume style, which is poison for small towns. 
Might be O.K. for larger city theatres. Pass it up if 
you can. Played Sunday, Monday, October 2, 30,— 
William Fried, Atom Theatre, Heyworth, II. 


MY DREAM IS YOURS: Jack Carson, Doris Day-- 
This drew good opinions from our patrons. Definitely 
one of Warner’s best musicals. Better story than is 
the usual custom in this type of feature. Comedy not 
overdone. Definitely a crowd pleaser. Played Friday, 
November 10.—Fred J. Hutchings, Community Thea: 
tre, Leader, Sask., Canada. 


Shorts 
Paramount 


DESERT HI-JINKS—Sportlight: This was a very 
interesting short subject. Contains plenty of action.— 
- <4 Corr, Community Theatre, Marwayne, Alb, 
Canada. 


RKO-Radio 


KEEP SHOOTING: Ray Whitley—Another good 
comedy from RKO, thanks to our good booker.— 
Harland Rankin, Plaza Theatre, Tilbury, Ont., Canada. 


RKO-Radio 


NEWLYWEDS, THE: Comedy Special—This one 
should do well anywhere. Everyone got a big kick 
out of it—Harland Rankin, Plaza Theatre, Tilbury, 
Ont., Canada. 


Serials 
Eagle Lion Classics 


OREGON TRAIL: Serial—Good reissue serial. Re- 
ceived good nrint.—S. T. Jackson, Jackson Theatre, 
Flomaton, Ala. 


Republic 


UNDERSEA KINGDOM: Serial—Another of those 
impossible serials about a kingdom under the sea 
which is trying to conquer the upper world. Good 
serial, if they go for this kind of stuff. Sound, fair.— 
Pat Fleming, Gail Theatre, Round Pond, Ark. 


Wilder Signs New Pact 


Billy Wilder has signed a new three- 
picture pact with Paramount Pictures, call- 
ing for his services as producer, director 
and writer. He has just: completed editing 
“Ace in the Hole,” his first project in the 
triple capacity. 
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Stage Shows Will Meet New Competition 


ORE and better use of existing stage 
M facilities in film theatres will go 
far towards meeting the competition 
which has arisen in recent years. “Live 
shows” will give television a battle in situa- 
tions where the electronic wonder is a show- 
man’s problem, and in other situations where 
new competition shows a keen, sharp edge. 
There are many stage-equipped theatres 
that are not making use of their facilities. 
We know a Pennsylvania circuit that has 
paid standby scale to stagehands for twenty 
years, and their stages are still idle. But an 
increasing number of managers are finding 
stage attractions without prohibitive cost. 


We recall, thirty-odd years ago, we were 
managing the Tioga Theatre at Owego, 
N. Y., a small-town house with a fine stage, 
which has since been wasted. The big mo- 
ment in that experience was a home talent 
production of Gilbert & Sullivan’s “Pina- 
fore,” with a cast of eighty on stage, which 
did capacity business for three days and 
could have gone “on tour” if there’d been 
any place to go. 


The top-bracket show-case theatres on 
Broadway and elsewhere, depend at least 
50% on their stage shows for their “draw” 
and consequent grosses. And at the other 
extreme, Saturday morning children’s shows, 
here and abroad, depend on “Uncle Henry” 
or his counterpart, with an audience-partici- 
pation stage show, to really develop continu- 
ing business. We've printed in the Round 
Table this week pictures of Lester Pollock’s 
holiday stage show at Loew’s Rochester 
theatre, which can be duplicated anywhere. 


The other day we talked with a chap in 
his early thirties who had just “discovered” 
vaudeville at the historic Palace theatre on 
Broadway, something he never knew before. 
Willis Shaffer plays name bands on stage at 
the Fox theatre, Hutchinson, Kansas, in co- 
operation with the local Legion, and cleans 
up. Delmar Sherrill, a youngster himself, 
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DESERVED TRIBUTE 


President Truman has christened the 
Government's new open air theatre in 
Rock Creek Park, Washington, D. C., the 
"Carter T. Barron Memorial Amphithea- 
tre", in honor of the Loew's executive who 
died recently. This is a deserved tribute to 
a theatre manager who grew with his job 
of community relations. 

Carter Barron was a member of the 
Managers" Round Tablé from March | Ith, 
1929, when he was Idécated at the Metro- 
politan theatre, Atlanta, Ga., where he be- 
came city manager of the Capitol, Metro- 
politan and Fox theatres. He joined Loew's 
first in Wilmington, Del., but shortly after- 
wards went to Washington, D. C., as city 
manager for Loew's theatres. He has been 
in the District of Columbia since 1932, and 
was made studio representative for Metro- 
Goldwyn-Mayer in 1942, in addition to his 
duties as eastern division manager for the 
theatre circuit. 

The amphitheatre that will bear his name 
is a result of the activity of the National 
Capitol Sesqui-Centennial Commission, of 
which he was executive vice-chairman. Sec- 
retary of Interior Oscar Chapman said it 
was fitting the amphitheatre be named for 
him, "who more than any other person was 
responsible for its construction." It is pleas- 
ant to contemplate, from this corner, that 
his community service as a theatre man- 
ager became a matter of civic pride, of 
sufficient importance to be worthy of 
tribute from the President. 








staged a “Tom Thumb Wedding” at the 
Playhouse, Statesville, N. C., with a cast of 
135, and a wonderful attraction. 

What more suggestion do you need? 


Tide, in an editorial footnote ad- 

dressed to the advertising trades, 
speaks of “the community relations of adver- 
tising”’ and says ‘We should like to see every 
local advertising club set up its own com- 
munity relations committee, if it doesn’t al- 
ready have one.” It remarks that the Ad- 
vertising Council, on a national basis, “has 
never had the support at the local level that 
it needs and deserves.” It says, the Na- 
tional Council “has never been well enough 
known by thousands of individual business- 
men with whose interests and welfare it 
should be tightly interlocked.” 

This is a true description of certain dis- 
crepancies in public relations at the national 
level, as contrasted with the same public 
relations at the local level. Film business, 
of all industries, should know that you can’t 
sit behind a mahogany desk in New York 
and run things for the country. 


cM 


Si Seadler, advertising manager for 
Metro-Goldwyn-Mayer, and long time 
friend, delivered a talk to the Advertising 
Post of the American Legion last month, 
which was previously reported in the news 
columns. But in re-reading his speech, we 
find a quote that has to do with the man- 
ager, as much as anybody. Si says, “Across 
the nation, employees of all kinds have long 
taken criticism without protest. Frequent- 
ly, they did not have intelligent, available 
answers’—and so he proposes a sort of cre- 
do for theatres—“Speak Up, Movie Folk. 
It’s Your Industry They’re Knocking.” 
For instance, when they attack the qual- 
ity of product. The nearest comparisons to 
screen entertainment are books and plays— 
and statistics prove the average of film hits 
is higher than either best sellers or hit plays. 
Nobody claims that all movies are great, 
but the average of good’ones is very high. 
In closing, he left this food for thought: 
“Don’t Sell Movies Short !”—Walter Brooks 
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Sven Nygren, 20th Century-Fox manager in Sweden, pro- 
moted a friendly merchant in Orebro, a town of 65,000 popu- 
lation, to provide new shoes for the best family of twelve, as 
exploitation for "Cheaper by the Dozen’. Here they are with 
their best foot forward. 


Walt Disney's 
"Cinderella" ar- 
rived at the Metro- 
pole theatre, in 
Copenhagen, Den- 
mark, in a real 
coach drawn by 
beautiful white 
horses, and was 
greeted by street 
crowds throughout 
the city. Here you 
see a close-up of 
Cinderella’ and at 
left, a street scene 
in the Danish city, 
showing how to at- 
tract favorable at- 
tention. 


Pedro P. Arong sends a photo of his The French outdo our 24-sheet poster Also, on the streets of Paris, another 
street ballyhoo for "Flame and the stands with attention-getting displays, Republic picture, "Sands of lwo Jima’, 
Arrow'’ at the Rene and Liberty thea- which appear to be the work of real is advertised in a painted display built 
tres, Cebu City, Philippine Islands. artists in typical Parisian settings. Above around the corner of a commercial 
"Miss Camay" posed as Virginia Mayo. is Republic's '"Wake of the Red Witch." building at an intersection. 
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Watertown 
Campaign 
Is Typical 


Leon A. Elliott, manager of Schine’s 
Olympic theatre, Watertown, N. Y., with 
an assist from Ivan Fuldauer, Paramount 
field man, has put on a typical campaign 
for “King Solomon’s Mines” in a town of 
33,000 population. Dan Terrell, exploitation 
director for Metro-Goldwyn-Mayer, points 
to it as a good sample. 

A screening of the picture was held three 
weeks in advance, for local audience com- 
ments, and these were used in newspaper 
advertising. A local jeweler sponsored the 
“Keepsake” diamond ring contest which is 
outlined in the pressbook, with good publ- 
licity breaks and cooperative advertising. 
The local Dodge dealers also joined in the 
campaign, along lines of national pre-selling 
which operate regionally and locally. Pocket- 
books, the 25c edition of the film story, 
cooperated through their distributors in the 
area. 

An interesting street stunt was a measur- 
ing device for men, with free tickets for 
those who were over 6’ 5” tall, in compari- 
son with the seven-foot natives in the pic- 
ture. Local rod and gun clubs, sporting 
goods stores and men’s clubs have reason 
to be interested and respond easily to pro- 
motion. Local station WWNY used the pre- 
pared “interview” recordings and gave these 
a radio audience throughout the northwest- 
ern portion of the state. 


Toast of the Town 

Irene Dunne, star of “Never a Dull Mo- 
ment,” current attraction at the Rivoli thea- 
tre, on Broadway, was guest of honor at a 
cocktail party at the Stork Club this week, 
for a select list of newspaper and trade 
press people. 


"Oh, Lana! ¢ ‘F 


| THOUGHT 
YOU'D NEVER 
GET 
BACK!” 









Arky is happy! 
You will be 
too, when... 





Jimmie Thames, advertising manager for 
the Arkansas theatre, Little Rock, has cre- 
ated a little carteon figure, “Arky" to take 
part in newspaper ads, somewhat in the 
style of the cartoons that decorate the edge 
of Loew's theatre advertising in New York. 
Si Seadler sends us this sample, with his 
applause. 
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SHOWMEN IN ACTION 





William Dock, manager of the Boulevard 
theatre, Miami, placed a 24-sheet cut-out 
figure of Esther Williams atop the marquee, 
healthy enough to attract attention to “The 
Duchess of Idaho.” 


v 
Irving Hillman, manager of the Empress 
theatre, Danbury, Conn., putting on a huge 
“Civic Auction” as a stage attraction to 
help raise funds to purchase Christmas gifts 
for Danbury service men serving with the 
43rd Infantry Division. 


During Thicediaalae week, Sam Gold- 
stein, general manager for Western Mass. 
theatres in Springfield, underlined his news- 
paper ads with a reminder to attend church 
services. 


Lou Cohen, WE of Loew’s Poli the- 
atre, Hartford, posting 24-sheets and dis- 
playing tear sheets of the sensational articles 
from Collier’s Magazine, as advertising for 
“King Solomon’s Mines.” 


George H. Freeman, manager of Loew’s 
Poli, Springfield, Mass., making capital of 
some controversial comment on “Quartet,” 
which resulted in a by-line column of praise 
for the picture. 

v 

It’s beauty contest time in sunny Florida, 
and Byron Cooper, manager of the Arcade 
theatre, Ft. Myers, garnered a bundle ot 
publicity with his “Miss International” con- 
test, in cooperation with the Jaycees. 


Russ Barrett, ieisilaniane of the Capitol the- 
atre, Willimantic, Conn., rounded out a co- 
operative newspaper page under the heading 
“Plan Community Improvement,” and _ tied 
it together in a contest for guest tickets. 


v 
Frank Ferguson, manager of the Bailey 
theatres, New Haven, chairman of the 
Christmas Seal Drive, getting newspaper 
breaks for his cause and the theatre, show- 
ing a short film, ‘Christmas Angel.” 


Mike Piccirillo, aamalaie of the Rialto 
theatre, Hartford, didn’t need much to find 
a newspaper story for “The Toast of New 
Orleans.’ He located a local girl who went 
to dancing school with Rita Moreno, a fea- 
tured player in that film. 


Vv 
Dick Ludwig, manager of the Florida the- 
atre, Ft. Lauderdale, plugging a local film, 
“The Ft. Lauderdale Story,” and picking a 
local girl to appear with March of Time’s 
“Beauty at Work.” 


Arthur Price, ee Tn director for the 
Wometco circuit’s neighborhood theatres, 
Miami, reports fine results from a sponsored 
“Yo-Yo” contest, as a Saturday attraction. 


Vv 
Henry Beuttel, manager of Loew’s In- 
wood theatre, in uptown New York, held a 
“Sleeping City” photo contest with prizes for 
the best amateur shots taken at night. 


Murray Meinberg, manager of the Ritz 
theatre, Brooklyn, offered free tickets for 
“Broken Arrow” to patrons who could pro- 
duce Indian pennies dated 1899 or earlier. 
Had to redeem 110, but business was good 
and they had a lot of laughs. 


Al Wilkie, sinctiaas publicity for Para- 
mount theatres in Miami, obtained a big dis- 
play from a local bus company to encourage 
“Ride the Bus to the Movies—.” Newspa- 
paper ad features marquee and fronts of lo- 
cal theatres. 


Ernie Gracula, publicist for the Hartford 
theatres circuit, showing newspaper adver- 
tising for “I’ve Always Loved You” and 
“Abbott & Costello in the Foreign Legion” 
as a double bill at the Colonial theatre. 


Maurice Shulman vf the Shulman thea- 
tres, Hartford, took newspaper..space to 
thank patrons for 12 years of continuous pat- 
ronage of their Saturday morning children’s 
shows, with a dividend of editorial mention. 


Joe Boyle, oitisieek of Loew’s Poli thea- 
tre, Norwich, Conn., and his indefatigable 
assistant, M. Pysyk, are the first to report 
a pre-release campaign on Metro’s holiday 
picture, “The Pagan Love Song,” with Es- 
ther Williams in a sarong. 


Clint Wineholt, sia of John Ham- 
rick’s Liberty theatre, Seattle, had cute milk- 
maids on the street as ballyhoo for “The 
Milkman,” passing out samples of Reddi- 
Wip, whatever that is. 


v 
Chris Casper, manager of the Music Box 
theatre, Seattle, posted signs at street corners 
reading: “Wait for the Green Light—or 
THE NEXT VOICE YOU HEAR will be 
that of an ambulance driver.” 


Marvin Fox, manager of the Orpheum 
theatre, Seattle, found room to display a 
full-size 24-sheet poster in the lobby to ad- 
vertise “Breakthrough.” 


“Pitch the copper po the canyon” was 
the come-on used at the Paramount theatre, 
on Broadway, inviting patrons to pitch pen- 
nies as promotion for “Copper Canyon.” 


v 
Anne Belfer, publicist for North Coast 
theatres in San Francisco, inspired a news- 
paper photographer from the Call-Bulletin 
to make infra-red candid shots of policemen 
in prowl cars as a special break for “Be- 
tween Midnight and Dawn.” 


Ray Arnold, tindiaiee of the Appleton the- 
atre, Appleton, Wisc., named ‘“‘best summer 
showman” by Harry S. Kalmine, general 
manager of Warner Bros. theatres. 


Sam Shubouf, manager of Loew’s Ohio 
theatre, Cleveland, offering free cider on the 
street, with an attractive girl “barking” the 
beverage, as ballyhoo for “County Fair.” 
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or small, with a minimum of expense. 





Stage Show For Any House 


— ae 


New Year's is coming, with plenty of chances for stage shows, and so we show you the 
amusing stunts used by Lester Pollock, as part of his midnight Hallowe'en show at Loew's 
theatre, Rochester, N. Y. Above, a row of girls with well developed lung power, burst bal- 


loons for prizes, and below, another line of beautiful barbers give the men a close shave 
with whipped cream and wooden razors. This sort of thing can be done in any theatre, large 











Theatres Using Co-op 
"Yo-Yo" Contest 


Arthur Hailock, manager of the Para- 
mount theatre, Baltimore, Md., sends details 
of a cooperative “Yo-Yo” contest, one of 
several that have been noted in Round Table 
mail. The Duncan Company, of Chicago, 
apparently have a man going from city to 
city promoting these contests in theatres. 
In Baltimore, the contest was sponsored by 
the local Lions Club, and there were 46 
finalists on stage. Business was good, with 
little or no cost to the theatre, and Arthur 
says he will do it again next year. 


Has Sleeping Marathon 

Anthony Rosato, manager of the Regent 
theatre, Geneva, N. Y., used the “sleeping 
marathon” idea in a store window to attract 
lots of attention for “The Sleeping City.” 
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Quoting "Francis''—Straight 


From the Universal Studio 

Harry Wiener, manager of Schine’s Eckel 
theatre, Syracuse, felt that the pressbook 
advertising of “Curtain Call at Cactus 
Creek” didn’t do the picture justice, so he 
dreamed up a “personal” advertisement, 
signed by “Francis” the talking mule, and 
saying that it was talk on the Universal 
studio lot that this was a musical comedy, 
rather than an ordinary western. The info, 
straight from the mule’s mouth, was con- 
vincing to patrons. 


Round Table Dividends 


Morris Appleby, manager of the Midtown 
theatre, Toronto, encloses his campaign on 
“Buccaneer’s Girl” with a note promising to 
“give back some dividends” on suggestions 
he has found in the Round Table. 





Loew’s Willi 
Honor Police 


Loew’s Theatres in New York are coop- 
erating with Police Athletic League in the 
giving of Christmas gifts to children, mak- 
ing it part of their annual “Kiddie Party,” 
with Santa Claus and distinguished guests 
on stage. Neighborhood merchants are buy- 
ing guest tickets and contributing gifts. 

Another idea, proposed by Miss Solomon 
of Loew’s Kameo theatre, in Brooklyn, wil] 
permit neighborhood police officers to give 
away guest tickets, which have been pro- 
vided by sponsoring merchants, to children 
on their own beats. Care is taken that the 
entire plan is set up with the merchants 
first, to avoid any reflection that the police 
have solicited tickets for distribution. In 
this way, everybody is pleased. 

In New York, Mayor Impellitteri has shut 
down on Christmas gifts to coppers on duty, 
but there can be no objection when local 
merchants give a party to the kiddies in 
honor of their friend, the “cop” on the post. 
And the officer may invite his own guests, 
and give a little speech on safety from the 
stage, as part of the show. 


Rankin Holding Round Table 


Meetings in Canadian Towns 

Harland Rankin, who gets around and re- 
ports on his travels, is staying closer at home 
than during the past summer, but is making 
up for it by entertaining Round Table mem- 
bers, on vacation in Ontario. Pearce Park- 
hurst has been his guest, in Chatham, since 
the Lansing Drive-In closed for the season, 
and both have called on Jim Hardiman, at 
London, Ontario. Harry Wilson, also 
located in Chatham, has his walls decorated 
with Quigley recognitions, and joined in the 
exchange of ideas. 


New Way of Saying 
They Like Movies 


Something new in showmanship came to 
light when Tom Pillsbury, operator of the 
Pueblo Drive-In, Sante Fe, N. M., took ad- 
vantage of intermission during the run of 
“Annie Get Your Gun” to ask all car owners 
who liked the picture to turn on their head- 
lights. The result, to quote him, made the 
place look like high noon. Now, he’s going 
to ask ’em often to show their lights, by way 
of applause. 


"King Solomon Quiz" 
For The Very Wise 


Ward Farrar, ad-pub manager for RKO 
theatres in Trenton-New Brunswick, N. J., 
area, sends tear sheet to show how the 
Trentonian is printing the quiz questions on 
“King Solomon’s Mines” at the rate of five 
questions per day, and answers are pouring 
in, to win $150 in prizes. Newspaper coop- 
erates willingly because both contest idea 
and picture subject are unusual. 
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Round Table 
In England 


CHARLES SMITH, manager of the Regent 

theatre, Brighton, had such success with 
his “Home Hobbies Exhibition” as a permanent 
feature that he now writes it has outgrown the 
theatre foyer and has been installed in the spa- 
cious Georgian Room of the theatre, refurbished 
for the purpose. Over 1,000 exhibits have been 
received and the function is policed by volun- 
teer workers from local organizations. ... T. C. 
BUTTLE, assistant manager of the Ritz cinema, 
Oxford, invited members of the College Moun- 
taineering Club to see a preview of “The White 
Tower,” as part of good exploitation for the 
picture... . A. C. Ewtn, relief manager at 
the Regal cinema, Torquay, had the boy choris- 
ters of St. Mary-of-the-Angels Song School as 
guests of his Minors’ Club. The youngsters 
have made sound tracks for several British 
films. .. . W. J. MARSHALL, manager of the 
Elephant and Castle cinemas, London, gave 
away 1,000 Indian headdresses and established 
an “Annie Oakley Indian Settlement” at his 
Minors’ Matinee, as. exploitation for ‘Annie 
Get Your Gun.” ...R. A. Mayo, manager of 
the Odeon theatre, Horsham, displayed authen- 
tic “Winchester 73” rifles as promotion for the 
picture, using a tieup with the Horsham Rifle 
Club. . . . JoHN W. WILKINSON, manager of 
the New Coliseum cinema, Whitley Bay, enter- 
tained 150 invited guests at a preview of “The 
Holy Year” for civic and religious leaders. . .. 
S. L. SALE, manager of the Granada cinema, 
Dover, showing nice window displays for 
“Waterfront.” . . . LEsLie J. Brown, manager 
of the Capitol cinema, Barking, promoted a big 
birthday cake for his 21st Anniversary party. 


v v 


GEORGE BERNARD, manager of the Carlton 

cinema, Norwich, striving for the Quigley 
Awards, sends his latest campaigns as entries 
in the fourth quarter. . . . Britt INGRAM, man- 
ager of the Odeon theatre, Scotstoun, Glasgow, 
a new member of the Round Table, had fine 
newspaper comment on his Odeon Club Hal- 
lowe’en Show, with 800 boys and girls bringing 
fruit and nuts for children in Knightswood 
Hospital. ... K. J. Gray, manager of the Castle 
cinema, Merthyr Tydfil, Wales, had his young- 
sters trying for “the best dressed Guy Fawkes” 
and bringing comic books for re-distribution at 
the Children’s Rheumatic Fever Hospital. ... 
Wn. G. WILson, manager of the Capitol cin- 
ema, Horsham, used a caricature head of Bob 
Hope and an enormous pair of cut-out Scotch 
tartans, with this stopper: “I ain’t got no 
body, but these “Fancy Pants” belong to 
me!” ..C. J. Patn, manager of the Gaumont 
theatre, Glasgow, had space-man arriving at 
Renfrew airport as exploitation for “Destination 
Moon.” ... JoHN LoncBottom, manager of the 
Odeon theatre, Middlesbrough, asked local doc- 
tors and civic officials to a pre-view of “Panic 
in the Streets.” ... Miss Lity Wart, manager 
of the Odeon theatre, Coatbridge, doing a 
showmanly job with “Three Husbands” and 
getting newspaper publicity for her Cinema 
Club at the zoo, all in her stride. . . . CHARLES 
TayLor, manager of Green’s Playhouse, Glas- 
gow, devising a hair-raising display for “Un- 
known Island” with realistic monsters. .. . LEN 
CraTE, manager of the Union cinema, Dunstable, 
passed tea and cakes to old folks who saw 
“Father of the Bride,” and had their pictures 
in the paper... . J. R. Hupson, manager of the 
Savoy cinema, had real big girls riding those 
“Mobo” toy horses, in a thrilling race across 
stage, for “Annie Get Your Gun.” 


Uses Portable Radios 

Harry Klotz, manager of Loew’s theatre, 
Canton, Ohio, had good looking gals in Annie 
Oakley outfits as street ballyhoo, for “Annie 
Get Your Gun” carrying portable radios 
with the program of a local station. 
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National Pre-Selling 


Feature article in the December 19th issue 
of Look, next on the stands, will be “In a 
Little Spanish Town with Ava Gardner,” in- 
cluding five pages of location shots during 
the filming of “Pandora and the Flying 
Dutchman” in a Mediterranean fishing, 'vil- 
lage, winding up with a full-page, full-color 
portarit of the star in somewhat more for- 
mal dress. Magazine includes a review of 
“The Jackpot” with three pages of stills, and 
carries a cooperative ad page for Warner 
Brothers’ “Captain Horatio Hornblower,” 
with the sponsorship of Jergens Lotion, and 
a full-page advertisement for “American 
Guerilla in the Philippines” from 20th Cen- 
tury-Fox. 

v 


You'll be hearing a lot about “Kim” for Dan 
Terrell, exploitation manager for M-G-M, is 
sending out bundles of promotional material de- 
signed to better acquaint the public with the 
Kipling classic. A “true or false” quiz which 
asks questions and provides answers is offered 
as a newspaper contest. Another contest to 
“Roll a ‘Kim’ Turban” will bring the public 
closer to this spectacular movie. And a national 
book tieup with Doubleday will result in book- 
store window displays. 

v 


Paramount will distribute more than a quarter 
of a million heralds to help put over its West- 
ern New York premiere of “Let’s Dance.” More 
than 50,000 were used in Buffalo, and these were 
distributed by Stattler’s department store, larg- 
est in the area. This was a three-way tieup with 
a local dance studio. An additional 200,000 will 
be used in Hornell, Rochester and some 50 other 
Schine situations where “Let’s Dance” has been 
booked. The company is also using 24-sheet 
stands and television spots. 


v 

A cooperative newspaper ad sponsored by 
Child’s Restaurants publicized Betty Hutton 
and her new Paramount picture in the New 
York Daily News, Herald-Tribune, New York 
Post and Journal-American, with a total cir- 
culation of 4,200,000 readers. The 1,000-line 
ad, entirely paid for by Child’s, ran the day 
before the picture opened at the Paramount 
theatre. In addition, the restaurant chain 
distributed 4,000 table cards and displayed 
life-size blow-ups of Betty Hutton. 


v 

Full color ad pages in the March issue of 
Good Housekeeping, Ladies’ Home Journal and 
True Story will promote 20th Century-Fox’s 
“The Scarlet Pen,” with “plugs” for Linda Dar- 
nell in a Lux Flakes tieup. In addition, 
Woman’s Day for April, March issues of 
This Week and the New York Sunday News, 
will also carry the copy which was set with Lux 
through the J. Walter Thompson agency. 


Paramount has started the ball rolling on a 
stepped-up program of promotion for short sub- 
jects, according to Oscar A. Morgan, short sub- 
ject sales manager for the company. A letter 
has been sent to each division manager with 
reference to a mailing piece on “Fiesta Time,” 
which will be angled towards pre-selling for the 
exhibitor at the point of sale. 
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The \December issue of Good Housekeeping, 
under the department heading, “Assignment in 
Hollywood,” reviews “All About Eve,” “Trio,” 
“The West Point Story,” “Breakthrough,” “The 
Magnificent Yankee,” and “For Heaven’s Sake.” 
The magazine carries “Picture of the Month” 
advertising from Metro-Goldwyn-Mayer, oppo- 
site the table of contents and a full-page from 
Warner Brothers on “The West Point Story,” 
also in preferred position. 

* ¥ 

The U.:S. Treasury Payroll Savings Bond 
Division has created a special four-color poster 
on Universal-International’s “Harvey,” and 
35,000 copies will be distributed to banks, busi- 
ness offices and industrial plants, with a re- 
minder to “Give an Ear to Harvey and His 
Good Advice.” The poster carries a scene from 
the picture and gives full credit to the coming 
attraction. 

v 


Eagle Lion Classics’ premiere of “Prehis- 
toric: Women”, in Milwaukee has been fol- 
lowed with a fashion caravan, visiting such 
places as Pillsbury Mills, General Mills, etc., 
to demonstrate “Fashion Thru the Ages 
from Pre-Historic Women to Today.” In Mil- 
waukee, a “fashion cavalcade” with 30 models 
was supported by newspaper coverage and 
radio appearances. Leon Brandt, director of 
advertising, publicity and exploitation, re- 
ports pre-selling on this subject. 


v 
Earle Evans, Metro exploiteer in New Orleans, 
worked up the “Keepsake” diamond ring tieup 
for “King Solomon’s Mines” with the New Or- 
leans Item promoting the contest as a coopera- 
tive gesture. Over 2,000 lines of space resulted. 
Ads running over an 11-day period will leapfrog 
with art breaks and publicity stories which 
George Chaplin, managing editor, has consented 
to sponsor as his contribution to the success of 
the contest. 
v 


A wide variety of books, pamphlets and 
other material giving tips on how to play 
bciter golf will be released by publishers in 
time to tie in with the promotion of 20th 
Century-Fox’s story of Ben Hogan’s “Follow 
the Sun.” It is estimated that 10,000,000 of 
the nations golfers will be reached by the 
publications. The picture is scheduled for 
release in March. 

v 


Dan Terrell, exploitation director for MGM, 
has set a complete schedule of cooperation with 
American Airlines for the benefit of “Three 
Guys Named Mike,” which is now set for release 
next May. A special folder, illustrated with 
scenes from the film and explaining how the 
story was inspired by an Airlines hostess, has 
been printed and will be circulated on all flights 
through the next six months. Which shows you 
how far they work ahead in pre-selling. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. This 
report covers 105 attractions and 8,297 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the 27 
preceding issues of the Heracv. Dagger (+) denotes attractions 
published for the first time. Asterisk (*) indicates attractions 


which are listed for the last time. 


EX means Excellent; AA—Above Average; AV—Average; 


BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


Abbott and Costello in the sane) 


Legion (U.I.) 
All About Eve (20th- ta. 


All Quiet on the Western — ‘(Realart) 


American Guerrilla in the we 


(20th-Fox) 
Armored Car Rabhery (RKO Radio) 
Asphalt Jungle, The (MGM) . 
The (Rep.)........ 


Black Rose, The (20th-Fox).. 
Born to Be Bad (RKO Radio) 
Breaking Point, The (W.B.).. 
Breakthrough (W.B.) 

Bright Leaf (W.B.) ces Ss 
Broken Arrow (20th-Fox) . 


*Caged (W.B.) ... 

Captive Girl (Col.) . ee 
Cariboo Trail, The (20th- tad... nas 
Convicted (Col.) ..... Net ghs 
Copper Canyon (Para.)........... 
County Fair (Mono.) 

Crisis (MGM) ...... 
*Curtain Call at Cactus Gunk (u. 1.) 


Dark City (Para.) . 
Desert Hawk (U.I.) ...... 
Destination Moon (E.L.C.) 
*Destination Tokyo (W.B.).. 
Devil's Doorway (MGM).. 
Dial 1119 (MGM) 

Duchess of Idaho (MGM) 


* Avengers, 


Fancy Pants (Para.) sie 

Father of the Bride (MGM)... 
Fireball, The (20th-Fox) 

Flame and the Arrow, The (W.B.) 


Fortunes of Captain Blood (Col.)......... 


Fuller Brush Girl, The (Col.)....... 
Furies, The (Para.) . 


Glass Menagerie, The (W.B.)...... 


Good Humor Man, The (Col.)...... 


Great Jewel Robber, The (W.B.).... 
Gunfighter, The (20th-Fox) . 


Happy Years, The (MGM).... 
High Lonesome (E.L.C.) 


I'll Get By (20th-Fox) ... 


In a Lonely Place (Col.)....... Seer 
oie es a ee 


52 


AA 


124 
29 


32 


33 


117 


42 
180 


53 
12 


68 


59 
12 
14 


46 
31 


24 


58 
13 
39 


15 
47 


38 
16 


33 


60 


7I 
40 
13 
7\ 
12 
10 
37 


34 


107 
51 


BA 


53 
6 
4 


60 


46 
12 
12 


32 


108 


110 


75 


12 
1 


52 


Jackpot (20th-Fox) 


tKing Solomon's Mines (MGM).............. 
Kiss Tomorrow Goodbye (W.B.)............. 


Lady Without a Passport, A TT 
Lawless, The (Para.).. es 
tLet's Dance (Para.).. ae) awe 
Life of Her Own, A (MEM) 

Louisa (U.I.) . e 

Love That Bete ‘(20th- i 


Mon, The (UA). .........5.. 
Milkman, The (U.I.) .......... 
Miniver Story, The (MGM).... 
Mister 880 (20th-Fox).......... 
My Blue Heaven (20th-Fox)... 


My Friend Irma Goes West (Para.)..... 


Mystery Street (MGM) ........ 


Next Voice You Hear, The (MGM) 
Night and the City (20th-Fox)..... 
No Way Out (20th-Fox)...... 


Our Very Own (RKO Radio).... 


Panic in the Streets (20th- Fox)... 


Peggy (U.I.) . GON «caret ees 
Petty Girl (Col.) oe 


Pretty Baby (W.B.).. 


Return of the Frontiersman (W.B.).......... 
Right Gross (IGM)... . 2... ee 


Rio Grande (Rep.) .......... 


Rocketship XM (Lippert).............. 


Rocky Mountain (W.B.)....... 
Rogues of Sherwood Forest (Col.} 
Saddle Tramp (U.I.) ............ 
Samson and Delilah (Para.).... 


bp co lS | ch 


Shakedown (U.I.) .... 


oe SES, eee 


Sierra (U.I.) . 


Skipper Saipvend His Wife, The (MGM) ae 


Sleeping City, The (U.I.).... 
*Spy Hunt (U.I.) .. 

Stella (20th-Fox) Mia Be 
Summer Stock (MGM) 

Sunset Boulevard (Para.). 


Tes for Two (W3.)........... 


Three Little Words (MGM)...... 


Three Secrets (W.B.) 


To Please a Lady (MGM) ...... 


Toast of New Orleans (MGM).. 
*Torch, The (E.L.C.) . 

Treasure Island (RKO Radio) .. 
Trigger, Jr. 
Tripoli (Para.) a 

Two Flags West (20th- Fox). 
tTwo Weeks—With Love (MGM). 


Union Station (Para.)..... 


Walk Softly, Stranger (RKO Radio) .. 


When You're Smiling (Col.)........ 


Where the Sidewalk Ends (20th-Fox).... 


White Tower, The (RKO Radio)...... 


WIRCRRMIENITS AUN) ooo osc sek cde e ee 
Woman on the Run (U.I.).................. 
Wyoming Mat (U0;) ................. 


(oo) a eee oe 


A 


w > 


NR 2 — 


101 
22 
21 
27 


AV 
4 


16 


16 
17 
I 
19 
73 
7 


9 
4 
8 
51 
55 
78 
8 


30 
12 


53 


8 
104 
95 
20 


16 
17 

6 
11 
17 
28 


I 
5 
75 
2 
5 
55 
28 
4 
6 
49 
5| 
24 
49 
65 
9 
13 
12 
61 
10 
23 
4| 
6 


28 
7 


31 
25 
85 


BA 
14 


27 
36 
3 
65 
26 
103 


15 
3 
19 
21 
8 
31 
4 


14 
16 
I 


14 


27 
14 
18 
52 


26 
21 
| 
4 
13 
40 
7 
24 
5 
3 
19 
56 
i 
3 
62 
14 
26 
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PR 
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20 
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CLASSIFIED ADVERTISING 


Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 
insertions for the price of three. Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 
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THEATRES 


POSITIONS WANTED 


HELP WANTED 





THEATRE FOR SALE: 430-SEAT HOUSE NEAR 
Ruston, La., in prosperous oil and lumber manufac- 
turing town. Pay out in 3 years. $32,500 with $20,000 
cash and balance financed if desired. Price includes 
real estate and also nice lot for residence. Have thea- 
tre and business property in Arkansas which need my 
personal attention. Reply to FRANK PATTERSON, 
Box 36, Junction City, Arkansas. 


MOTION PICTURE THEATRE BUILDING FOR 
sale. Fully equipped. Located in New London, Conn. 
Arrangements can be made for the sale of equipment 
and seats only. Address JOSEPH SHEPATIN, 231 
State St., New London, Conn. 


USED EQUIPMENT 


VALUES GALORE! PAIR WEBER PORTABLES 
complete, excellent, $350; Morelite 60 ampere Lamp- 
houses, rebuilt, $235 pair; RCA MI-1040 soundheads, 
rebuilt, $475; Griswold Splicers $12.75; Strong 1 kw 
Lamphouses, rebuilt, $325 pair; What do you need? 
STAR CINEMA SUPPLY, 441 W. 50th St., New York 
19. 


HOLMES SWEET HOLMES STILL AVAILABLE 
at our low, low prices. Time Deals Too! Completely 
rebuilt Holmes Educator 35mm Sound Projectors, 
2000’ magazines, amplifier, speaker, lenses, Single Out- 
fit—$350; Dual—$555 (formerly $695). Other complete 
dual outfits—DeVry $595; Simplex $995. Write for com- 
plete description. S. O. S. CINEMA SUPPLY CORP., 
64 W. 52nd St., New York 19. 


NEW EQUIPMENT 


STAR SAVES YOU! RECTIFIER BULBS, FIRST 
quality, $4.75; Parts for Simplex and Powers 30% dis- 
count; White screens, first quality, 38 foot; Film 
Cabinets $2.75 section. STAR CINEMA SUPPLY, 
441 W. 50th St., New York 19. 


Ss. 0. S. LOW PRICES PLAY RETURN ENGAGE- 
ment. Vinyl plastic flameproofed, fungusprvofed 
screens: White 35c sq. ft., beaded 45c, 15 amp. rectifier 
bulbs $4.59, projector oil 85c gal.; coated lenses $100 
pair; attractive lighting fixtures 45% off. S. O. S. 
?—' SUPPLY CORP., 604 W. 52nd St., New 
ork 19. 


SELLING THESE BELOW DEALERS’ COST— 
Just a few left. New lkw Arcs, rectifiers and 8 tubes 
$895 pair; high-intensity 70 amp. arcs, rectifiers and 
12 tubes $1095 pair. S. O. S. CINEMA SUPPLY 
CORP., 604 W. 52nd St., New York 19. 





























PRINTING SERVICE 


WINDOW CARDS, PROGRAMS, HERALDS 
eer erect printing. CATO SHOW PRINTING CO., 
ato, N. Y. 








DRIVE-IN MANAGER, PRESENTLY EM- 
ployed, desires change. Age 38, 22 years’ experience. 
Finest references. Will consider drive-in or large in- 
. situation. Box 2501, MOTION PICTURE HER- 


MANAGERIAL POSITIONS AVAILABLE. LARGE 
circuit, adjacent to New York offers splendid oppor- 
tunities for positions as managers and assistant man- 
agers. Send full personal details to Box 2502, MOTION 
PICTURE HERALD. 





SEATING 





COMPLETE SEATING SERVICE SEWN CUSH- 
ion and back covers. New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
SEAT SERVICE CO., 160 Hermitage Ave., Nashville, 
Tennessee. 





LOTS OF 200 TO 1,00 HEYWOOD-WAKEFIELD 
and American chairs. 300 American padded back spring 
cushion folding chairs. 1300 American panel back 
spring cushion chairs, vicinity St. Louis. Ask for de- 
scription and photos. Let us know the quantities that 
you need. ALLIED SEATING CO., 234 W. 44th St., 
New York 18. 





THEATRE CHAIRS NEW AND USED. WRITE 
for prices. W. N. HOOVER, 1509 Kingrey St., Col- 
umbus 3, Ohio. 





NEED CHAIRS? HERE’S THE SPOT. OUR USED 
and rebuilts are sturdy, comfortable, attractive and 
you’re buying ’em from reliable source. Prices start 
at $2.95. Send for Chair Bulletin. S. O. S. CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 





STUDIO EQUIPMENT 





WANTED: 16MM AND 35MM MOTION PICTURE 
production equipment. Send your listing for our liberal 
cash offer. We want Mitchells, Moviolas, Tripods, 
laboratory and editing equipment. See us first for best 
used equipment purchases. THE CAMERA MART, 
INC., 70 W. 45th St., New York. 





EASTMAN PROCESSING CONTROL SENSITO- 
meter $795; 35mm synchronous dubbing projectors 
$395; Bell & Howell step printer, rebuilt, $995; Zoomar 
l6mm lens, original cost $1,800—$995; 3 Wheel Camera 
Dollies with 2 seats $242.50; Duplex 35mm step print- 
ers, with light changers, rebuilt, $795; Presto studio 
disc recorder, $195; Depue 35/l6mm sound reduction 
printer, worth $7500—$3495; Prestoseal Automatic Hot 
Splicer 16 or 35mm, good used, $350; Sensational New 
Bridgamatic Jr. 16mm Developing Machines (incl. tax) 
$1095; Auricon Cinevoice, demonstrator, $550; 5 ton re- 
frigeration plant, 230 DC motor $395; Eyemo 35mm 
spider turret news cameras $495; Background Process 
outfit with projector, arc lamp, Selsyn motors, lenses, 
15’x20’ screen, rebuilt, $4995. Send for Catalog Sturelab 
Supplement. S. O. S. CINEMA SUPPLY CORP., 604 
W. 52nd St., New York 19. 





BUSINESS BOOSTERS 








COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. (Publications for premiums 
(exclusively) since 1939. 





BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.25 per thousand. PREMIUM PROD- 
UCTS, 339 West 44th St., New York 18, N. Y. 


DRIVE-IN EQUIPMENT 








DRIVE-INS—BE WISE—BE THRIFTY. ORDER 
now on the Lay-A-Way Plan. Small deposit holds 
equipment until ready. Pay balance out of income on 
S. O. S. Easy Payment Plan. S. O. S. CINEMA SUP- 
PLY CORP., 604 W. 52nd St., New York 19. 


TOM THUMB MODEL 36 STREAMLINER 
Miniature Train used only few days. Use discontinued 
because of local conditions. BOX 2500, MOTION 
PICTURE HERALD. 


BOOKS 











MAGIC SHADOWS—THE STORY OF THE ORI- 
xin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50 QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 





INTERNATIONAL MOTION PICTURE ALMA- 
nac—the big book about your business—1950-51 edi- 
tion. Contains over 12,000 biographies of important 
motion picture personalities. Also all industry statis- 
tics. Complete listing of feature pictures 1944 to date. 
Order your copy today, $5.00 postage included. Send 
remittance to QUIGLEY BOOKSHOP, 1270 Sixth Ave- 
nue, New York 20, N. Y. 





Finnish Producers to 
Complete 15 Films 


WASHINGTON: The Commerce Depart- 
ment has reported that Finnish produc- 
ers are expected to complete about 15 feature 
length films this year. It said the industry 
has been hit by raw stock shortages, rising 
costs, and labor troubles. Exhibition isn’t 
much better off, according to the department. 
It said about 30 theatres have discontinued 
operations as against only 19 new theatres. 
Exhibitors are reported feeling prices are 
still too low. Ticket prices were increased 
twice in 1950, in February and June, but 
then in August were rolled back slightly by 
the Government. Strikes and lower pay 
envelopes among workers generally have cut 
into attendance. 
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Chester to Produce 2 


Allied Artists and Standard Productions 
have concluded negotiations whereby Hal 
E. Chester will produce two pictures, “The 
Highwayman” and “Models, Inc.,” during 
1951, it was announced this week in Holly- 
wood by Monogram Pictures. 


20th-Fox, TOA to Appear 
Before FCC on Video 


The Federal Communications Commission 
last week granted the Theatre Owners of 
America and 20th Century-Fox permission 
to appear at the December 11 FCC hearings 
an allocation of intercity television relay 
systems. TOA officials said they planned to 
introduce evidence designed to protect the 
use of some of these facilities for theatre 


television. Twentieth-Fox said that it would 
merely sit in on the hearings and would 
only file testimony if some party prejudiced 
against theatre television voiced official 
opposition. 


Boston Salesmen Elect 
Kumins President 


The Motion Picture Salesmen’s Club of 
Boston at the annual election named the fol- 
lowing men to serve one-year terms: Wil- 
liam Kumins, president; ‘Bud” Lewis, 
Paramount, vice-president; Louis Joseph, 
secretary; Joe Wolf, treasurer, and Joe 
Meikelberg, sergeant-at-arms. The directors 
named were: Jerry Calahan, Harry Gold- 
stein, Saul Simons, Nate Levin, Irving Men- 
delson, Maynard Sickles and Dave Grover. 
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“AT WAR WITH THE ARMY” Starring Dean Martin and Jerry Lewis - with Polly Bergen » Executive Producer Abner J. Greshler + Directed by Hal Walle 
Written for the Screen and Produced by Fred F. Finklehoffe - Based ona Play by James B. Allardice - Songs by Mack David and Jerry Living 
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Storm Warning 
Warner Bros.—The KKK in Action 


In these troubled days, with democracy on 
the defense, a picture like “Storm W arning” 
must be considered a real tribute not only to 
the people who made it, but also to the country 
in which it could be made. For here is a film 
about the Ku Klux Klan that pulls no punches 
and delivers a telling blow against mob action 
such as the Klan encourages. 

Hollywood has wrestled with the problems 
of the day before, but rarely has this struggle 
taken the form of a more dramatic, honest 
motion picture. There are no negroes in the 
flm. It is the spell-binding, frightening ac- 
count of a Klan killing in a small Southern 
town and the county prosecutor’s bitter fight 
to track down the killers. 

With a top-rate cast giving outstanding per- 
formances, “Storm W arning” points up the dan- 
ger of mob rule that is based on fear; it lays 
bare the southern resentment against northern 
interference and the shock of decent citizens 
who find themselves in the same boat with the 
Klan killers, unable to take any action for fear 
or retribution. The picture spreads across the 
screen the whole ugly entanglement of the law 
and the criminals. If it has a message, it is 
also first-rate entertainment. 

Ginger Rogers as the northern girl who wit- 
nesses the Klan murder once again shows her 
mettle as a dramatic actress. She is deeply 
impressive as the visitor suddenly caught up 
in the frustration of being put in the position 
of having to testify against her sister’s husband. 
Ronald Reagan lends his pleasant personality to 
the portrayal of the county prosecutor ; Doris 
Day is sw eet as Ginger’s sister and Steve Coch- 
ran excels in his part as the dumb clan member 
driven to murder through mass hysteria. 

Jerry Wald produced and Stuart Heisler di- 
rected with the master touch. Daniel Fuchs and 
Richard Brooks wrote the convincing screen- 
play which gives life and substance to this ex- 
cellent picture. 

Ginger witnesses the Klan murder com- 
mitted by Cochran who, she later finds out, 
is her sister Doris’ husband. Ginger is the 
only witness and Reagan hopes to pin the crime 
on the clan and its leader, Hugh Sanders, 
through her. However, she protects Cochran 
and lies on the stand. When Cochran tries to 
rape her, she decides to tell all, lives through 
a Klan horse-whipping session and sees Doris 
and Cochran shot as the town’s Klan dissolves. 

Seen at the Warner Brothers screening room 
in New York. Reviewer's Rating: Excellent.— 


Frep Hirt. 

Release date, February 10, 1951. Running time, 93 
minutes. PCA No. 14344. Adult audience classification. 
I MERE oe. cca csucesenccsaess Ginger Rogers 
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NE 565k ask owcn 660 0a kus AVNER EA Cae eEE Doris Day 
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Hugh Sanders, Llloyd Gough, Raymond Greenleaf, Ned 
Glass, Paul E. Burns, Walter Baldwin, Lynn Whit- 
ney, Stuart Randall, Sean McClory 
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The Sound of Fury 


Stillman-U A—Strong Meat 


Powerful and competently done, this produc- 
tion carries its audience personally and intim- 
ately through all the details of an inhuman 
crime and an even more inhuman lynching. It 
is realism carried almost to perfection in every 
department of acting, direction and production. 
Exhibitors need not be afraid to boast of its 
outstanding qualities but they would do well 
to warn their customers that it is strong meat. 

The production is notable, among many 
things, for outstanding performances in par- 
ticular by Frank Lovejoy and Lloyd Bridges, 
two young players who approached fame in 
“Home of the Brave.” 

Adapted for the screen from his own novel 
by Jo Pagano, the story follows with almost 
documentary detail a 1933 lynching in San 
Jose, California, an otherwise perfectly nor- 
mal American town with no special problems 
involving mob violence before or since. 

Lovejoy, as a desperate out-of-work veteran, 
is inveigled into becoming an apprentice in 
crime by Bridges, animalistic and amoral. In 
their first attempt at a big job the pair kid- 
nap the son of a wealthy family and Bridges, 
to Lovejoy’s horror, kills the boy in cold blood. 
Shocked and afraid, Lovejoy blurts out a con- 
fession. Meanwhile newspapers, seeking sen- 
sationalism, have played up the crime, whipping 
the townspeople into an emotional frenzy. Led 
by a group of students, they besiege the jail, 
break in, and murder the two criminals in one 
of the most powerful sequences ever filmed. 

Told in intimate details, with many touches 
of authentic realism, the picture might be ac- 
cused of partaking of some of the very sen- 
sationalism it seeks to condemn. On the. other 
hand, its realism in the use of the camera and 
sound track aids in lifting a factual and sordid 
story into a powerfully dramatic picture. 

Promotion was by Robert Stillman, with 
Seton I. Miller associate producer and Cyril 
Endfield director. Worthy of special mention 
among the uniformly good performances are 
those by Kathleen Ryan as Lovejoy’s wife, 
Adele Jergens as a hesitant good-time girl, 
and Cliff Clark as Sheriff Demig. 

Seen in a projection room. Reviewer's Rat- 
ing: Excellent—JAMEs D. Ivers. 

Release date, January 15. 1951. Running time, 90 min- 


utes. PCA No. 14754. Adult audience classification. 
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The Great Missouri Raid 


Paramount-Holt—James Brothers story 


Producer Nat Holt has brought to this han- 
dling of the James Brothers story fine perform- 
ances, sweeping action, impressive authenticity 
and steadily cumulative impact. With Wendell 
Corey, Macdonald Carey, Ward Bond, Anne 
Revere and Ellen Drew giving naturalistic por- 
trayals under Gordon Douglas’ versatile direc- 
tion, the period and setting in which the James 
Boys and their gang terorrized mid-America 
are convincingly re-created as background for 
the violent incidents inherent in the subject 
ably written by Frank Gruber. 

Produced on a grand scale and in telling 
Technicolor, the picture opens with Miss Re- 
vere, as the James Boy’s mother, narrating 
the story background off screen, and moves 
quickly to a swift action sequence in which 
Union soldiers are run off the James home- 
stead and in which the provost marshal’s 
brother is killed by Jesse, setting up the re- 
venge motivation which runs through the pic- 


ture. The attraction promises to take high 
rank among the screen’s successful big-scale 
Westerns. 


The Holt version of the James Brothers’ 
career fixes the blame for their banditry pri- 
marily upon the provost marshal, played by 
Bond, who double-crosses them when they 
seek promised amnesty after the Civil War, and 
subsequently, motivated by revenge, thwarts 
their efforts to settle down into peaceful lives. 

These efforts, which include their respective 
marriages, culminate always in their taking to 
their guns again and their burglaries, especially 
the ill-fated train-robbery from which the film 
takes its title, furnish the many spectacular 
action sequences in which the production excels. 

The Younger Brothers and the Fords are 
among the characters from history utilized in 
the Gruber script, which closes on the assassi- 
nation of Jesse. 


Previewed at the studio in Hollywood. Re- 
viewers Rating: Excellent—Wt.taAm  R. 
WEAVER. 

Release date, February 22, 1951. Running time, 85 
minutes. PCA No. 14733. General audience classi- 
fication. 
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Chartrand, Louis Jean Heydt, Barrey Kelley, James 


Millican, Paul Lees, Guy Wilkerson, Ethan Laidlaw, 
Tom Tyler. Steve Pendelton, Bob Bray, Paul Fix, 
James Griffith, Bob Osterloh, Alan Wells, Whit 
Bissell 


Kim 
MGM—I\mperial India 


Here is colorful India in ‘all its variegated 
raiment and intrigue ; a competent resurrection 
of the days of British glory in the jewel of the 

(Continued on following page) 
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East, and, more importantly to exhibitors, a 
picturization of the Rudyard Kipling tale which 
will absorb the kids and the adolescents and 
for their elders have a like fascination. Its 
booking for the Christmas season at the Radio 
City Music Hall, New York, is testimony of 
its category. 

Technicolor is here in its glory; scenes are 
like exotic paintings of a mysterious land and 
times which are no more. Here is escape, in- 
deed; and at a time when the East is in our 
minds. There are even a pair of villainous 
Russian spies; agents of the Czar, of course; 
but Russians nevertheless, carrying on an old 
game. In the picture it is known as “The 
Great Game,” played by agents of the British- 
Indian secret service. 

Here is the tale: the enlistment of “Kim,” 
played by Dean Stockwell, in the never-ending, 
heart-sickening, always grueling, but always 
exciting, game of outwitting the enemy, who is 
stirring northern tribesmen to war. Kim is a 
white boy, an orphan of a British soldier, a 
child of the slums, akin spiritually to Indians, 
sentimental but brave, resourceful, intelligent ; 
and hence, valuable to the British. They— 
played by Errol Flynn, as Mahbub Ali, the Red 
Beard, a horse trader; by Robert Douglas, as 
British espionage chief, and by Arnold Moss, 
as trainer of spies—harness Kim by sending him 
to an orphanage and to a school. They do not 
prevent his escapades into native ways, nor 
his devotion to a native priest, Paul Lukas, 
to whose search for infinite wisdom he has be- 
come attached. In the end, his companionship 
with Lukas pays off in the extinction of two 

_ Russian agents. 

Dean Stockwell carries the majority of the 
plot; Flynn has little to do but absorb childish 
devotion and infrequently be depicted as a great 
lover and daring agent. All the character play- 
ers are excellent. Producer Leon Gordon and 
director Victor Saville wisely have allowed this 
to be in some degree whimsy and even archaic, 
in the dialogue given Stockwell and others. The 
Indian scenes, in architecture, bazaars and 
streets, and native types, give the air of exotic 
verisimilitude. 

Seen at the MGM New York projection room. 
Reviewer's Rating: Good.—F.Loyp STONE. 

Release date, January 26, 1951. Running time, 91 


minutes. PCA No. 14535. General audience classifica- 
tion. 
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Cecil Kellaway, Arnold Moss, Reginald Owen, Laur- 
ette Luez, Richard Hale, Roman Toporow, Ivan Trie- 
sault 


Hue & Cry 


Fine Arts-Ealing—Teen-age Detectives 

This highly amusing story by T. E. B. 
Clarke is typically British in its treatment of 
crime and its solution by juvenile sleuths. 
Michael Balcon produced and Charles Crichton 
directed with a keen sense of humor. 

Harry Fowler plays a 15-year-old comic- 
book serial addict. An identical set of circum- 
stances to those he has been reading about 
suddenly confront him and he decides that the 
comic magazine is being used as a means of 
communication between a master criminal and 
his gang of fur thieves. Jack Lambert, a de- 
tective; Fowler’s employer, Jack Warner and 
the old and timid author of the “blood and 
thunder” series, Alastair Sim, look upon 
Fowler’s story as imagination. Even the boy’s 
companions laugh. But after a series of nfis- 
adventures, the juvenile community cut the 
crime wave to ribbons, and prove that Jack 
Lambert and Jack Warner are really members 
of the gang. 

Sim and Fowler turn in outstanding per- 
formances, but still do not overshadow the 
excellent portrayals of every player. This pic- 
ture should prove genuinely happy screen fare 
for old and young alike. Sim and Warner are 
the only names known to our audiences, but 
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the uniformly high quality of the picture should 
prove adequate compensation. 
Reviewed at a New York screening. Re- 
viewer's Rating: Very Good.—GERALD POPPER. 
Release date, not set. Running time, 82 minutes. 
General audience classification. 
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Joe Kirby... ....-Harry Fowler 
Jack Lambert, Frederick Piper, Heather Delaine, Paul 
Demel, Alec Finter, Bruce Belfrage, Grace Arnold, 
Arthur Denton, Robin Hughes, Howard Douglas, 


Henry John Puvic, Joey Carr 


Under Mexicali Stars 


Republic— 
Western Counterfeiters 


Rex Allen fights and sings his way through 
this action-packed Western concerning gold hi- 
jackers and counterfeiters. The picture, pro- 
duced by Melville Tucker and directed by 
George Blair, has a goodly quota of the stand- 
ard Western ingredients, hard riding, fights 
and blazing guns with the kind of scenery in- 
dispensable to the subject matter at hand. 

Treasury agent Rex Allen and two aides as- 
sume various identities to enable them to effect 
the capture of a counterfeiting gang, led by a 
seemingly respectable local business man. Nap 
Wellington, a crotchety old rancher and his 
daughter, Madeline (Dorothy Patrick), are sus- 
pected at first, but they are easily cleared. The 
picture is climaxed with a chase involving a 
helicopter, a horse and the very necessary co- 
operation of the Mexican secret service with 
the fighting T-man, Allen. 

The story is by Bob Williams, and affords 
Rex Allen ample opportunity to blaze a trail of 
action to the satisfaction of action lovers. 

Reviewed at the Republic screening room in 
New York. Reviewer's Rating: Good.—G. P. 


Release date, November, 1950. Running time, 67 min- 


utes. PCA No. 14777. General audience classification. 
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drews, Robert Bice 


Revenue Agent 


Columbia— 
Tax Evasion and Smuggling 


The workings of the Department of Internal 
Revenue in building up tax evasion cases are 
well covered in this action-packed, semi-docu- 
mentary story written for the screen by William 
Sackheim and Arthur A. Ross. 

Revenue agent Steve Daniels (Douglas Ken- 
nedy) is assigned to a case after informant 
Augustus King is murdered. The only clue is 
a note that King left for Daniels giving names 
of two dummy accounts in Mexican banks. 
Daniels traces the accounts to Bellows (Onslow 
Stevens) and his partner, Medford. Bellows 
is the man who had King killed by the murder- 
ous Reardon (William Phillips), and who is 
carrying on an affair with Mrs. King. Daniels 
gets in with the gang by devious means, but 
is found out, and Reardon is told to kill him. 
He escapes, killing Reardon, and apprehending 
the tax evading smuggler, Bellows. This closes 
out the action on the proper note of triumphant 
justice. 

Lew Landers was the director and Sam Katz- 
man the producer. Both men have turned in a 
standout job. This picture is several notches 
above the average, and should prove a solid 
attraction for most fans. Every member of 
the cast turns in a fine performance. 

Seen at Columbia screening room in New 
York. Reviewer's Rating: Good—G. P. 


Release date, March, 1951. Running time, 72 min- 


utes. PCA No. 14831. General audience classification. 
I PINCUS. 55 560.55 as nebngese nsausp Douglas Kennedy 
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Talbot, Rick Vallin 


Rio Grande Patrol 
RKO Radio—Border Patrol 


Tim Holt’s popularity with the younger set 
should be further enhanced by this fast-moving 
Western, another in the series produced by 
Herman Schlom. It’s the kind of adventuroys 
tale the kids will go for. 

Written by Norman Houston and directed 
with routine touches by Lesley Selander, the 
story becomes unnecessarily complicated jn 
parts, but it serves as a fitting vehicle for Holt 
who, with his sidekick, Richard Martin, does 
some hard riding and shooting at the opening 
and the end of the picture. 

Performances are average, with Jane Nigh 
and a four-girl chorus line filling in during 
the film’s slack spots. Miss Nigh does a cou- 
ple of appealing songs and becomes romanti- 
cally entangled with Rick Vallin, who plays 
a Mexican officer. Martin is pursued by Cleo 
Moore, one of the girls in the chorus line. 

The story has Holt and Martin, border pa- 
trol agents, cooperating with Vallin to foil 
smugglers attempting to run machine guns 
across the border. John Holland, the suave 
proprietor of a dance hall, pretends he is smug- 
gling the guns while taking the troupe of girls 
to Mexico, but actually he is providing cover 
for his henchman, Douglas Fowley, who is 
recovering the contraband from its hiding 
place. 

The action fans should be content with the 
ending, which finds Holt and Martin slugging 
it out with members of the gang until the Mexi- 
can “Rurales” can come to their rescue. 

Seen at the RKO projection room in New 
York. Reviewer's Rating: Average. 

Release date, November, 1950. Running time, 60 min- 


utse. PCA No, 14594. General audience classification, 
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Douglas Fowley, Cleo Moore, Rick Vallin, John Hol- 
land, Tom Tyler, Larry Johns, Harry Harvey, Richard 
Martin 


| Killed Geronimo 


Eagle Lion Classics— 
Renegades and Indians 


This Jack Schwarz production contains all 
the ingredients necessary to please Western ad- 
dicts. Action abounds in this story of rene- 
gades, Indians, and a hero who brings them 
all to justice. 

Captain Packard (James Ellison) is on the 
trail of Geronimo and the white renegade who 
is selling him firearms. He joins the outlaw 
gang, and, after the usual quota of hair-raising 
escapes, effects the downfall of the outlaws, 
the defeat of the warring Indians, this last with 
an assist from the U. S. Cavalry, and the death 
of Geronimo (Chief Thundercloud). However, 
a whole army outpost is wiped out before this 
is accomplished. 

The spirited direction of John Hoffman went 
all out to give the picture the full quota of gun- 
fights, hard-riding, pitched battles, and _ fist 
fights. Story and screenplay are by Sam New- 
man and Nat Tauchuck. 

This picture constitutes enjoyable fare for 
Western fans, both juvenile and adult. 

Reviewed at the New York theatre, New 
York, where the audience seemed pleased. Re- 
viewer's Rating: Good.—G. P 

Release date, August, 1950. Running time, 62 min- 
utes. PCA No. 14647. General audience classification. 
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Counterspy Meets Scotland 
Yard 


Columbia—Spy Hunt 


A conversation piece rather than an action 
thriller, this picture tells of Anglo-American 
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counter-espionage activities concerned with 
tracking down the agents of a hostile power 
who are out to steal guided missile secrets. 
Since the film does break out into some lively 
excitement at the end when Howard St. John 
as U.S. counterspy David Harding and Ron 
Randell as the Scotland Yard agent catch up 
with the spies, it adds up to good entertain- 


ent. 

T Gaeed on the Phillips H. Lord radio program 
“Counterspy,” the production has some good 
performances by St. John, Randell, Amanda 
Blake and the supporting cast, all ably di- 
rected by Seymour Friedman. Harold R. 
Greene wrote the story and the screenplay and 
Wallace MacDonald produced. 

The film has St. John and Randell working 
on a leak in the file section of a top secret, 
guided missile reservation, They know that 
information is going to foreign agents and 
agent Harry Lauter is placed in the plant. He 
begins to suspect Amanda, his secretary, but 
before he can pass on that suspicion, he is 
murdered. 


Randell takes his job and they discover that 
Amanda gets treatments for headaches from 
Lewis Martin, Randell becomes friendly with 


the girl and they eventually fall in love. He 
discovers that the doctor gets information from 
Amanda through the use of a drug. An elab- 
orate trap is set for Martin and June Vincent, 
his assistant. Eventually the whole spy-ring is 
discovered. 

Seen at a New York screening room. Re- 
viewer's Rating: Average. 

Release date, February, 1951. Running time, 67 mins. 
PCA No. 14619. General audience classification. 
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Gregory Gay 


Frontier Outpost 


Columbia—The "Durango Kid" Again 


This latest “Durango Kid” picture is cut to 
the familiar pattern. Charles Starrett and 
Smiley Burnette foil an outlaw crew that is 
constantly trying to relieve the government of 
its gold. Colbert Clark produced this film, 
and Ray Nazarro provided the routine direction. 

Starrett and Burnette, U. S. undercover men, 
foil robberies of government gold shipments 


and discover that a fake government agent, 
Steve Darrell, is the man behind the deviltry. 
Darrell even goes to the extent of getting help 
from an Army captain by threatening his wife’s 
safety. The villain manages to land Starrett 
in jail, but Durango and Burnette escape, res- 
cue the captain and his wife and bring the out- 
laws to justice without losing a single ounce 
of gold. 

The performances in the Barry Shipman 
story are standard for this series. Shooting, 
hard riding and one-punch Starrett knockouts 
are also in evidence, but there’s a definite lag 
throughout the picture. However, it should 
prove good fare for dyed-in-the-wool Western 
fans. 

Reviewed at the New York theatre in New 
York. Reviewer's Rating: Fair—G. P. 

Release date, December 29, 1950. Running time, 55 
minutes. PCA No. 14134. General audience classifica- 
tion. 
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Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 


dren (ages 8 to fe Legion of Decency Ratings: A-!, Unobjec- 
tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


“i Feature product by Company starts on page 577 issue of 
n November 18, 1950. For complete listing of 1948-49 Features by 
Company, see Product Digest, pages 4732-4733, issue of August 
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f REVIEWED. ———RATINGS 

. Release Running (S) =synopsis at'l Herald 

; TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 

h ABBOTT & COSTELLO in the Foreign 

, Legion (924) Univ. Bud Abbott-Lou Costello Aug.,'50 79m July 15 389 AYC A-| Good 

S Abilene Town Realart Randolph Scott-R. Fleming (reissue) Sept. 1,'50 89m Jan. 12,'46 2793 A-!| Good 
Abilene Trail (4946) Mono. Whip Wilson-Andy Clyde Feb. 4,'51 64m AYC 

It Across the Badlands (262) Col. Charles Starrett-Smiley Burnette Sept. 14,'50 55m Sept. 16 486 AYC A-| Good 

5 Adam and Evelyn (Brit.) (923) Univ. Stewart Granger-Jean Simmons Aug.,'50 92m Nov. 26 98 A A-2 Good 

t Admiral Was a Lady, The U Wanda Hendrix-Edmond O'Brien Aug. 4,'50 87m May 13 293. AorAY B Good 

2 Again. . . Pioneers PFC John Litel-Ann Sheridan (reissue) Sept. 9,'50 64m July 29 406 A-2 

: Alcatraz Island (002) WB Colleen Townsend-Sarah Padden Not Set 72m 

' All About Eve (030)* 20th-Fox Bette Davis-Anne Baxter Nov.,'50 138m Sept. 16 485 AY B Excellent 
4ll Quiet on the Western Front Realart Lew Ayres-Louis Wolheim (reissue) Aug. 1,50 103m July 22 398 B 

v American Guerrilla in the Philippines 

. (color) (1032)* 20th-Fox Tyrone Power-Micheline Prelle Dec.,50 105m Nov. 18 571 AYC A-2. Good 
Annie Get Your Gun (color) (39)* MGM __ Betty Hutton-Howard Keel Aug.,'50 107m Apr. 15 261 AYC A-2 Excellent 

Arizona Territory (4942) Mono. Whip Wilson-Andy Clyde July 2,'50 56m Oct. 14 518 A-| Fair 

i Armored Car Robbery (025) RKO Robert Sterling-Adele Jergens June 7,'50 68m June 17 347 A B Good 

: Asphalt Jungle, The (29)* MGM Sterling Hayden-Louis Calhern June 2,50 112m May 6 285 A B Excellent 

dl Avengers, The (4920) Rep. John Carroll-Adele Mara June 26,'50 90m June 17 347 AY A-2. Good 

d se 
BANDIT Queen (5011) Lippert Barbara Britton-Philip Reed Dec.9,'50 68m Dec. 2 599 Good 
Barricade (color) (918) WB Os Clark-R. Massey-R. Roman Apr. i,'50 75m Mar. 11 221 =A B Good 

| Bayonet Charge Realart Jean Gabin-Ellen Drew (reissue) Aug. 1,50 94m _ Feb. 12,'44 1754 Good 

(formerly The Imposter) 

Beauty on Parade (203) Col. Robert Hutton-Lola Albright May 4,50 66m Mar. 25 237. AYC A-2. Good 
Between Midnight and Dawn (328) Col. Mark Stevens-Edmond O'Brien Oct.,'50 89m Sept. 30 501 AYC A-2 Very Good 
Beware of Blondie (207) Col. Penny Singleton-Arthur Lake Aug. 10,'50 66m Apr. 8 254 AYC A-2 Fair 
Beyond the Purple Hills (247) Col. Gene Autry-Jo Dennison July,"50 70m July 22 398 }§=AYC A-| Good 

Ng Gage, The Realart Clyde Beatty-Anita Page (reissue) Aug. 15,'50 80m Mar.4,'33 46 

1 tig Hangover, The (28) MGM Van Johnson-Elizabeth Taylor May 26,'50 82m Mar. 18 229. AorAY A-2 Excellent 
big Lift, The (012) 20th-Fox Montgomery Clift-Paul Douglas May,'50 = 120m Apr. 15 261 AYC A-2 Excellent 
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TITLE—Preduction Number—Company 


Big Timber (4908) Mono. 
Black Rose, The (color) (019)* © 20th-Fox 
Blackjack (Spanish) ELC 
Blazing Sun (246) Col. 
Blue Blood (4904) color) Mono. 
Blue Lamp, The ( Brit.) ELC 
Blues Busters (4916) 

(formerly Bowery Thrush) Mono. 


Bomba and the Hidden City (4906) Mono. 
Border Outlaws ELC 


Border Rangers (4933) Lippert 
Border Treasure (105) RKO 
Born to Be Bad (for. Bed of Roses) 

(101) RKO 
Born Yesterday Col. 
Branded (color) (5009) Para. 
Brave Bulls, The Col. 
Breaking Point, The (005) WB 
Breakthrough (747)* WB 
Bright Leaf (928)* WB 
Broken Arrow (color) (014)* 20th-Fox 
Buffalo Stampede (formerly The 

Thundering Herd) Favorite 
Bunco Squad (10104) RKO 
CAGED (925)* WB 
California Passage (5005) Rep. 
Call of the Klondike (4920) Mono 


(formerly, Fangs of the North) 


Captain Carey, U.S.A. (4918) Para. 
Captive Girl (240) Col. 
Capture, The (073) RKO 
Cargo to Capetown (236) Col. 
Cariboo Trail, The (color) (020) 20th-Fox 
Cassino to Korea (5008) Para. 
Cause for Alarm MGM 
Cavalry Scout (5101) Mono. 
Chain Gang (313) Col. 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009)* 20th-Fox 
Cherokee Uprising (4944) Mono. 
City Lights UA 
Colorado Ranger (4925) Lippert 
Colt .45 (color) (922)* WB 
Comanche Territory (color) (916) Univ. 
Company She Keeps, The RKO 

(formerly The Wall Outside) 

Congolaise ELC 
Convicted (324) Col. 
Copper Canyon (color) (5003)* Para. 
Counterspy Meets Scotland Yard Col. 
County Fair (color) (4903) Mono. 
Covered Wagon Raid (4965) Rep. 
Cowtown (245) Col. 
Crisis (41) esto 
Crooked River (4926) pert 
Curtain Call at Cactus Creek (col.) (918) Univ. 
Customs Agent (204) Col. 
Cyrano de Bergerac UA 
DALLAS (color) (011) WB 
Damned Don't Cry, The (921)* WB 
Dancing Years (Brit.) (color) Mono. 


Dark City (5004) Para. 
Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy (220) Col. 
Dead Man's Eye 


Realart 


Death of a Dream ELC 
Deported (103) Univ. 
Desert Hawk (color) (925) Univ. 
Destination Big House (4918) Rep. 
Destination Moon (color) ELC 
Destination Murder (026) RKO 
Destination Tokyo (923) WB 
Destry Rides Again Realart 
Devil's Doorway (102) MGM 
Dial 1119 (107) MGM 
D.O.A. UA 
Dodge City WB 
Double Crossbones (color) Univ. 
Duchess of Idaho (color) (33) MGM 
Dynamite Pass (022) RKO 


EAGLE and the Hawk (4916) (color) Para. 
Edge of Doom (152) RKO 


Emergency Wedding (332) rst 
Experiment Alcatraz (107) RKO 
Eye Witness (Brit.) ELC 
FALLEN Idol, The (Brit.) (107) SRO 
Fancy Pants (color) (5001)* Para. 
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Release 

Stars Date 

Roddy McDowall-Lynn Thomas Sept. 10,'50 
Tyrone Power-Orson Welles Sept.,'50 
George Sanders-Patricia Roc Sept. 4,'50 
Gene Autry-Anne Gwynne Nov.,'50 
Bill Williams-Jane Nigh Jan. 7,'51 
Jack Warner-Jimmy Hanley July,'50 
Leo Gorcey-Huntz Hall Oct. 29,'50 
J. Sheffield-Sue England Sept. 24,'50 
Spade Cooley-Maria Hart Nov. 2,'50 
Don Barry-Robert Lowery Oct. 6,'50 
Tim Holt-Jane Nigh Aug.,'50 
J. Fontaine-R. Ryan-Z. Scott Sept.,'50 
Broderick Crawford-Judy Holliday Feb.,'51 
Alan Ladd-Mona Freeman Jan.'5! 
Mel Ferrer-Miraslava Not Set 
John Garfield-Patricia Neal Sept. 30,'50 
David Brian-John Agar Dec. 9,50 
Gary Cooper-Lauren Bacall July 1,'50 
James Stewart-Debra Paget Aug.,'50 


Randolph Scott-R. Hatton (reissue) Oct.,'50 


Robert Sterling-Joan Dickson Sept. 1,'50 
Eleanor Parker-Agnes Moorehead June 10,'50 
Forrest Tucker-Adele Mara Dec. 15,'50 
Kirby Grant-Chinook Dec. 17,'50 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
Johnny Weismuller-Buster Crabbe July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. lreland-E. Drew Apr.,'50 
Randolph Scott-"Gabby" Hayes Aug.,'50 
Documentary Oct.,'50 
Loretta Young-Barry Sullivan Feb. 23,'51 
Rod Cameron Feb. 11,51 
Douglas Kennedy-Marjorie Lord Nov.,'50 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 
Whip Wilson-Andy Clyde Oct. 8,50 


Charles Chaplin-V. Cherrill (reissue) Sept.,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Lizabeth Scott-Dennis O'Keefe Jan.,'51 
Documentary-Natives Apr. 27,'50 
Glenn Ford-Broderick Crawford Aug.,'50 
Howard St. John-Amanda Blake Feb.,'51 
Ray Milland-Hedy Lamarr Oct.,'50 
Rory Calhoun-Jane Nigh Aug. 6,'50 
Allan "Rocky" Lane-Eddie Waller June 30,'50 
Gene Autry-Gail Davis May,'50 
Cary Grant-Jose Ferrer July 7,'50 
James Ellison-Russell Hayden May 5,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 
Jose Ferrer-Mala Powers Roadshow 
Gary Cooper-Ruth Roman Dec. 30,'50 
J. Crawford-D. Brian-K. Smith May 13,'50 
Dennis Price-Gisele Preville Aug.,'50 
Don DeFore-Lizabeth Scott Oct.'50 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,'50 
Lon Chaney-Jean Parker (reissue) May,'50 
Documentary July,'50 
Marta Toren-Jeff Chandler Nov.,'50 
Yvonne deCarlo-Richard Greene Aug.,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Anderson Aug.,'50 
J. MacKenzie-S. Clements June 6,'50 


Cary Grant-John Garfield (reissue) June 3,'50 
Marlene Dietrich-James Stewart oon June,'50 


Robert Taylor-Louis Calhern 15,'50 
Marshall Thompson-Virginia Field po 3,50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 
Donald O'Connor-Helena Carter Jan.,'51 


Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts June 15,'50 
John Payne-Rhonda Fleming May 30,'50 
Dana Andrews-Farley Granger Sept. 30,'50 
Larry Parks-Barbara Hale Nov.,'50 
John Howard-Joan Dixon Nov. 21,'50 
Robert Montgomery-Leslie Banks Sept. 1,50 
Ralph Richardson-Michele Morgan May,'50 
Bob Hope-Lucille Ball Sept.,'50 


7— REVIEWED — 7 RATINGS—__ 
Ruaning (S) =synopsis Nat'l Herelg 
Time Issue Page Groups L.ofD. Review 
73m Oct. 7 511 AYC Good 
120m Aug. 12 433 AYC A-2 Excellent 
8im 
70m Nov. 4 554 AYC A-| Fair 
84m June 3 322. AYC A-2 Fair 
64m AY A-2 
7im Oct. 28-—« ($547. AYC A-| 
59m AYC A2 
57m Sept. 30 502 A-| Average 
60m Sept. 9 478 AY A-| Fair 
94m Aug. 26 449 A Very G 
103m —Nov. 25 590 Mink 
95m Nov. 18 570 AYC Very Good 
Nov. 4 (S)554 
97m Sept. 16 486 A B Very Good 
91m Nov. 4 553. AYC A-! Excellent 
110m May 27 313, A B Very Good 
92m June 17 345 AYC A-| Excellent 
6Im 
67m Aug. 19 442. AYC A-2. Good 
96m May 6 286 A A-2 Very Good 
90m 
AYC A-1 
83m Feb. 25 205 AYC A-2 Very Good 
73m Apr. 22 271 AYC A-| Fair 
9Im Apr. 8 254 +A B Fair 
80m Apr. | 246 AYorAYC B Good 
8im July 8 373. AYC A-| Very Good 
58m Sept. 30 502 AY A-| Good 
Nov. I! ($)562 
70m Oct. 14 518 A A-2 Fair 
99m Feb. II 186 AYC A-2 Fair 
85m Apr. | 245 AYC A-! Very Goo? 
57m Nov. 11 ($)563 AYC 
85m = May (13 295 A-2 
54m June 10 330 A-| Fair 
74m May 6 285 AYC A-! Very Good 
7m Apr. 8 253 AYC A-! Good 
Nov. 4 (S)554 
68m May 13 294 B Fair 
9Im July 29 405 A B Good 
67m Dec. 9 606 Average 
83m July 29 405 AY A-2 Excellent 
77m Aug. 12 434 AYC A-2. Good 
60m July 15 389 A-| Good 
70m May 13 295 AYC A-| Average 
96m June 17 346 AorAY A2 Good 
55m May 20 (S)305 A-| 
86m May 27 314. AYC A-| Good 
72m Apr. 15 262 AYorAYC A-2_ Fair 
112m Nov. 18 569 AYC Superior 
94m Nov. 25 589 A-2. Good 
103m Apr. 15 263 A B Good 
98m Aug. 19 442 Good 
98m Aug. 12 433 A B Good 
104m Apr. | 245 AYC A-2 Excellent 
7im May 27 314 AYC A-| Good 
64m Sept. 16,44 102 Average 
45m July 22 398 Good 
89m Oct. 21 537. AY A-2. Good 
77m Aug. 12 434 AYC A-2 Fair 
60m June 17 346 Good 
91m July | 366 AYC A-| Good 
72m June 10 331 AY BFair 
135m Apr. 29 278 A-l 
94m __—ODeec. 2,'39 41 
84m May 6 287. AYC A-| Average 
75m Sept. 30 502 A A-2 Very Good 
83m Dec. 31 137. AYorAYC A-2 — Excellent 
102m July 29 406 A-! 
75m Nov. 25 589 AYC Good 
98m June 17 345 AYC A-| Very 
éIm Mar 25 238 4=AYC A-| Average 
104m Feb. I! 186 AorAY B Good 
99m Aug. 5 413 A A-2_ Excellent 
78m Nov. 18 570 AYC B Good 
58m Dec. 2 599 A-2_ Fair 
104m July 29 405 A A-2 Very Good 
94m Oct. 8 41 AY B  _— Very Good 
92m July 22 397. AYC A-! Excellent 
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er — REVIEWED ~ | ———RATINGS———, 
view Release Running (S) =synepsis Naf'l Herald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
lent farewell to Yesterday (028) 20th-Fox Documentary Sept.,'50 90m Sept. 16 485 AY A-| Excellent 
fast on the Draw (4929) Lippert James Ellison-Russell Hayden June 30,'50 55m Oct. 14 519 A-| Poor 
father Makes Good (4917) Mono. Raymond Walburn-Walter Catlett May 7,'50 6Im June 10 331 AYC A-2 Average 
father of the Bride (30)* MGM _ Spencer Tracy-Joan Bennett June 16,'50 93m May 13 293 AYC A-| Excellent 
father's Wild Game (5125) Mono. Barbara Brown-Raymond Walburn Nov. 19,'50 
faust and the Devil (Ital.) Col. Italo Tajo-Nelly Corradi Not Set 87m May 6 287. AorAY A-2. Good 
50 Years Before Your Eyes (931) WB Documentary July 29,'50 70m June 24 353 AYC A-| Very Good 
Fighting Caravans Favorite Gary Cooper-Lily Damita (reissue) Dec. '50 86m Jan. 17,'31 59 
Fighting Command Realart Anne Gwynne-Noah Beery, Jr. (reissue) July,"50 108m Aug. 7,'43 1469 Good 
ge [formerly We've Never Been Licked) 
File on Thelma Jordon (See Thelma Jordon) 
fireball, The (023) 20th-Fox Mickey Rooney-Pat O'Brien Oct.,'50 84m Aug. 19 441 AYC A-1| Good 
Good Flame and the Arrow, The (color) (930)* WB Burt Lancaster-Virginia Mayo July 22,'50 88m June 24 353. AYC A-2 Excellent 
ent Flesh and Fantasy Realart Charles Boyer-Barbara Stanwyck (reissue) Apr.,'50 94m Sept. 18,'43 1541 Good 
Sood For Heaven's Sake 20th-Fox Clifton Webb-Joan Bennett Dec.,'50 92m Dec. 2 597 A Good 
For Them That Trespass (Brit.) Mono. Richard Todd-Patricia Plunkett July 6,'50 95m 
S00d fortunes of Captain Blood (233) Col. Louis Hayward-Patricia Medina June,'50 91m May 20 302 AY A-| Very Good 
ont Frenchie Univ. Joel McCrea-Shelley Winters Jan.,'51 8im Dec. 2 598 Good 
Sood Fourteen Hours 20th-Fox Paul Douglas-Debra Paget Jan.,'51 
ont Frisco Tornado (4967) Rep. = Allan "Rocky" Lane-Eddy Waller Sept. 6,50 60m Sept. 16 486 AYC A-| Fair 
Frontier Outpost (263) Col. Charles Starrett-Smiley Burnette Dec. 29,'50 55m Dec. 9 607 Fair 
Fuller Brush Girl, The (239) Col. Lucille Ball-Eddie Albert Oct.,'50 85m Sept. 16 486 AY A-2. Very Good 
Furies, The (4926) Para. Barbara Stanwyck-Wendell Corey Aug.,'50 109m July | 365 A B Good 
ae Fury in = 7, . Realart Loretta Young-G. Fitzgerald (reissue) July,'50 83m = Mar. 25,'44 1814 Eale 
4 (formerly Ladies Courageous 
GAMBLING House (formerly 
Mike Fury) RKO Victor Mature-Terry Moore Jan.,'5| 
500d Gene Autry and the Mounties Col. Gene Autry-Pat Buttram Not Set Nov. Il (S)562 
Glass Menagerie, The (007) WB Jane Wyman-Kirk Douglas Oct. 28,50 107m Sept. 23 493 AY A-2. Very Good 
Slass Mountain, The (Brit.) (012) ELC Valentina Cortesa-Dulcie Gray May,'50 90m Jan. 7 146 AorAY A-2 Good 
God Is My Co-Pilot (924) WB_ Dennis Morgan-Ray. Massey (reissue) June 3,'50 88m Apr. 29 278 A-2 
s00d Soldbergs, The (5011) Para. Gertrude Berg-Phillip Loeb Jan.,'51 83m Dec. 2 597 AYC A-| Very Good 
Solden Gloves Story, The (023) ELC James Dunn-Dewey Martin May,'50 76m Apr. 29 278 AYorAYC A-| Good 
Golden Salamander, The (Brit.) ELC = Anouk-Trevor Howard Dec. 1,50 96m June 24 (S)358 AY A-| 
Golden Twenties, The (021!) RKO —— Documentary Apr.,'50 68m Mar. 18 229 +AYC A-! Excellent 
Good Humor Man (237) Col. Jack Carson-Lola Albright June,'50 82m June 3 321 AYC A-! Very Good 
Good Time Girl (Brit.) ELC Jean Kent-Dennis Price May 11,'50 81m May 27 315 B Poor 
Great Jewel Robber, The (929) WB David Brian-Marjorie Reynolds July 15,'50 91m June 17 346 OA B Good 
100%" Great Missouri Raid, The (5013) 
(color) Para. Wendell Corey-Macdonald Carey Feb.,'51 85m Dec. 9 605 Excellent 
Grounds for Marriage (114) MGM Van Johnson-Kathryn Grayson Jan. 26,'51 
’ uM of a in , —e George Sanders-G. Fitzgerald (reissue) June,'50 80m Aug. 18,'45 2598 Good 
00 ormerly The Strange air of Uncle 
Harry) 
Gunfighter, The (015)* 20th-Fox Gregory Peck-Helen Westcott July,50 84m Apr. 29 277. ~AYC A-| Very Good 
Gunfire key Lippert Don Barry-Wally Vernon July 21,'50 59m July 22 397 A-!| Good 
Guns A'Blazin’ 
(formerly Law and Order) Realart Walter Huston-W. Brennan [rsissue) Sept. 1,50 73m Mar. 12,'32 56 
: Gypsy Wildcat Realart = Maria Montez-Jon Hall (reissue) June,'50 75m = Aug.12,'44 2041 Good 
HALLS of Montezuma (color) 20th-Fox Richard Widmark-Joyce McKenzie Dec.,'50 
Hamlet (Brit.) (Spcl.)* (101!) Univ. Laurence Olivier-Jean Simmons Oct.,"50 142m July 3,'48 (17) AY A-2 
’ Happiest Days of Your Life, The | London Alastair Sim-M. Rutherford Sept.,'50 81m Sept. 16 486 AYC Good 
Happy Years, The (color) (32) MGM Dean Stockwell-Darryl Hickman July 21,50 110m May 27 313. AYC A-| Very Good 
Harriet Craig (323) Col. Joan Crawford-Wendell Corey Nov.'50 94m Oct. 28 545 A A-2 Very Good 
Harvey (107) Univ. James Stewart-Josephine Hull NotSet 104m Oct. 21 538 AYC A-2 Excellent 
Hell Town Favorite John Wayne-A. Ladd-M. Hunt (reissue) Oct.,'50 59m 
r Her Wonderful Lie (Ital.) Col. Jan Kiepura-Marta Eggerth Not Set 86m May 27 313. AorAY B 
Here Come the Co-Eds Realart Bud Abbott-Lou Costello (reissue) June,'50 90m Feb. 3,'45 2297 Good 
He's a Cockeyed Wonder (340) Col. Mickey Rooney-Terry Moore Oct.,'50 77m Oct. 28 546 AY A-2. Good 
High Lonesome (color) (044) ELC John Barrymore, Jr., Chill Wills Sept.,'50 8Im Aug. 12 434 AY A-1 Good 
Highway 301 WB Steve Cochran-Virginia Grey Not Set 83m Dec. 2 598 Good 
Hi-Jacked (4920) Lippert Jim Davis-Marsha Jones July 7,'50 66m June 24 354 A-2 Fair 
it Hills of Oklahoma (4952) Rep. Rex Allen-Elizabeth Fraser May 1,50 67m July | 366 AYC A-| Good 
His Kind of Woman RKO Robert Mitchum-Jane Russell Feb. 24,51 Oct. 28 (S)546 
, Hit Parade of 1951 (5002) Rep. John Carroll-Marie McDonald Oct. 15,'50 85m Oct. 28 545 AY A-2. Good 
Hoedown (251) Col. Eddy Arnold-Jeff Donnell June,'50 64m June 24 354 AYC A-| Good 
Holiday Rhythm (4911) Lippert M. B. Hughes-D. Street-W. Vernon Oct. 13,'50 60m Oct. 7 510 A-2 Very Good 
Holy Year at the Vatican, The Astor Right Rev. Fulton J. Sheen, Narrator Oct. 1,50 66m Sept. 23 493 A-| Good 
Holy Year, 1950 20th-Fox Documentary Aug.,50 42m Aug. 5 414 AYC A-1 Good 
Hot Rod (4918) Mono. James Lydon-Gloria Winters Oct. 22,'50 6Im Nov. I! ($)563 A-| 
House of Dracula Realart Lon Chaney-J. Carradine (reissue) Oct. 1,'50 67m _—ODeec.. 8,45 2746 Average 
House of Frankenstein Realart Boris Karloff-Lon Chaney (reissue) Oct. 1,'50 7im Dec. 23,'44 2237 Excellent 
Hue and Cry Fine Arts Alastair Sim-Jack Warner Not Set 82m Dec. 9 606 Very Good 
sd Humphrey Takes a Chance (4912) Mono. Leon Errol-Joe Kirkwood, Jr. June 4,'50 62m June 24 (S)358 AYC A-| 
) I KILLED Geronimo ELC = Jack Ellison-Chief Thundercloud Aug. 8,'50 62m Dec. 9 606 AYC A-| Good 
| Shot Billy the Kid (493) Lippert Don Barry-Robert Lowery Sept.,'50 57m Aug. 5 414 A-| Fair 
e Spe psgeo ed Univ. Scott Brady-Mona Freeman May,'50 74m Apr. 15 262 AYorAYC A-2 Average 
imb the Highest Mountain 
(color) 20th-Fox Susan Hayward-William Lundigan Feb.,'51 
if This Be Sin (Brit.) UA Myrna Loy-Richard Greene Sept. 8,'50 72m July | 366 =A A-2 Fair 
I'll Get By (color) (027) 20th-Fox Bill Lundigan-June Haver Oct.,'50 83m Sept. 30 501 AYC A-| Excellent 
Ina Lonely Place (242) Col. Humphrey Bogart-Gloria Grahame Aug.,'50 94m May 20 301 A A-2 Very Good 
Indian Territory (249) Col. Gene Autry-Gail Davis Sept.,'50 70m Sept. 9 477 AYC A-| Good 
" Iroquois Trail UA George Montgomery-B. Marshall June 16,'50 85m June 10 329 A-| Very Good 
I's a Small World (030) ELC Paul Dale-Lorraine Miller June,50 74m June 10 330 AYC A-2 Good 
od JACKIE Robinson Story, The (032) ELC Jackie Robinson-Ruby Dee May 16,'50 76m May 20 30! AYC A-| Very Good 
Jackpot, The (031) 20th-Fox James Stewart-Barbara Hale Nov.,'50 = 85m Oct. 7 509 AYC A-2 Excellent 
50 | PRODUCT DIGEST SECTION, DECEMBER 9, 1950 609 








UMI 








TITLE—Production Number—Company 


Jet Pilot (color) RKO 
Joan of Arc (color) (963)* RKO 
Joe Palooka in the Squared Circle 

(5117) Mono 
Johnny One-Eye U.A. 
Jungle Stampede (4922) Rep. 
KANGEROO Kid ELC 
Kansas Raiders (color) (104) Univ. 
Keep ‘Em Slugging Realart 
Kid from Texas, The (color) (911) Univ 


Kill the Umpire (235) Col. 

Killer That Stalked New York (241) 
(formerly Frightened City) 

Kim (color) (115) MGM 

Kind Hearts and Coronets (Brit.) (031) ELC 

King Solomon's Mines (color) (109)* MGM 


Kiss Tomorrow Goodbye (932) WB 
LADY Without Passport, A (37) MGM 
Last Holiday Stratford 
Last of the Buccaneers (color) (341) Col. 
Law of the Panhandle (4953) Mono. 
Lawless, The (4923) Para. 
Let's Dance (color) (5006) Para. 
Life of Her Own, A (101) MGM 
Light of Western Stars, The Favorite 
Lightning Guns (361) Col. 
Lonely Heart Bandits (4925) Rep. 
Lorna Doone (color) Col. 
Lost People, The Pent. 
Lost Volcano, The (4905) Mono. 
Louisa (926) Univ. 
Love That Brute (016) 20th-Fox 
Lucky Losers (4914) Mono. 


MA and Pa Kettle Go to Town (914) 


Macbeth (5003) ep. 
Mad Wednesday RKO 
Mad With Much Heart RKO 
Madeleine (Brit.) (983) Univ. 
Madness of the Heart (Brit.) (927) Univ. 
Magnificent Yankee, The GM 
Man Who Cheated Himself, The 20th-Fox 
Marshal of Heldorada (4928) Lippert 


Men, The UA 


Merry Monahans, The Realart 
Military Academy (210) Col. 
Milkman, The (102) Univ. 
Miniver Story, The (106) MGM 
Missourians, The (4974) Rep. 
Mister 880 (024)* 20th-Fox 
Modern Marriage, A (5199) Mono. 
Motor Patrol (4923) Lippert 
Mr. Music (5007) Para. 
Mr. Universe ELC 
Mrs. FitzHerbert (Brit.) Mono. 


Mrs. O'Malley and Mr. Malone (111) MGM 


Mudlark, The 20th-Fox 
My Blue Heaven (color) (021)* 20th-Fox 
My Brother, the Outlaw ELC 


(formerly, The Tiger) 
My Friend Irma Goes West (4922)* Para. 
Mysterious Rider, The Favorite 
Mystery at the Burlesque( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


Mystery Submarine (106) Univ. 
NAGANA Realart 
Naughty Arlette (Brit.) ELC 
Navy Bound (5120) Mono. 
Never A Dull Moment 

(formerly Come Share My Love) RKO 
New Mexico UA 
Next Voice You Hear, The (110) MGM 
Night and the City (013) 20th-Fox 
Nightmare Realart 
No Man of Her Own (4919) Para. 
No Sad Songs for Me (238) Col. 
No Way Out (025)* 20th-Fox 
North of the Great Divide (color) 

(4944) Rep. 
OF Men and Music 20th-Fox 
Old Frontier, The (4973) Rep. 
Oliver Twist (Brit.) (828) ELC 
On the Isle of Samoa (215) Col. 
Once a Thief UA 
One Minute to Twelve ELC 
Operation Haylift (4910) Lippert 
Operation Pacific WB 
Our Very Own (151)* RKO 
610 


Release 

Stars Date 

John Wayne-Janet Leigh Dec. 16,50 
Ingrid Bergman-Jose Ferrer Nov.'50 
Joe Kirkwood-Myrna Dell Nov. 5,'50 
Pat O'Brien-Wayne Morris May 5,'50 
George Breakston-Yorke Coplen July 29,'50 
Jock O'Mahoney-Veda Borg Oct. 22,'50 
A. Murphy-M. Chapman Nov.,'50 
Dead End Kids (reissue) May,'50 
Audie Murphy-Gale Storm Dec.,'50 
Wm. Bendix-Una Merkel May,'50 
Evelyn Keyes-Charles Korvin Dec.,'50 
Errol Flynn-Dean Stockwell Jan. 26,'51 
Dennis Price-Valerie Hobson Apr.,'50 
Deborah Kerr-Stewart Granger Nov. 24,'50 
James Cagney-Barbara Peyton Aug. 19,'50 
Hedy Lamarr-John Hodiak Aug. 18,'50 
Alec Guinness-Beatrice Campbell Not Set 
Paul Henried-Jack Oakie Oct.,'50 
Johnny Brown-Myron Healey Sept. 17,'50 
MacDonald Carey-Gail Russell July,'50 
Betty Hutton-Fred Astaire Nov.,'50 
Lana Turner-Ray Milland Sept. 1,'50 
Alan Ladd-Victor Jory (reissue) Feb.,'5! 
Charles Starrett-Smiley Burnette Dec.,'50 
Dorothy Patrick-Robert Rockwell Aug. 29,'50 
Richard Green-Barbara Hale Not Set 
Dennis Price-Mai Zetterling Oct.,’50 
Johnny Sheffield-Marjorie Lord June 25,'50 
Ronald Reagan-Ruth Hussey Aug.,'50 
Paul Douglas-Jean Peters June,'50 
Leo Gorcey-Hunt Hall May 14,'50 
Marjorie Main-Percy Kilbride Apr.,'50 
Orson Welles-Jeanette Nolan Oct. 20,'50 
Harold Lloyd-Frances Ramsden Oct. 28,'50 
Robert Ryan-lda Lupino Not Set 
Ann Todd-Ivan Desny Not Set 
Margaret Lockwood-Paul Dupuis Aug.,'50 
Louis Calhern-Ann Harding Feb. 9,'51 
Lee J. Cobb-Jane Wyatt Jan.,'5| 
Jimmie Ellison-Russ Hayden Apr. 21,'50 
Marlon Brando-Teresa Wright Aug. 25,'50 
Donald O'Connor-Ann Blyth _— (reissue) June,'50 
Stanley Clements-Myron Welton Apr. 20,'50 
Donald O'Connor-Jimmy Durante Sept.,'50 
Greer Garson-Walter Pidgeon Oct. 20,'50 
Monte Hale-Paul Hurst Nov. 25,'50 
Burt Lancaster-Dorothy McGuire Oct.,'50 
R. Hadley-M. Field-R. Clarke Oct. 15,'50 
Don Castlie-Jane Nigh June 16,'50 
Bing Crosby-Nancy Olson Dec.,‘50 
Jack Carson-Janet Paige Nov.,'50 
Leslie Banks-Margaret Scott May 10,'50 
Marjorie Main-James Whitmore Dec. 8,'50 
Irene Dunne-Alec Guinness Jan.,'5! 
Betty Grable-Dan Dailey Sept.,'50 
Mickey Rooney-Wanda Hendrix Dec. 25,'50 
Marie Wilson-John Lund July 4,'50 
Russell Hayden-Sidney Toler (reissue) Feb.,'51 
Garry Marsh-Diana Decker Apr. 16,'50 
Ricardo Montalban-Sally Forrest July 28,'50 
MacDonald Carey-Marta Toren Dec.,'50 
Tala Birell-Melvyn Douglas (reissue) Aug. 15,'50 
Mai Zetterling-Hugh Williams Not Set 
Tom Neal-Regis Toomey Jan. 21,'51 
Fred MacMurray-lrene Dunne Nov. 5,50 
Lew Ayres-Marilyn Maxwell Dec.,'50 
James Whitmore-Nancy Davis Oct. 27,'50 
Richard Widmark-Gene Tierney June,'50 


Diana Barrymore-Brian Donlevy (reissue) May,'50 


Barbara Stanwyck-John Lund May,'50 
Margaret Sullavan-Wendell Corey May,'50 
Richard Widmark-Linda Darnell Oct.,'50 
Roy Rogers-Penny Edwards Nov. 15,50 
Concert Package Not Set 
Monte Hale-Paul Hurst July 29,'50 
John H. Davies-Robert Newton Not Set 
Jon Hall-Susan Cabot Aug.,'50 
June Havoc-Cesar Romero July 7,'50 
Lars Hanson-Gunnel Brostrom Oct. 1,50 
Bill Williams-Tom Brown May 5,'50 
John Wayne-Patricia Neal Jan. 27,'51 
Ann Blyth-F. Granger-Joan Evans Aug. 5,'50 


— REVIEWED — 
Running (S) =synopsis 
Time Issue Page 
118m Oct. 30 4366 
78m June 24 354 
60m Aug. 5 414 
73m 
80m Nov. II 561 
6Im Mar. 6,'43 1189 
78m Feb. 25 205 
78m May 6 285 
79m Dec. 2 598 
112m Dec. 9 605 
10im May 6 285 
102m Sept. 30 501 
102m Aug. 5 413 
72m July 15 390 
88m Nov. 25 589 
79m Oct. 14 518 
55m Nov. II 561 
83m Apr. 8 253 
112m Aug. 19 442 
108m Aug. 12 433 
68m Apr. 20,'40 30 
60m Sept. 9 477 
Nov. 4 (S)555 
89m Oct. 21 538 
76m July | 365 
90m June 3 321 
85m May 13 293 
69m June 24 (S)358 
79m Apr. |! 245 
85m Oct. 16,'48 4350 
77m Oct. 28 545 
Nov. 4 (S)554 
10lm — Sept. 2 457 
90-67m Oct. 28 546 
89m Nov. 18 569 
53m June 24 (S)358 
85m May 20 301 
9Iim Aug. 19,'44 2053 
64m Apr. 29 278 
87m Oct. 14 518 
104m Oct. 7 509 
60m Dec. 2 598 
90m Aug. 26 449 
66m Apr. 8 254 
67m May 13 293 
113m Sept. 2 458 
103m 
69m Nov. II 561 
99m Dec. 2 597 
96m Aug. 26 449 
9Im June 3 321 
76m 
58m Apr. 22 271 
93m May 20 302 
78m Nov. 25 590 
74m Jan. 7,'33 27 
86m June 24 (S)359 
89m Nov. 4 553 
83m June 10 329 
95m May 27 313 
82m Nov. 21,'42 1018 
98m Feb. 25 205 
89m Apr. 15 261 
106m Aug. 5 413 
67m Dec. 2 598 
85m Nov. 25 590 
60m Aug. 26 450 
115m June 26 (S)4219 
65m Aug. 12 434 
88m July | 365 
74m Apr. 29 278 
93m Mar. 25 237 


c———_ RATINGS—_. 
fi Herald. 
Groups L. of D. Review 
AY A-! Superior 
A B Good 
Cc Good 
AYC A-| 
A B Good 
Fair 
AYCorAY A-2 Good 
AYC A-! Very Good 
AY Good 
Good 
A B Excellent 
AYC A-| Excellent 
B Very Good 
A-2 Fair 
A A-! Excellent 
AY A-! Good 
Fair 
AYC A-2 Good 
AYC A-2 Good 
A B Good 
AYC A-I 
A A-2 Average 
iat Good 
Very Good 
a. "yi 1 Excellent 
or Very Good 
AYC A-2 bie 
AYC A-! Very Good 
Good 
AYC A-2. Good 
A B Good 
A A-2. Good 
Very Good 
AYC A-2 Excellent 
Good 
AYorAYC A-I Fair 
AYC A-! Good 
AY B Good 
Good 
AYC A-| Excellent 
A A-2 Average 
A-2. Good 
AYC A-2 Excellent 
AYC B Good 
Good 
A or AY B Excellent 
AYorAYC B = Good 
A 3} Fair 
AYC A-2 Very Good 
AYC A-| Good 
B 
AYC A-| Very Good 
Very Good 
Very Good 
Good 
A B Good 
A A-2 Excellent 
} Excellent 
AYC A-| Good 
AYC A-| Very Good 
AY A-2 Good 
AYC A-2 Average 
A A-2 Good 
AYC A-2 
A-| Good 
AYC A-2 Very Good 
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TITLE— 


Outcast 
Outlaw 
Massa: 
Outlaws 
Outrage 
Outrider 


pAGAN 
Pancho ' 
Panic in 
Paper 

Peggy ( 
Perfect | 
Petty G 
Pink Stri 
Place in 
Please 

Prehistor 
Prelude 
Pretty B 
Prisoner: 
Pygmy | 


RAIDER 
Rapture 
Red She 
Redwoo 
Reforme 
Renega¢ 
Return « 
Return « 

(927) 
Revenue 
Rider fi 
Riding | 
Right C 
Rio Gre 
Rio Gri 
River © 
Rock Is 
Rockets 
Rocking 
Rocky | 
Rogue 
Rogues 

(243] 
Rookie 
Run for 
Rustlers 


SADDL 
Samson 
San Fre 
San Qu 
Savage 
Scarlet 
Second 
Second 
Second 
Secret 
Septem 
TI Oc 
Shadow 
Shaked. 


Souths’ 
Spirit 
Spirit « 
Spy Hi 
Stage 

Stars ii 
State | 
Steel | 
State | 
Stella 

Storm 

Storm 
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TITLE—Production Number—Company 


Outcast of Black Mesa (265) Col. 
Outlaw Gold (4954) (formerly 

Massacre Valley Mono. 
Outlaws of Texas (4945) Mono. 
Outrage RKO 
Outriders, The (color) (24) MGM 
PAGAN Love Song (color) (112) MGM 
Pancho Villa Returns Hispano Cont. 
Panic in the Streets (022) 20th-Fox 
Paper Gallows ( Brit.) ELC 
Peggy (color) (922) Univ. 
Perfect Woman, The (Brit.) (015) ELC 


Petty Girl (color) (317) Col. 


Pink String and Sealing Wax Pent. 
Place in the Sun, A Para. 
Please Believe Me (26) MGM 
Prehistoric Women (color) ELC 
Prelude to Fame Univ. 
Pretty Baby (004) WB 
Prisoners in Petticoats (4929) Rep. 
pygmy Island (342) Col. 
RAIDERS of Tomahawk Creek (362) Col. 

ELC 


Rapture 
Red Shoes, The (Brit.) (color) (Spcl.) ELC 
Redwood Forest Trail (4922) Rep. 
Reformer and the Redhead, The (25)* MGM 
Renegades of the Sage (261) Col. 
Return of Jesse James (4907) Lippert 
Return of the Frontiersman (color) 

(927) WB 
Revenue Agent Col. 


Rider from Tucson (027) RKO 
Riding High (4917)* Para. 
Right Cross (104) MGM 
Rio Grande (5004)* Rep. 
Rio Grande Patrol RKO 
River Gang ’  Realart 
Rock Island Trail (color) (4914) Rep. 


Rocketship XM (4904) Lippert 
Rocking Horse Winner, The (Brit.) (982) Univ. 
Rocky Mountain (008) WB 
Rogue River (color) ELC 
Rogues of Sherwood Forest (color) 

(243) Col. 
Rookie Fireman (311) Col. 
Run for Your Money, A (Brit.) (981) Univ. 


Rustlers on Horesback (4968) Rep. 
SADDLE Tramp (color) (928) Univ. 
Samson and Delilah (color)* (5010) Para. 
San Francisco Docks Realart 
San Quentin (003) 

Savage Horde, The (4917) Rep. 
Scarlet Pen, The 20th-Fox 
Second Chance PFC 
Second Face, The (Brit.) ELC 
Second Woman, The UA 
Secret Fury, The (075) RKO 
September Affair (5012) Para. 
711 Ocean Drive (319) Col. 
Shadow on the Wall (27) MGM 
Shakedown (929) Univ. 
Short Grass (AA-18) AA 
Showdown, The (4924) Rep. 
Side Show (4924) Mono. 
Side Street (23 MGM 
Sierra (color) (919) Univ. 
Silent Dust (Brit.) Mono. 
Silk Noose, The (Brit.) (4923) Mono. 
Six-Gun Mesa (4951) ono. 
Skipper Surprised His Wife, The (3!) MGM 
Sleeping City, The (930)* Univ. 
Snow Dog (4919) Mono. 
So Long at the Fair (Brit.) ELC 
So Young, So Bad VA 
Sons of the Musketeers (color) RKO 
Sound of Fury UA 
Southside 1-1000 (AAI7) AA 
Spirit of Culver Realart 
Spirit of Notre Dame Realart 
Spy Hunt (920) Univ. 
Stage Fright (919) WB 
Stars in My Crown (40) MGM 
State Penitentiary (202) Col. 
Steel Helmet, The (5006) Lippert 
State Secret (Brit.) (33!) Col. 
Stella (018) 20th-Fox 
Storm Over Wyoming (019) RKO 
Storm Warning WB 


PRODUCT DIGEST SECTION, DECEMBER 9, 


Release 
Stars Date 

Charles Starrett-Smiley Burnette Apr. 13,'50 
Johnny Mack Brown-V. Herrick Nov. 26,'50 
Whip Wilson-Andy Clyde Dec. 10,'50 
Mala Powers-Tod Andrews Aug.,'50 
Joel McCrea-Arlene Dahl Apr. 21,'50 
Esther Williams-Howard Keel Dec. 29,'50 
Leo Carrillo-Esther Fernandez Not Set 
Richard Widmark-Paul Douglas Sept., 50 
Rona Anderson-John Bentley Nov.'50 
Diana Lynn-Charles Coburn July,'50 
Stanley Holloway-Patricia Roc Apr.,'50 
Robert Cummings-Joan Caulfield Sept.,'50 
Googie Withers-John Carol Oct.,'50 
Montgomery Clift-Elizabeth Taylor Not Set 
Deborah Kerr-Robert Walker May 12.'50 
Laurette Luez-Allan Nixon Nov. 1,'50 
Guy Rolfe-Kathleen Byron Nov.,'50 
Dennis Morgan-Betsy Drake Sept. 16,'50 
Valentine Perkins-Robt. Rockwell Sept. 18,'50 
J. Weissmuller-Ann Savage Nov.,'50 
Charles Starrett-Smiley Burnette Oct. 26,'50 
Glenn Langan-Elsy Albiin Apr.,'50 
Anton Walbrook-Marius Goring Not Set 
Rex Allen-Dorothy Patrick Sept. 18,'50 
June Allyson-Dick Powell May 5,'50 
Charles Starrett-Smiley Burnette Nov. 24,'50 
John Ireland-Ann Dvorak Sept. 8,'50 
Gordon MacRae-Julie London June 24,'50 
Douglas Kennedy-Jean Willes Mar.,'51 
Tim Holt-Richard Martin June 7,'50 
Bing Crosby-Coleen Gray Apr. 12,'50 
June Allyson-Dick Powell Oct. 6,'50 
John Wayne-Maureen O'Hara Nov. 15,'50 
Tim Holt-Jane Nigh Nov.,'50 
Gloria Jean-John Qualen (reissue) Oct.15,'50 
Forrest Tucker-Adele Mara May 18,'50 
Lloyd Bridges-Osa Massen June 2,'50 
John Mills-Valerie Hobson June 8,'50 
Erroll Flynn-Patrice Wymore Nov. 11,'50 
Rory Calhoun-Guy Madison Nov. 15,'50 
John Derek-Diana Lynn July,'50 
Bill Williams-Barton MacLane Oct. 12,'50 
Donald Houston-Meredith Edwards Apr. 8,'50 
Allan Lane-Eddy Waller Oct. 23,'50 
Joel McCrea-Wanda Hendrix Sept.,'50 
H. Lamarr-V. Mature-G. Sanders Mar. 28,'51 
Barry Fitzgerald-Burgess Meredith Oct. 15,50 
Pat O'Brien-H. Bogart (reissue) Sept. 9,'50 
William Elliott-Adrian Booth ' May 22,'50 
Charles Boyer-Linda Darnell Feb.,'51 
Ruth Warrick-John Hubbard Not Set 
Ella Raines-Bruce Bennett Oct. 15,'50 
Robert Young-Betsy Drake July 7,'50 
Claudette Colbert-Robert Ryan May 27,'50 
Joan Fontaine-Joseph Cotten Feb.'51 
Edmond O'Brien-Joanne Dru July,'50 
Ann Sothern-Zachary Scott May 19,'50 
Howard Duff-Brian Donlevy Sept.,'50 
Rod Cameron-Cathy Downs Dec. 3,'50 
William Elliott-Marie Windsor Aug. 15,'50 
Don McGuire-Tracey Roberts June 18,'50 
Farley Granger-Cathy O'Donnell Apr. 14,'50 
Audie Murphy-Wanda Hendrix June,'50 
Stephen Murray-Beatrice Campbell Dec. 29,'50 
Carole Landis-Joseph Calleia July 9,'50 
Johnny Mack Brown-Gail Davis Apr. 30,'50 
Robert Walker-Joan Leslie June 30,'50 
Richard Conte-Coleen Gray Sept.,'50 
Kirby Grant-Elena Verdugo July 16,'50 
Jean Simmons-Dirk Bogarde Oct. 10,'50 
Paul Henreid-Catherine McLeod May 26,'50 
Cornel Wilde-Maureen O'Hara Nov. 25,'50 
Kathleen Ryan-Richard Carlson Jan. 15,'51 
Don DeFore-Andrea King Nov. 12,'50 


(reissue) Sept. 15,'50 


J. Cooper-F. Bartholomew 
(reissue) Sept. 15,'50 


Lew Ayres-Andy Devine 


Howard Duff-Marta Toren June,'50 
J. Wyman-M. Dietrich-M. Wilding Apr. 15,'50 
Joel McCrea-Ellen Drew (trade) May 11,'50 
Warner Baxter-Onslow Stevens June 8,'50 
Gene Evans-Steve Brodie Jan. 15,'51 
Douglas Fairbanks, Jr.-Glynis Johns Dec.,'50 
Ann Sheridan-Victor Mature Aug.,'50 
Tim Holt-Richard Martin Apr. 22,'50 
Ginger Rogers-Ronald Reagan Feb. 10,'5! 


1950 ° 


— REVIEWED — 


Running 
Time Issue 
54m May 13 
58m 
58m Nov. I] 
75m Aug. 26 
93m Mar. 11 
95m Nov. 4 
96m June 17 
69m Nov. II 
78m June 17 
73m Nov. II 
87m Aug. 19 
75m Oct. 21 
Sept. 9 
87m Mar. I] 
78m Nov. 18 
92m July 29 
60m Sept. 23 
69m Nov. 18 
55m Nov. 4 
79m Apr. 15 
133m Oct. 23 
67m Sept. 23 
90m Mar. II 
56m Oct. 21 
74m May 20 
72m Dec. 9 
60m June 17 
112m Jan. 14 
90m Aug. 19 
105m Nov. II 
67m Dec. 9 
64m = Sept. 15,'45 
83m Oct. 7 
77m May 6 
9Im June 10 
90m May 6 
80m June 17 
63m Sept. 9 
83m Apr. | 
60m Nov. 18 
77m Sept. 2 
128m Oct. 22 
66m Dec. 7,'40 
70m July 29 
90m July 8 
72m Aug. 26 
91m June 3 
86m Apr. 29 
104m Oct. 21 
102m July 15 
84m Mar. 18 
80m Aug. 26 
86m 
67m June 17 
83m Dec. 24 
83m Apr. 29 
82m Oct. 29 
69m July 15 
57m Apr. 29 
85m May 13 
85m Sept. 9 
62m July 22 
90m 
9Iim June 3 
Oct. 21 
90m Dec. 9 
73m Oct. 14 
90m Mar. 4,'39 
90m Sept. 26,'31 
75m June 10 
110m Feb. 25 
89m Mar. 4 
66m May 27 
97m Oct. 7 
83m July 22 
60m Feb. I! 
93m Dec. 9 


(S) =synopsis 


Page 
295 


(S)562 
450 
221 


554 
345 
561 
346 

(S)563 
44\ 
537 

(S)479 
221 


570 
405 
493 
570 


554 
263 
4357 
494 
222 
(S)539 


303 
606 
347 
153 
441 
562 
606 
2645 
509 
287 
330 
286 


347 
477 
246 
570 


458 
57 
44 

406 

373 


450 
($)322 
277 
538 
389 
23) 
450 


347 
130 
277 
65 
(S)390 
(S)278 
294 
477 
398 


321 
(S)539 
605 
517 
39 

28 

330 
205 
213 
314 


510 
397 
186 
605 
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AYC 


AY 


AY 
A 
AYC 


AYC 
A 


AY or AYC 
AYC 


AYC 
A 


AYC 


AY 
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AYC 
AYC 
AY 
AYC 
AYC 
AY 

Aor AY 
AYC 
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AYC 
AYC 
AYC 
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RATINGS———-. 


Herald 


L.of D. Review 


Average 


Good 
Very Good 


Fair 
Excellent 
Fair 
Good 


Good 
Good 


Good 


Good 
Good 
Fair 


Very Good 
Good 


Fair 
Excellent 
Average 


Good 


Good 
Good 
Average 
Good 
Good 
Excellent 
Good 

Fair 

Good 
Good 

Very Good 
Very Good 


Good 
Good 
Good 
Good 


Good 


Excellent 


Good 


Very Good 
Very Good 
Good 

Fair 


Good 


Good 
Good 
Good 
Good 


Good 
Good 
Good 


Good 


Excellent 
Excellent 


Good 
Excellent 
Very Good 


Fair 


Good 
Good 
Fair 
Excellent 
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-— REVIEWED — RATING S—___ 
Release Running (S) =synopsis Nat'l Herald 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Review 
Story of a Divorce RKO _ Bette Davis-Barry Sullivan Feb.,'51 Oct. 21 (S)538 
Streets of Ghost Town (264) Col. Charles Starrett-Smiley Burnette Aug. 3,'50 54m Aug. 19 442 A-| Good 
Stronghold ELC Veronica Lake-Zachary Scott Oct. 19,'50 
Summer Stock (color) (381)* MGM _~ Judy Garland-Gene Kelly Aug. 25,50 109m Aug. 12 434 AYC A-| Excellent 
Sun Sets At Dawn, The (Brit.) ELC = Sally Parr-Philip Shawn Nov. 8,'50 7Im Nov. 4 554 A A-2. Good 
Sunset Boulevard (4927)* Para. Gloria Swanson-William Holden Aug.,50 110m Apr. 22 269 «2A A-2 Excellent 
Sunset in the West (color) (4943) Rep. Roy Rogers-Estelita Rodriguez Sept. 25,'50 67m Sept. 30 502 AYC A-| Good 
Surrender (5001!) Rep. Vera Ralston-John Carroll Sept. 15,'50 90m Oct. 14 5is A B Good 
Suspect, The Realart Charles Laughton-Ella Raines (reissue) June,'50 85m_ Dec. 30,'44 2249 Excellent 
Sword of Monte Cristo 20th-Fox George Montgomery-Paula Corday Feb.,'51 
TALE of the Navajos (color) (920) MGM _ Native cast Not Set 58m Mar. 5 4522, AYC Fair 
Taming of Dorothy, The (Brit.) ELC Jean Kent-Robert Beatty Sept. 29,'50 75m A B 
Target RKO = Charles McGraw-Marie Windsor Not Set Nov. 4 (S)554 
Tarzan and the Amazons RKO Johnny Weismuller-B. Joyce (reissue) Dec. 2,'50 72m 
Tarzan and the Leopard Woman RKO = Johnny Weismuller-B. Joyce (reissue) Dec. 2,'50 72m Feb. 16,'46 2849 Average Nov 
Tea for Two 4color) (001)* WB Doris Day-Gordon MacRae Sept., 2,'50 98m Aug. 19 441 AYC A-2 Excellent ” 
Texan Meets Calamity Jane, The (color) Col. Evelyn Ankers-James Ellison Nov.,'50 7im Oct. 21 537. AYC A-| Average forn 
Texas Dynamo (266) Col. Charles Starrett-Smiley Burnette June 1,50 54m June 10 331 =AYC A-! Fair 
There's a Girl in My Heart (AA-16) AA Lee Bowman-Elyse Knox Dec. 15,'50 or ¢ 
They Were Not Divided ELC Edward Underdown-Ralph Clanton _Nov. 15,'50 
Third Time Lucky Pent. Glynis Johns-Dermot Walsh Oct.,50 90m Oct. 21 537 B Good try 
This Side of the Law (926) WB Viveca Lindfors-Kent Smith June 17,'50 74m June 10 330 AorAY A-2 Good 
Three Came Home (007) 20th-Fox Claudette Colbert-Patric Knowles Apr.,'50 106m Feb. 11 i85 AorAY A-2 Excellent your 
Three Desperate Men (5009) ; 
(formerly Three Outlaws) Lippert Preston Foster-Virginia Grey Jan. 5,'51 pick 
Three Husbands UA Emlyn Williams-Louis Erickson Nov. 17,50 105m Nov. I! 562 A B Good Al 
Three Little Words (color) (36)* MGM _ Fred Astaire-Red Skelton Aug. 4,50 102m July 8 373 AYC A-| Excellent 1 
Three Secrets (006) WB _ Eleanor Parker-Patricia Neal Oct. 14,'50 98m Sept. 2 457 A B Very Good ing | 
Ticket to Tomahawk, A(color)(O1!) 20th-Fox Dan Dailey-Anne Baxter May,'50 90m Apr. 22 269 AYC A-! Very Good Ing 
Timber Fury (066) ELC David Bruce-Laura Lee June,'50 63m Oct. 21 (S)538 AYC A-l loca 
Time Running Out FLC Dane Clark-Simone Signoret Oct. 3,'50 } 
To Please a Lady (105)* MGM_~ Clark Gable-Barbara Stanwyck Oct. 13,'50 91m Oct. 7 509 AY A-2 Very Good usec 
To the Last Man Favorite Randolph Scott-Buster Crabbe (reissue) Dec.,'50 76m 
Toast of New Orleans (color) (103)* MGM _ Kathryn Grayson-Mario Lanza Sept. 29,'50 97m Aug. 26 450 AYC A-| Good 
Torch, The (025) ELC Paulette Goddard-Pedro Armendariz June,'50 83m May 13 294 +A B Fair The 
Tough As They Come Realar? Dead End Kids (reissue) May,'50 61m July 4,'42 750 
Tougher They Come, The Col. Preston Foster-Wayne Morris Dec.,'50 69m Nov. 18 571 Fair and 
Trail Dust (5107) Mono. Wayne Morris Dec. 24,'50 Al 
Trail of Robin Hood (4946) Rep. Roy Rogers-Penny Edwards Dec. 15,'50 4 n 
Train to Tombstone (4934) Lippert Don Barry-Tom Neal Aug.,'50 56m Sept. 9 477 A-2 Fair onl 
Treasure Island (color) (191)* RKO Bobby Driscoll-Robert Newton July 29,50 96m June 24 353 AYC A-! Very Good ) 
Trial Without Jury (4921) Rep. Robert Rockwell-Barbara Fuller Aug. 7,'50 60m July 22 398 AorAY A-2 Fair asti 
Trigger, Jr. (color) (4945) Rep. Roy Rogers-Dale Evans June 30, ‘50 68m July 8 373 AYC A-| Very Good 
Trio (Brit.) Para. J. Hayter-N. Patrick-J. Simmons Oct. 10,'50 91m Oct. 14 517 AY A-2 Excellent us. 
Triple Trouble (4915) Mono. Leo Gorcey-Huntz Hall Aug. 13,'50 66m July 15 (S)390 A-2 : 
Tripoli (5005) (color) Para. Maureen O'Hara-John Payne Nov.,'50 95m Oct. 7 511 AYC A-2 Good into 
Two Flags West (color) (029) 20th-Fox Linda Darnell-Joseph Cotten Nov.,'50 92m Oct. 14 517. AY A-| Good 
Two Lost Worlds ELC Laura Elliott-Jim Arners Oct. 29,'50 AYC A-! real 
Two Weeks—With Love (color) (108) MGM Jane Powell-Ricardo Montalban Nov. 10,'50 92m Oct. 14 517. AYC A-1 Very Good 
Tyrant of the Sea (208) Col. Ron Randell-Rhys Williams Apr. 6,50 70m May 20 ($)305 AYC A-I exe 
UNDER Mexicali os (4954) Rep. Rex Allen-Dorothy Patrick Nov. 20,'50 67m Dec. 9 606 Good thei 
Undercover Girl (105) Univ. Alexis Smith-Scott Brady Dec.,'50 83m Nov. 4 553 A A-2. Good 
Underworld Story, The (for. Whipped) UA Dan Duryea-Galo Storm July 21,'50 90m Apr. | 245 +A B Very Good 
Union Station (5002) Para. William Holden-Nancy Olson Sept.,'50 80m July 15 390 AY A-2 Fair + 
VALENTINO Story, The (color) Col. Tony Dexter-Eleanor Parker Not Set Nov. 4 (S)554 if 1n 
Vendetta RKO Faith Domergue-George Dolenz Dec. 23,'50 84m Nov. 25 590 Average 
Vengeance Valley (color) MGM _ Burt Lancaster-Robert Walker Feb. 23,51 cep 
Vigilante Hideout (4966) Rep. Allen "Rocky" Lane-Eddie Waller Aug. 6,'50 60m Aug. 19 442. AYC A-| Good Wh 
Virginia City WB Errol Flynn-H. Bogart (reissue) July 15,50 115m July 29 406 A-2 
WAGONMASTER (074) RKO Ben Johnson-Joanrne Dru Apr. 22,'50 86m Apr. 8 253 AYC A-| Excellent mot 
Walk Softly, Stranger RKO = Joseph Cotten-Valli Sept. 16,'50 8Im Sept. 2 458 AY A-2 Fair seve 
Watch the Birdie (113) MGM _ Red Skelton-Arlene Dahl Jan. 12,'51 7Iim Nov. 25 589 Good 
West of the Brazos (4930) Lippert James Ellison-Russell Hayden June 2,'50 58m May 27 314 A-| Fair exec 
West Point Story, The (009) WB James Cagney-Virginia Mayo Nov. 25,50 107m Nov. 18 569 AYC A-2 Very Good 
When the Daltons Rode Realart Randolph Scott-Brod. Crawford (reissue) June,'50 80m Aug. 3,'40 38 A-2. Good out 
When You're Smiling (304) Col. Jerome Courtland-Lola Albright Sept. 21,'50 75m Sept. 2 458 AYC A-| Fair 
Where Danger Lives el RKO Robt. Mitchum-Faith Domergue Nov. 23,'50 84m June 24 353 A A-2 Good 
Where the Sidewalk Ends (017) | 20th-Fox Dana Andrews-Gene Tierney July,'50 95m July | 365 A A-2. Good 
While the Sun Shines (Brit.) Mono. Barbara White-Ronald Squire June 20,'50 82m July 15 389 A B Good 
White Heather ELC Ray Milland-Patricia Roc Dec. 31,'50 
White Tower, The (color) (023) RKO Glenn Ford-Valli June 24,'50 98m June 17 346 AYC A-| Very Good 
Winchester '73 (color) (921)* Univ. James Stewart-Shelley Winters July 12,'50 92m June 10 329 AYC A-2 Very Good 
Wind Is My Lover, The (Swed.) ELC Viveca Lindfors-Christopher Kent Not Set 94m July 29 (S)406 Onl 
Winslow Boy, The (Brit.) (027) ELC = Sir Cedric Hardwicke-Robert Donat Not Set 97m Mar. 11 222, AYorAYC A-I Fair 3 
Woman of Distinction, A (234) _ Col. Rosalind Russell-Ray Milland Apr.,'50 85m Mar. 4 213, A B Very Good rem 
Woman on Pier 13, The (008) 
(formerly | Married a Communist) RKO  Laraine Day-Robert Ryan June 3,'50 73m Sept. 24 26 AorAY A-2. Good der: 
Woman on the Run (932) Univ. Ann Sheridan-Dennis O'Keefe Oct.,'50 77m Oct. 7 510 A A-2. Good 
Women from Headquarters (4916) Rep. Virginia Huston-Barbara Fuller May 1,'50 60m May 27 315 AYC Average 8m 
Wyoming Mail (color) (931!) Univ. Stephen McNally-Alexis Smith Oct.,"50 87m Oct. 7 510 AY A-! Very Good al 
YELLOW Cab Man, The (22)* MGM _ Red Skelton-Gloria De Haven Apr.7,'50 85m Feb. 25 206 AYC A-1 Very Good . 
rusi 
FEATURES LISTED BY COMPANIES—PAGE 577, NOV. 18, 1950 
SHORT SUBJECTS CHARTS APPEARS ON PAGES 587-88, NOV. 18, 1950 
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Now, more than ever, the in- 
formation that everybody in 
or connected with this indus- 
try needs is literally right at 
your finger-tips whenever you 
pick up your copy of the new 
Almanac. The thumb-index- 
ing makes it simple to instantly 
locate any of the most-often- 
used sections. 


The first copies of the latest 
and greatest edition of the 
Almanac had been shipped 
only a few days when enthusi- 
astic comments began to reach 
us. As soon as you get a copy 
into your own hands you will 
realize why so many industry 
executives are so unstinting in 
their approval. 


There just isn’t anything like 
itin this industry. It is the ac- 
cepted ‘‘Who’s Who and 
What’s What” for the entire 
motion picture field. Even at 
several times its price, many 
executives would not be with- 
out it! 


Only a limited number of copies will 
remain after shipment of present or- 
ders. The available quantity grows 
smaller daily. If your order has not 
already been sent, we suggest that you 
rush the handy coupon now! 








Price 
$5.00 


Postpaid 


Porc r 


The Industry’s Most-Wanted 
Most-Often-Used Reference Book 


Now 
Thumb- 
Indexed... 
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QUIGLEY PUBLISHING CO. 
Rockefeller Center, 1270 6th Ave. 
New York 20, N. Y. 
Please send a copy of the 1950-51 
MOTION PICTURE ALMANAC 
Enclosed please find check for $5.00 in full payment; including 
shipping charges. 
Mail to— 








as good as your 


SHOWMANSHIP! 








